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AyToHOMHa nokpajuHa BojsoguHa npepg-
CcTaB/ba MoOrpaHnyHy obnact ceBepHor pgena
Penybnuke CpOuje. HajcTapuju TparoBu >XuBoTa
OTKPMBEHU CYy Ha MeTPOBapafMHCKO] CTEHU MU
JaTupajy jow u3 BpeMeHa cTapujer kameHor foba,
Kafa cy Ha OBOM MECTY XMUBENN HeaHpepTanuu. Y
HOBMjOj UICTOpMjU, OBa 06acT Hanasuna cey cactaBy
Ayctpoyrapcke MoHapxuje, cBe Ao 1918. roauHe,
Kaga je BuweBeKoBHa 6opba Cpba 3a ayToHOMMU)y
JOBpLUEHa NpucajeauHtbeHeM BojBohaHCKMX KpajeBa
KparbeBuHu Cpbuju. Y paHawH0j BojsoguHu Be-
hnHCKO cTaHOBHULWITBO cy Cpbu, anu y Hoj XUBK
BUlle oA 26 OCTaNMX €THUYKUX rpyna, npu 4Yemy
je cnyx6eHo y ynoTpebu wecT jeauka. Hoeu Cap,
je rmaBHM rpap BojsoauHe M npornawieH je 3a
EBponcky npectoHuuy Kyntype 2022. roguHe.

The Autonomous Province of Vojvodina
represents a border region in the North of the
Republic of Serbia. The oldest traces of life were
discovered on the Petrovaradin rock and date
back to the Early Stone Age, when this region
was settled by the Neanderthals. In recent histo-
ry, this region was part of the Austro-Hungarian
Empire until 1918, when the centuries-old strug-
gle of the Serbs for their autonomy resulted in
the joining of Vojvodina with the Kingdom of Ser-
bia. Majority of the population in Vojvodina today
is Serbian, but there are also 26 other ethnicities.
Six languages are in official use. Novi Sad is the
capital of the Province and has been declared the
European Capital of Culture in 2022.

UcTopujalore AycTpuje ayraje BuLLe ogxubagy
rogMHa. Kao cpepuwTte Teputopuje KOjOM cYy
Bnaganu babeHbeps3un, a kacHuje n Xab63byp3anu,
pe3unpeHumjanHm rpag beu 6uo je y cpeguwTy
HUXOBUX 3eMasba TOKOM MHOIrmx sekosa. 1922.
rogMHe opBajatbemM beua m [owe AycTpwmje,
oBa ucTopMjcka Be3a je npekuHyTa. CaBesHa
nokpajuHa [orwa AycTpuja Tek je 1986. roguHe
gobuna csoj rnaBHu rpag, CaHkT MenteH. OBaj
rpap he 2024. roguHe opraHusoBaTu cecTuBan
caBpeMeHe KynType TaHreHTte. decTuBan je
oNnyer-e KOpeHUTUX npomMeHa y [lor0j Ayctpuju,
Koje cy ybp3aHe oTBapareM ,rsBo3fgeHe 3aBece”
1989. roguHe. [orwa AycTpuja ce pasBuna y
ycneluaH permoH rae ce KynTypa cBe BuLle Heryje
M HayKa BpepgHyje.

The history of Lower Austria is over a
thousand years long. As the center of territory
ruled by the Babenbergs and later the Habsburgs,
the residential city of Vienna was at the center of
their lands for many centuries. In 1922, with the
separation of Vienna and Lower Austria as inde-
pendent federal states of the Republic of Austria,
this historical connection was dissolved. The
federal province of Lower Austria only got its
capital, Sankt Polten, in 1986. In 2024, this city
will organize the contemporary cultural festival
Tangente. The festival is the embodiment of rad-
ical changes in Lower Austria, which were ac-
celerated by the opening of the “Iron Curtain” in
1989. Lower Austria has developed into a thriv-
ing cultural region and a strong science location.

Caurr Ilearen
Sankt Polten

MogyHaBcKe 3eMibe
Danube countries

Jorba AycTpuja n BojsoauHa
Lower Austria and Vojvodina

JyHaB
Danube

BojBoaima
Yojoodina

HosBu Caj
’ Novi Sad



KyntypHa pa3meHa w cTBapanawTBO
fhajy HeorpaHuyeHe MoryhHOCTM 3a capaghby
W npeacTaB/bajy jefaH of Hajbo/bMX HauuMHa
noeesmBakba  Ha MehyHapogHOM HUBOY.
MNpencepnaBare AYyTOHOMHe NoKpajuHe BojsoanHe
PagHoM  3ajegHMUOM  MOAYHABCKMX  peruja
2021-2022. roguHe NpyXwuno HaMm je U3y3eTHe
mMoryhHocTu y cmucny nosehara kKanauyuteTta u
yHanpehewa capafme ca 3eMJbaMa 4YniaHuLama
noayHaBCKOI permoHa.

Jo capa ocTBapeHu pe3ynTaTu Cy, 3auCTa,
WUMMNPECVBHN U NMOCTaBJbEH je CHaXaH TemMeb 3a
jayarbe OKBMpa capagme y roauHama Koje cy npej
Hama. NomMeHyna 6ux M3y3eTHO BaxkaH MpojekaT
— y nutawy je bGaneTcka npepctaBa Magam
batepcpnaj, koja je peanusoBaHa y KonpoayKuunju
Cpnickor HapogHor nosopuvwTa U EBpona baneta
n3 CaHkKT [lenteHa TOKOM Maja M jyHa Meceua
2021. roguHe.

OgpxaH je wn naHen PapgHa 3ajegHuya
nogyHaBckux peruja u [lyHaBcka Mepnmjcka
Mpexa u ocTBapeH HOBM BUJ, capajHe ca JaBHUM
MeLMUjCKUM cepBMCOM Pagno-Teneesnsujom
BojsoauHe, y Be3an ca nnatopMoM Koja npyxa
3HavyajHe MoryhHOCTM y oOkBupYy YHanpehera
capagte u3Mehly jaBHUX MefujCKUX cepBuca
noayHaBCKOI CnMBa, KpO3 pa3MeHy ayauo-
BU3YeSIHUX caapxKaja.

My3sej BojsoaunHe npencTtaB/ba jefaH of,
HajCTapujux, Haj3aHa4vajHUjUX n HajBehux mMy3seja y
HaLloj 3eMJbM U ca MOHOCOM MOrY [ia UICTaKHEM fa
My je Aofes/beHa opraHusauuja jybunapHe gecerte
MehyHapogHe oyHaBcKe KOHpepeHLmje o KynTypu
y anpuny 2023. roguHe.

KpyHa CBeyKynHMx aKTUBHOCTM jecTe
unsnoxba Myseja BojgoguMHe 1 [IpXaBHUX

konekuuja [owe AycTpuje nof HasnBOM
BojsoguHa n [lora AycTpuja — MHTEPKYNTYpasHe
Bese. peHTndurkoBame 3ajeHUYKUX U NPOXM-
Majyhux KynTypHux enemeHaTa usmehy nBa peru-
OHa npefcTaB/ba jefjaH 3HayajaH NoagyxBaT KOjuUM
he ce nogaTHO NPUMBAMXNUTY Halle KynType.

Capagrba ca [looM AycTpujoM je Ha 3a-
BUOHOM HUBOY U Bepyjem pa he y 6yayhHocTw,
noceeheHnm pagom u npepgaHowhy, popaTHO
6uTtn oboraheHa. Ha kpajy 6ux xTena ga ucTakHem
BeJIKY YacT M 3a40BOJbCTBO LITO UMaMO NPUITUKY
ha 3ajegHuYkM npocnaesumo jybunej 100 roguHa
Jorme AycTpuje 1 nogenumMmo pafdocT ca Halum
Aparum npujatesbuma.

JparaHa Munowesuh

MokpajuHCcKa cekpeTapka 3a KynTypy,

jaBHO MHOpMKUCare M 0JHOCE C BEPCKUM 3ajefHuLama
MokpajuHcka Bnaga BojsoguHe

Cultural exchange and creativity provide
unlimited possibilities for cooperation and are
one of the best ways of connecting on the inter-
national level. Presiding of the Autonomous Prov-
ince of Voivodina over the Working Community of
the Danube regions from 2021 to 2022 provided us
with great opportunities to increase capacity and
advance cooperation with the member countries of
the Danube region.

Results achieved so far are truly impressive
and we have set a sound foundation for the collab-
oration in the years ahead. | would like to mention
a very special project — the ballet performance Ma-
dame Butterfly, which was realized as a coproduc-
tion of the Serbian National Theatre and the Europe
Ballet from St. Polten in May and June in 2021.

There was a panel Working Community of
the Danube regions and Danube Media Network
and a new mode of collaboration with the Public
Broadcasting Service of Vojvodina was achieved. It
is a platform that provides significant possibilities
for the advancement of the collaboration among
the public broadcasting services of the Danube re-
gion through the exchange of video and audio con-
tent.

The Museum of Vojvodina is one of the old-
est, most important and largest museums in our
country and | am proud to say that it was given the
role of organizing the tenth international Danube
Conference on Culture in April 2023.

The crowning achievement of all the activi-
ties is the joint exhibition by the Museum of Vojvo-
dina and the State Collections of Lower Austria en-
titled Vojvodina and Lower Austria — Intercultural
Connections. Identifying of the common and per-
vasive cultural elements between the two regions

presents a significant undertaking which will bring
our cultures even closer together.

Collaboration with Lower Austria is at an
enviable level and | believe that in the future, with
dedication and hard work, it will be even better.
Finally, I would like to stress how honored and
pleased we are that we have the opportunity to cel-
ebrate together the centenary of Lower Austria and
share the joy of our dear friends.

Dragana Milosevi¢

Provincial Secretary for Culture,

Public Information and Relations with Religious Communities
Government of AP Vojvodina



10

OBe roguHe [orba Ayctpmja cnasu 100.
poheHfoaH Kao He3aBWCHA caBe3Ha MNOKpajuHa.
OcHoBa 3a TO je 6OMO Tako3BaHM 3akOH O
pasgBajarby beua n [lowe AycTpuje Koju je CTynno
Ha cHary 1. jaHyapa 1922. roguHe. cTopuja Hawe
nokpajuHe nMyHa je TparoBa Koje Cy Haluu npeuu
oCTaBuAN y BUAY pasHux gocturdyha n npegmerta.
Jybunej 100 roguHa [Jlowe AycTpuje npyxa
NPUINKY Oa ce Kpo3 fgeceT ofgabpaHux KynTypHO-
NCTOPMjCKUX NpeaMeTa U3 Hawmnx 36MpKn ncnpuya
6oraTa u gup/bMBa Mpu4a O HALO] AOMOBUHMW.
Hawa ucTtopwuja je n3Bop Haller MOeHTUTETa, OHa
Hac ycMepaBa fa y4YsMMmoO Of HaluxXx Haj6o/bux
npeacTaBHUKA M canaxtoMrnegamoy 6yayhHocT.

Nctopuja [Lorse AycTpuje Hepackugueo
je noBe3aHa ca KynTypoM 3ajegHuwTBa. JOL
ocampeceTux roguHa npowsior Beka, NMokpajuma
Lorba AycTpuja je ynoxuna npee Hamope pga
ycnocTaBu cBeobyxBaTHY naaTdopmMy capaime y
MopyHaBsby. To ce goroguno 1990. roguHe, kapa je
notnucaHa 3ajefHuYKa geknapauuja PagHe rpyne
noayHaBCcKux 3eMasbay3yyewhenpencrasHmka 16
noayHaBCKUX permoHa y Baxayy y lon0j AycTpuju.
[laHac je y oBOj opraHusauuju 41 permoH u gpxasa
ynaHuua. NMokasano ce ga je To 3HayajaH bopym 3a
3ajefHNYKe pervoHanHe KOOpANHaLMOHe npoLiece
n cTpaTerunje. 3ajeHNYKOM capafHoM JlyHaBCKM
pernoH 6m Tpebano pa yhey 21. Bek Kao jegaH of
HajaTpaKTUBHMjUX pervoHa y EBponu.

Potupajyhe npencepaBarbe y 0BOj opra-
HU3aumnju omoryhaBa LUMPOKO M aKTUBHO yyewhe
y 06nMKoBary CTpaTeLllKMX pasBOjHUX npoLeca y
JlyHaBCKOM perunoHy.

Y nepuopgy 2020-2022. npepcepaBare
Boan AyTOHOMHa MokKpajuHa BojBoamHa, Koja
ce Beh ycnewHo no3uuMoHUpana Kao pernoH ca

PasHOIMKUM W OUHAMWUYHUM KYNTYPHUM nej3a-
oM. TokoM BojBofjaHCKOr NpeacefaBama 400
je [0 KOHKpeTHe capafgHhe y obnactuma BusyesnHe
YMETHOCTU, MHCTUTYLMOHAJIHE capafHe, 3aTuTe
croMeHuKa Kyntype v nosopuwTa. HoBu Cap he
kao EBponcka npectoHuuya kyntype 2022. roguHe
npuByhn BeNMKY Naxmy LENOKYNHe eBporncke
KYNTypHe 3ajeHuLe nog MOTOM 3a HOBE MOCTOBE.
MapTHepCTBO ca CBUM MOAYHABCKUM
permoHMma opyBeKk je 6uno BeoMa BaXHO 3a
nokpajuHy [Jlowy Ayctpujy. CTora oBy noceGHy
jybunapHy roguHy Tpeba npocnaBuTH 3ajefHO ca
napTHepUMa n3 ocTannx NoayHaBCKUX PErMOHa.

JoxaHa Mukn-JlajTHep
l'yBepHepka [orse AycTpuje

{f %@‘fd;&/

This year Lower Austria is celebrating a
centenary of becoming an independent federal
province. The basis for that was the so called Sep-
aration Act put into effect on 1 January 1922, which
separated Vienna from Lower Austria. The history
of our province is full of traces left by our ancestors
in the form of various achievements and artefacts.
The celebration of 100 Years of Lower Austria is
the perfect opportunity to tell a rich and touching
story of our homeland through ten carefully chosen
cultural and historical objects from our collections.
Our history is the source of our identity. It guides us
to learn from our best representatives and to care-
fully look to the future.

The history of Lower Austria is inextrica-
bly linked with the culture of togetherness. As far
back as the 1980s, Lower Austria made first efforts
to establish a comprehensive cooperation plat-
form among Danube region. It came to be in 1990,
when The Joint Declaration of the working group of
Danube countries was signed in Wachau in Low-
er Austria by the representatives of 16 different
regions. Today there are 41 member regions and
countries in this organization. It has turned out to
be an important forum for common regional coor-
dinating processes and strategies. By working to-
gether Danube region should enter the twenty first
century as one of the most attractive regions in Eu-
rope.

Rotating the presiding over the organization
makes it possible for wide and active participation
in shaping the strategic developmental processes
in the Danube region.

The Autonomous Province of Voivodina,
which has already successfully positioned itself as
a region with diverse and dynamic cultural land-

1

scape, has been presiding over the organization
from 2020 to 2022. During this period, we have es-
tablished cooperation in the areas of visual arts,
institutional collaboration, preservation of cultural
monuments and theater. European Capital of Cul-
ture Novi Sad will attract much attention from the
entire European cultural community with the motto
For the New Bridges.

Partnership with all the Danube regions
has always been very important for Lower Austria
therefore this jubilee should be celebrated together
with the partners from the other Danube regions.

Johanna Mikl-Leitner
Governor of Lower Austria
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O n3nox6u BojBoguHa n [lora AycTpuja — MUHTEPKYNTypasiHe Be3e

C o63vpom pga y nepuoay op 2021-2022.
AyTOHOMHa noKpajuHa BojsBoguHa npencepasa
3ajenHnLOM nodyHaBCKux perunja, Mysejy Bojso-
OWHe, unju je ocHuBau MNokpajuHcKa Bnaga, npunao
je 3apaTak ga peanuayje nsnox0y y capaghu ca
[ pxaBHuM konekuumjama [lorse AycTpuje ns CaHkT
[MenTeHa.

N3noxba BojsognHa n [owa Ayctpuja —
MHTEpKY/TypasHe Be3e npefcTaB/ba 3amallaH
MY3eoJIOWKN nofdyxBaT [Be YyCTaHOBe Koje Ha
caBpeMeH HauyuH npefcTaB/bajy npegmMete U3
CBOjuX Konekumja. Usnararbem penpeseHTaTUBHUX
apTecpakaTa, TUM KycToCa HacTojao je fa ucnpuya
npuye u NpeHece 3Hame O 3HAYajHOM KYNTYpPHO-
WUCTOPUJCKOM UM TMNpUpoaHadykoM Hacnehy Koje
6alTUHM.

N360p npegmeTa ofpaxaBa KOMMIEKCHOCT
U MYNTUOMCLMIIIMHAPHOCT pernoHasHMx My3eja
KOjU MMajy 3a uM/b Oa npefcraBe XMBOT KpPO3
OYyrv BpeMeHCKM Nepuos y peruju o unjem Hacnehy
6puHy. N3noxba je pesyntaT ycnelwHe capaghe
W KpeaTMBHOr Harnopa OpojHMX KycToca [ABe
MoKpajuHe — apxeoJsiora, UCTopuyapa, uctopmyapa
YMETHOCTHW, eTHosora, buonora n KoHsepBaTopa
yCTaHOBa U3 KOjux fonase aptedakTy.

Mp TujaHa CtaHkoBwuh MewTepaly
OupekTopka My3aeja BojsoguHe

VoA A PIR ST T

About the exhibition Lower Austria and Vojvodina — Intercultural Connections

Since, from 2021-2022, Autonomous Prov-
ince of Vojvodina is presiding over Working Com-
munity of the Danube Regions, the task of realizing
this exhibition, in collaboration with the State Col-
lections of Lower Austria in St. Polten, fell to the
Museum of Vojvodina as the museum founded by
the Provincial government.

The exhibition Lower Austria and Vojvodina
— Intercultural Connections is a large scale muse-
um undertaking of the two institutions, which are
presenting exhibits from their collections in a new
and contemporary manner. By exhibiting these
representative artifacts, the teams of curators are
striving to tell stories and educate the public about
the significant cultural, historical and natural heri-
tage preserved by these institutions.

The choice of exhibits reflects the complex-
ity and the multidisciplinary nature of the regional
museums, which aim to present life in the regions
whose heritage they are preserving over a long pe-
riod of time. This exhibition is a result of successful
cooperation and creativity as well as the efforts of
numerous curators in both provinces — archeolo-
gists, historians, art historians, ethnologists, biolo-
gists and experts in conservation from the institu-
tions that the exhibited artifacts come from.

Tijana Stankovic¢ Pesterac, MA
Director of the Museum of Vojvodina
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IlepJie u kKommue ox hnmoapa

Tununbap (jaHTap) je y /byackoj ynotpebu
jow of maBHUX MpaucTopujckux BpemeHa. Mako
HWje MUHepasn U HeMa KpUCTasnHy CTPYKTYpY, YecTo
ce cBpCTaBa y Mnonygparo Kamer.e, a 3anpaBso
npenctaBs/ba OCUIN30BaHY CMOJTY.

Y npupogu ce Hanasum y amopgHOM
065MKy, YrnaBHOM TMpEeKPMBEH TaHKOM KOPOM,
Koja ce nako ckuga u obpahyje, a kao pesyntaT
ce nobuvjajy npeaMeTn n3yseTHe NPO3payHOCTy U
nenote. HepeTko ce y beMy Hanase ,3apobsbeHn"
npumepumn cnope n ayHe ceegoyehn o XnBoTy,
YyakK M 0i pe HEKOJIMKO AeceTMHa MUIMOHA FroanHa.
HajnosHatnju hunubap je oHaj ca bantuukor
MOpa, KOju NoTuYe of WyMa Koje cy nocTtojasne Ha
obanama bantuka npe 40 MunMoHa roguHa.’

Jlenoty u nocebHa cBojcTBa hunubapa
npumehuBanu cy MHOIM OpPeBHW Hapogu, na cy
YecTo Npesiasuin OrpoMHe yhasbeHOCTU Kako 6u
[0 wera gownu. Jow cy Ctapu I'puum, unja je ped 3a
hunubap rnacuna enekTpoH (NAEKTPOV), 3anasunu
enekTpuyHa csojcTBa hunubapa n nsyyaBanu ux.
Mehy HbMMa ce HapOuYUTO UCTULLA0 YYBEHU FPUKU
dwunosod Tanec us Muneta Koju je jow y npeoj
nosioBMHM 6. Beka Npe HOBe epe 3ak/byuno fga
hununbap, kaga ce HaenekTpuLLe, MOXe Aa npuByYe
nake HaenekTpucaHe npegmerTe.

' AnekcaHnpap ManaBecTpa, Bepa Kpctuh: Maruja hunubapa. beorpag 2006.

Y paBHa BpeMeHa hunubap je TproBauyknm
nyteeuMma (T3B. ,nyTeBMMa hunubapa“) npeHoLueH
n jonpemaH [0 6pojHux KpajeBa gaHawme EBpone.
HajcTapuju apxeonowkun aptedakT¥ HauurbeHU
of hunubapa, ca Teputopuje Cpbuje, OTKPUBEHM CY
MPUINKOM apXeoJIOLKUX UCKOMaBaHa KHEXEBCKUX
rpo6oBa u3 6. n 5. Beka n. H. e. y HoBom [lMasapy u
ceny ATeHuum, y 6nmMsnHm Yauka.?

Y BojBoguHu cy npoHafheHu pasHOBPCHU
npumMmepun Hakuta uspaheHor og hunmnbapa, Koju
yrnaBHOM MOTUYY U3 NO3HOI puMckor foba (3—4.
Bek) unu u3 pnoba Benuke ceobe Hapopa (4-9.
Bek). To cy Hajuewhe nepne OGUKOHUYHOT WU
anckomnpgHor obnuka, KakBe Cy HOCUME XeHe U3
nnemeHa Capmara Wian roTcke XeHe.

CapmaTu cy 6unmu NonyHoOMafCKu Hapog,
CTOYapM, MPAHCKOr WS JYXXHOPYCKOr MopeKna.
HakoH wTOo cy ce pocenunn Ha npocTope
[aHOHWje, BpeMEHOM Cy ce afanTupanu Ha ycrnoBe
XWBOTa Yy MJIOAHO] pPaBHUUM M NPUXBATUIM CY
cefenayvyku HaumH XunBoTa. Bese namehy PumrbaHa
n CapmaTa Oune cy BeoMa KOMIJIEKCHe — o0f
cykoba 1 caBe3HMLUTBA [0 BeOMa XMBEe TProBUHe,
0 Yyemy CBefo4ye MHOMM apxeosioWKW Hanasu u3
capMaTckux Hekponona. CapmMaTu cy ycBajanu
pYMCKe HOBUHE y 3aHaTCKOj NPOM3BOHM, a CaMu
cy 6unM nosHaTU MO CUBOj, FNAaTKOj KepaMuumn m
pacKoLWHUM orpavuamMa ca nepriaMa of CTakna,
WKOJbKM unu hunnbapa, Koje cy capMaTCKe XeHe
BoJsiene aa Hoce.®

2 Lidija Balj, Tijana Stankovi¢ Pesterac: Nakit — skriveno znacenje. Novi Sad 2014. c. 17.
3 TujaHa CtaHkoBuh MewTepal;: ,PeHOMEH MUrpaLiMje Ha apXeONOLLIKOM ey cTasHe noctaBke Myseja BojsoguHe". ¥ Pag Myseja BojoguHe 62. HoBu Cap

2002.c. 7-22.

4 Lidija Balj, Tijana Stankovi¢ Pesterac: Nakit — skriveno znacenje. Novi Sad 2014. c. 18-19.
5 Velika Dautova-Rusevljan: ,Rezultati zastitno-sondaZznih iskopavanja na lokalitetu ,Vranja" kod Hrtkovaca u Sremu 1979. godine". ¥: Rad Vojvodanskih muzeja
27. Novi Sad 1981. c. 181-201; Velika Dautova-Rusevljan: ,Ein Germanisches Grab aus dem Fundort Vranja bei Hrtkovci in Syrmien”. ¥: Archaeologia lugoslavica

XX-XXI. Beograd 1980-1981. c. 146-153.

Ha nokanutety bBotow, y 65A1M3uHK
3perbaHuHa, npoHalheHe cy ¢umbyne ca ymetyuma
on, hunubapa. OHe cy NMpBEHCTBEHO ClyXuie 3a
npuuBpwhuBarbe ogehe, anu cy umarne u ykpacHy
HameHy. C 0631poM Ha TO fa je y HbMXOBOj n3pagu
kopuwheH hunubap, Moxemo nNpeTnocTaBuUTK fa
Cy O3HayaBane [pYWTBEHW CTaTyC WMHAOMUBUOYE
KOja MX je Hocuna. YvMHU ce BepoBaTHUM Aa Cy Ha
HallMM MNpOCTOpMMAa y aHTUYKO BpeMe YynpaBo
CapMaTu umanv BaxKHy yniory y TproBuHu 1 obpagm
hunubapa.*

Mepne puckompHor obnuka mnpoHaheHe
cy y rpoby jegHe xeHe u3 goba Benuke ceobe
Hapoga. BpojHM Hanasum — nepne of cTakna,
hunubapa, 3nata, KOCTU U KapHeosna, HayLuHuLE,
dunbyne n ornepano ykasanu cy Ha To fa je OHa
6una npunagHuua OcTporoTa, Hapofa repMaHCcKor
nopekna, Koju je y HalumMm npoctopuma 6opaBuo y
Opyroj nonosuHu 5. Beka.®

hunnbapy cy oAayBeK npunucuBaHa
NeKOBUTA W Marmjcka CcBojcTBa. Tako je w
haHac. Bepyje ce, uamel)y ocrtanor, ga akTuBHa
cyncTaHua hunubapa, T3B. CYyKUMHWUIIHA KUCENNHA,
MMa MO3UTMBAH YTULA] Ha JbyACKU OpraHvsam.
Opn HepaBHO hunubapcke orpnvue ce KopucTe
n 3a 6ebe, NnpoTnB 6GonoBa M3a3BaHUX PacTOM
3yba. CmaTpa ce ga Jenyjy Tako WTO TenecHa
Temnepatypa 3arpeBa hunubap, Te KucenuHa
npoavpe y opraHmsam, genyjyhu npotmeynasnHo u
ymupyjyhe.

[Tcn]

3-4. Bek

$ubyna

GpoH3aHu nuM, nepna of hunmbapa
2 um; R=3 ym

A 598

31-4t centuries

Fibula

bronze sheet, amber bead

2cm; R=3cm

A 598

Kpaj 4. Beka

Hucka og 165 nepnun

cTakno, WKosbKe, hunubap

AyxuHa 0,4-1,65 um; R=0,3-1,3 um
AS 2243

Late 4" century

String of 165 beads

glass, shells, amber

length 0.4-1.65 cm; R=0.3-1.3 cm
AS 2243

3-4. Bek

$ubyna

OpoH3aHu M, nepna of hunudapa
1,5 um; R=2,5 um

A 594

3d—4t centuries

Fibula

bronze sheet, amber bead

1.5cm; R=2.5cm

A 594

15
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Amber Beads and Buckles

Amber has been used by humans since pre-
history. It is often grouped together with semipre-
cious stones even though it is not a mineral and
does not have a crystal structure. It is actually fos-
silized resin.

Its natural state is amorphous and it is
mostly covered by a thin skin which is easily re-
moved. It is easily worked and as a result we get
objects of exceptional transparency and beauty.
Specimens of flora and fauna are often found ‘cap-
tured’ inside, some dating back tens of millions of
years. The most famous is the Baltic amber which
comes from the forests which stood on the shores
of the Baltic Sea 40 million years ago.’

Many ancient peoples were aware of the
beauty and the properties of amber so they would
cross great distances to get to it. Ancient Greeks,
whose word for amber was electron (nAekTpov),
noticed and studied the electrical properties of
amber. One person who took particular interest
was philosopher Thales of Miletus. As early as in
the first half of the sixth century he deduced that
amber can attract lightweight particles when neg-
atively charged.

In ancient times amber was transported
along trade routes (so called amber routes) and

' AnekcaHnpap ManaBecTpa, Bepa Kpctuh: Maruja hunubapa. beorpag 2006.

brought to numerous areas of what today is Eu-
rope. The oldest archeological artefacts made of
amber found on the territory of Serbia are the ones
found during the archeological excavations of the
princely graves from the fifth and the sixth centu-
ries BC in Novi Pazar and in the village of Atenica,
near Cacak.?

Various specimens of jewellery made of amber,
originating from the late Roman times (third to
fourth centuries) or from the time of the Great Mi-
gration of Peoples (fourth to ninth centuries) have
been found in Voivodina. Those were mostly bi-
conical or discoid beads worn by the women from
Sarmatian and Gothic tribes.

Sarmatians were semi-nomadic peoples of
Iranian or Southern Russian origins. After arriving
to Pannonian Plain they adapted over time to the
life on the fertile plain and adopted a settled way of
life. Connections between the Romans and the Sar-
matians were very complex, ranging from conflicts
to alliances to lively trade, archeological evidence
of which is present in many Sarmatian necropo-
lises. Sarmatians adopted Roman techniques in
crafts but they themselves were known for smooth,
grey ceramics and luxurious bead necklaces made
of glass, shells and amber, which Sarmatian wom-
en loved to wear.?

Fibulas with amber inlays were found at
the site Botos, near Zrenjanin. They were primari-
ly used for fastening clothes but they also served
decorative purpose. Seeing that amber was used in

2 Lidija Balj, Tijana Stankovi¢ Pesterac: Nakit — skriveno znacenje. Novi Sad 2014. c. 17.
8 TujaHa CtaHkoBuh MewwTepaly: ,PeHOMEH MUTrpaLiMje Ha apXeosIOLLKOM fesy cTanHe noctaBke Myseja BojsoguHe". ¥ Pag My3seja BojBoguHe 62. Hosu Cap,

2002.c. 7-22.

4 Lidija Balj, Tijana Stankovi¢ Pesterac: Nakit — skriveno znacenje. Novi Sad 2014. c. 18—19.
5 Velika Dautova-Rus$evljan: ,Rezultati zastitno-sondaznih iskopavanja na lokalitetu ,Vranja" kod Hrtkovaca u Sremu 1979. godine". ¥: Rad Vojvodanskih muzeja
27. Novi Sad 1981. c. 181-201; Velika Dautova-Rusevljan: ,Ein Germanisches Grab aus dem Fundort Vranja bei Hrtkovci in Syrmien”. ¥: Archaeologia lugoslavica

XX—XXI. Beograd 1980—-1981. c. 146—153.

their making we can assume that they signified so-
cial status of the individual who was wearing them.
It seems likely that in this region it was the Sarma-
tians who traded in and worked the amber.*

Discoid beads were found in a tomb of
a woman from the time of the Great Migration of
Peoples. Numerous finds — beads made of glass,
amber, gold, bone and carneol, earrings, fibulas and
a mirror indicate that she was one of the Ostro-
goths, a Germanic people who were in this region
in the second half of the fifth century.®

Healing and magical qualities have been
attributed to amber to this day. It is believed that
the active substance in amber, called succinic acid,
has beneficial effect on a human body. Lately am-
ber necklaces have been used for babies to soothe
the pain caused by growing teeth. It is believed that
as the body heats the amber, the acid permeates
the body and acts anti-inflammatory and soothing.

[TSP]
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5. Bek

MNepne

Hanasu us rpo6a: nocypaa, npehuua,
ornepano, neprie, Hapykeuue,
nuHueTa, pubyne

hunnbap

nebmwuHa 0,3-1,5; R=1,2-4 um
H186,H 188

5™ century

Beads

Finds from the grave: vessel, buckle,
mirror, beads, bracelets, tweezers,
fibulae

amber

thickness 0.3-1.5; R=1.2—-4 cm

H 186, H 188
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Orp.mmua ca npuBeCKOM 0]1
hunmoapa

Orpnvua u3 KapHyHTyMa, cauumbeHa Of,
35 nepnu of, KapHeona v capfoHUKca, nocegyje y
cpeavHu Benuku npueesak og hunubapa. Hakut
KOju ce HOCM OKO BpaTa, a nocebGHO orpauue
(monilia), 6mo je oMusbeH y pumcko goba. To ce
orfiefay pasHOBPCHOCTU AM3ajHa U y Kopuwhery
HajpasnMunTUjux MaTepujana 3a HbUXOBY U3pagy.
Orpnuua n3 KapHyHTyMma je cauMrbeHa of nepnu
pasHonukor obnuka u usrnega. [lusajH orpavua je
3aBUCUO Off TPEHYTHE Mofe, anu U OUHAHCU]CKUX
MoryhHOCTM OHUX KOoju nx HabaBJbajy. boraTte xeHe
Cy ce KuTWne orpnvuama uspaheHum on 3naTHe
XWue, WM nojeduMHayHMM 3naTHUM ankama y
KoOMOMHaumMju ca nepnama M gparum Kamehem.
HewTo noBosbHMje BapujaHTe Buie cy, Ha Npumep,
cauurbeHe 0of, CTaKJIEHUX Mepnan HaHW3aHUX Ha
Bpnue opraHckor nopekna. Orpnuvue pasnuunte
LOYXWHe Cy ce HOocuJle Yy jeIHOM WM BULLe pefoBa
oKo BpaTta. OcuMm npcTema, Koje je G110 OMUIbEHO
1 Ko MyLLKapaLa, HaKUT ¢y y puMmcko foba Hocuie
NMPBEHCTBEHO XEHe.

Ocum TOra, orpavua 3aciyxyje naxhy
n 36or martepumjana of, Kojer je HanpaBJbeHa.
MNpvBe3ak Ha cpeauvHM oOrpnauvue ykasyje Ha
BaXxHoCT hunubapa koju je mao y KapHyHTymy,
rMaBHOM rpagy NpPOBUHLMjE Ha CEBEPHO] rpaHMLM
Pumckor yapctea. 36or cBor nosoxaja Ha pac-
KPCHWLM OBa rfaBHa eBponcka Tproeayka nyTa,
LyHaBa v hiunubapckor nyTa, Koju Bogau og 6an-

TUYKMX OpxaBa oo Wrtanwuje, rpag ce pasBuo y
BaXxaH TproBayku LeHTap. hunubap je 6uo Beoma
TpaxeHa poba Kkoja je y PUMcKo LLapcTBO fonasuna
n3 pernoHa bantuukor mopa nytem hunubapckor
nyTa U NPBEHCTBEHO Ce KOPUCTUa Kao CUPOBUHA
3a M3pajy HakuTa, YKpacHuUX npegmMeTa u gpyre
nykcy3He pobe. U3 bantuukor Mmopa ce jow Kpajem
19. Beka roguwme Baguno n go 500 ToHa ¢o-
CUfHe cMorne. Y MUTOJNOWKUM MNpunoBefarnma,
hunnbap npefcraB/ba okaMeleHe cy3e Xenvjaaa,
Khepku 6ora cyHua Xenumoca Koje cy NpeTBOpeHe
y Tonone. hunnbap ce Takohe KOPUCTMO Kao JieK
Yy MeOuuuHuW, anv 1M y Npou3BOLHM NoMaga U
napdema.

3HauajKapHyHTymay TproBuHun hunmbapom
ce ornefa y wu3BewTajy pPUMMCKOr ucTopuyapa
MnuHnja Crtapujer. Y cBoM peny [lo3HaBame
npupoge OH WMeHyje rpaf Kao MOYEeTHYy Tauky
ekcneguumje Ha obany banTtuka, ypareeHy 600
Muba (888 KM), anM U Kao BaxHy Tauyky 3a
npetoBap hunubapa. OcMM HakuTa, Kao LWTO je
npuBesak orpavue, NPWIMKOM UCTpaXxuBakba
KapHyHTymMa npoHaheHu cy u Hanasu CuMpoBOT,
HeobpaheHor hunubapa. OBaj je, 3aTuUM, MpeKo
pasBujeHe MpexXe PUMCKUX MarncTpasHux nyTeBsa,
cTusao y AkBUejy, LeHTap npepage pUMCKOr
hunnbapa Ha jagpaHckoj o6anw.

Twmnubap je 6Mo BaxHa poba 3a rnaBHU
rpag npoBuHumje KapHYHTYM, KOjU je CMeLITeH Ha
packpcHuun [JlyHaBa u Thunubapckor nyTta. Ha-
KWT, u3yseB npcTewa, NpeacraB/bao je craTyc-
HM cumbon pesepBucaH camMo 3a XxeHe. [lpeko
KapHyHTymMa ce TproBano u HeobpaheHum hunm-
6apom 3a npepagy y AKBuUIeju Ha jagpaHcKoj obanu.

[EM]

2-3.BeKMN.H. e.

Orpnuua ca npuBeckoM og hunubapa
Tununbap, kapHeon, capAoHUKC
JyxwuHa 28,9 um

CAR-GE-2003

2-3 century BC

Necklace with amber pendant
Amber, carneol, sardonyx
Lenght 28,9 cm

No. CAR-GE-2003
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Necklace with Amber Pendant

The necklace from Carnuntum comprises
35 beads made of carneol and sardonyx and a large
pendant made of amber. Jewellery worn around the
neck, especially necklaces (monilia) was popular in
Roman times. It is reflected in the variety of design
and in the usage of diverse materials in making
them. The necklace from Carnuntum comprises
beads of varied shapes and looks. Design of such a
necklace depended on the current fashion but also
on the financial means of the buyer. Wealthy women
were adorned with necklaces made of gold wire or
of individual gold chain links combined with pearls
and gemstones. Cheaper versions were made for
example, of glass beads, strung on organic thread.
Necklaces of various lengths were worn as one or
multiple strings around the neck. Except for rings
that were popular with men in Roman times, jewel-
lery was predominantly worn by women.

The necklace deserves attention for the
materials it is made of. The pendant in the middle
of the necklace points to the importance amber
had in Carnuntum, the capital of a province on the
northern border of the Roman Empire. Because it
was located on the crossroads of two major Eu-
ropean trade routes, the Danube and the Amber
Route which leads from the Baltic states to Italy,
the city developed into an important trade center.
Amber was very much in demand. It was coming
to the Roman Empire from the Baltic Region via the
Amber Route and it was primarily used for the mak-
ing of jewellery, decorative objects and other luxury

items. As much as 500 tons of fossilized resin was
extracted from the Baltic Sea at the end of the 19"
century. Mythology says that amber represents
petrified tears of the Heliades, daughters of the God
of Son Helios who were turned into poplar trees.
Amber was also used in medicine and in making of
creams and perfumes.

The importance of Carnuntum in amber
trade is reflected in the report of the Roman his-
torian Pliny the Elder. In his work The Natural His-
tory, he names that city as the starting point of
the expedition to the Baltic coast, 600 miles away
(888 kilometres), and also as the important loca-
tion for transloading of amber. During the exca-
vations in Carnuntum raw, unpolished amber was
found alongside the jewellery like the pendant on
this necklace. The amber was sent to Aquileia, the
amber processing center on the Adriatic coast via
a developed network of Roman roades.

Amber was important goods for Carnun-
tum, located on the crossroads of the Danube and
the Amber Route. Jewellery, except for the rings,
represented the status symbol reserved for women
only. Trade of raw and unpolished amber went via
Carnuntum to Aquileia on the Adriatic coast.

[EP]
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30MpKa cTak/JICHUX I17109a
ap Paansoja CumonoBuha

Op PaguBoj CumoHoBuh poheH je 17.
asrycta 1858. roguHe y JleguHuuma. OCHOBHY
wkony noxahao je y JleguHumma, kopucTehu
cnoboHO BpeMe 3a yno3HaBarbe 65mxe OKoNIMHe
cBOr 3aBuyaja. JbybaB npema nNpuUpOOHUM
HayKama, TOKOM TMMHa3MWjCKUX [aHa, Y HeMy je
npobyano npodpecop reorpaduje - AnekcaHgap
MonoBuh, ca KojUM je, TOKOM LUKOJICKOr pacnycTa
1875. n 1876. rogunHe, cakyn/bao y30pKe CTeHa
n cdocuna obunazehn majgaHe y JleanHuuma,
Pakosuy, beounHy u Jlexumupy. o 3aBpLUeTKy
rMMHasuvje je, nog O4YeBMM YTuLAjeM, YMNMcao
MeauuunHcku dakynteTy beuy. CTyanje meguunHe
MCKOPUCTMO je 3a ycaBplLlaBarbe CBOI 3Harba
U3 OPYWTBEHUX U MPUPOOHUX Hayka. 3a Bpeme
CTyAumjannaHuHapwo je no BuHepsangy ynosHajyhu
ce ca pesbedboM M NpupoaoM cesepHux Anna. Mo
3aBpLUETKY CTyAuja nocao BOjHOr fiekapa fobuja
y MocTapy, 6puHyhn nctoBpemeHo 1 o 34paBiby
UMBUIHOI CTaHOBHUWTBaA Yy ABTOBUY, [auKoMm,
06pHK 1 HeBecunmby.!

HenocpefaH KOHTaKT ca MpUpoOAOM
U Jbyouma XepLeroBMHe YCMepuo je Heroea
WHTepecoBarba, KOja BPEMEHOM  MOMpuMajy
dopMy npaBUX HayyYHMX eKcneguumja, Koje
cnpoBoAau napanenHo ca obaB/barkbeM CBOje
nekapcke npakce y XepueroBuHu (1888-1891).
MckycTBa ca cBojux ekcneguumja Ha [pemby,
YBpcHUUM 1M Yabymbn Genexu y Bugy nytonuca,
Koje objaBJbyje y nUCTOBMMA Kao WTO cy JaBop,

XpBaTcku nnaHmHap w CapajeBcku nmcT.? 3a
notpebe CBOjUX WUCTpaxuBarba HabaB/ba W
npocpbecnoHanHy potorpadpcky onpemy, noHocehu
ca CBOjJUX MNIaHMHApPCKUX eKcreguunja geceTuHe
doTorpadmja wm3sysetHor kBanutTeTa. [locebHO
je 6Mo dacumMHMpaH nenoToM nJaHuHe Benebur,
KOjy je cMaTpao Hajnernwom MjaHUHOM Y LefioM
OnHapckoMm cuctemy. Ocum Benebuta, TOKOM
CBOJUX MNAHWHAPCKUX eKkcrneguuuja obunasu
Tpurnas, BuokoBo, YBpcHuuy, Yabymy, [pem,
Oypmutop u lNpoknetunje. Ca cBOjuUX NyToBama
[OHeo je BuLLe xusbaga doTtorpadhmja, o4 Kojux ce
HajBehu 6poj (oko 2500 cdboTorpadchuja u cTakneHnx
nnoya) gaHac yysa y Mysejy BojsoaunHe.

JepaH BaxaH cermMeHT CumoHoBuheBor
onyca npefacraBsbajy doTorpadmje Koje cy HacTa-
ne Kao peayntaT weroBor yyewha y eTHorpad-
CKUM wucTpaxuBarwuma. OHa cy 6buna nopacrak-
HyTa CMMOHOBMNhEBUM Hay4YHUM MHTepecoBaHeM
3a KMBOT €THUYKMX Trpyna Yy MW30JI0BaHUM
nogpyyjuma, rge je Mo HeroBOM MMULLJbEHY,
OuNo  Hajnakwe  YOuMTU  KapaKTepuUCTUYHe
AHTPOMOJIOLKE TUMOBE M cayyBaHe cTape TMnose
HapOOHUX HOWHW. 3a Pa3nnKy o NniaHMHAPCKUX
ekcrneguuMja, Ha KoOjUMa YrnaBHOM CHUMa
reomopconolwike o65MkKe, TUMNOBE CTOYAPCKMX
CTaHOBa U Jbyfe Y CBaKOAHEBHO] U pafHoj ogehu,
TOKOM eTHorpadckux uctpaxmsara CumoHoBuh
doTorpadmiue UCK/bYYMBO Jbyde Yy CBEYaHOj
HapO4HOj HOLUHbU.

NMocebHo Tpeba wuctahu CumoHoBMheB
WHTepec 3a eTHorpadcka ucTpaxuBara Bojso-
OvHe. PesyntaT Tux wucTpaxuBarba je Benuka
Konekuunja dotorpacduja u3 Cpema, bauke wn
banata. doTorpacmje M3 Cpema HacTane cy
y nepuoay 1902-1910. roguHe. Mehy Huma
CBOJOM nenoToM nocebHy naxwy 3aBpehyjy

noptpetu Cpba ns JleguHaua, kao v potorpadumje
KnumeHaTta, HacTane TOKOM H.eroBor 6opaBka y
XpTKOBUUMA.

Ocum un3 Cpema, cBOjoM foKyMeHTapHouwhy
nneHe n gotorpacumje Hacema y baykoj. O Tome
ceegoye cotorpachmje Cpba mn3 Combopa u
HeroBse oKosmHe, LLlokuua ns baua, Bajcke, CoHTe,
baukor bpera, baukor MoHowTopa u [lnaBHe,
LLIiBabuua n3 okonuHe Combopa, kao 1 CrnoBakuma
n3 CeneHve.®

CumoHoBuheB doTorpadcku onyc
3HayvajaH je WNyCTpPaTUBHM M3BOP U O HApPOLHO]
Howrbym Cpba y baHaTckoj LipHoj MNopu. bopasehu
TokoM 1907. roguHe y OBOM fefly pPyMYHCKOr
BbaHaTa, CHUMMO je BULLe NOpTpeTa U 3ajeHNYKNX
doTorpaduja CpbaunsNetposor Cena, Jlykapesua,
KpasbeBaua n CTaHYeBa y HapO4HOj HOLWLH M, KOja je
Beh Taga 6una nsobuyajeHa Ko ocTanor Cpnckor
CTaHOBHULLTBA MAaHOHCKOI KYNTYpPHOr apeana.

[BLU]

' borpaH LUekapuh: ®@oTorpacguje ap Pagusoja CumoHosuha, ktbura npea. Hoeu Cap 2014.¢. 17.
2 borpaH LLekapuh: ®oTorpaguje ap Pagusoja CumoHoBuha — Benebut, kibura gpyra. Hoeu Cap 2019. c. 16.
3 borpaH LLekapuh: ®@oTorpacuje ap Pagusoja CumoHosuha, kkbura npsa. Hoeu Cap 2014. c. 45.
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1900-1912.

MopTpeTn

[Op PapuBoj CumoHoBuh

cTakso

9x13cm

No. EO / PC 2, 3, 33, 45,91, 128, 315,
922,1059, 1061

1900-1912

Portraits

Dr. Radivoj Simonovi¢

glass

9x13cm

No. EO/ PC 2, 3, 33, 45,91, 128, 315,
922, 1059, 1061
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Collection of Glass Plates
Belonging to Dr. Radivoj
Simonovi¢

Dr. Radivoj Simonovi¢ was born in Ledinci
on 17 August 1858. He attended primary school in
Ledinci and used all of his free time for exploring
his surroundings. His grammar school geography
teacher, Aleksandar Popovic, awakened in him love
for the natural sciences. In 1875 and 1876, during
school holidays, they ventured into quarries in Le-
dinci, Rakovac, Beocin and Lezimir, collecting sam-
ples of rocks and fossils. When he finished gram-
mar school and under his father's influence, he
enrolled at the Medical Faculty in Vienna. He used
his studies of Medicine to advance his knowledge
of social and natural sciences. During his studies
he spent time mountaineering around the Vienna
Woods getting to know the terrain and nature of the
Northern Alps. When he finished his studies, he got
a job as an army doctor in Mostar where he also
took care of the health of the civilians in Avtovac,
Gacko, Obrnja and Nevesinje.!

Direct contact with the nature and the peo-
ple in Hercegovina directed his interests which
over time took form of true scientific expeditions
which he conducted alongside his medical duties
in Hercegovina (1888-1891). He made notes of
his expeditions to Prenj, Cvrsnica and Cabulja and
published them as travelogues in magazines such
as Javor, Hrvatski planinar and Sarajevski maga-
zin.? He got professional photographic equipment

for his exploration and made dozens of photo-
graphs of superb quality during his expeditions.
He was especially fascinated by the beauty of the
Velebit which he considered to be the most beauti-
ful mountain in the Dinaric Alps. Besides Velebit he
climbed Triglav, Biokovo, Cvrsnica, Cabulja, Prenj,
Durmitor and Prokletije. He brought back thou-
sands of photographs from his trips, most of which
(around 2500 photographs and glass plates) are
being housed in the Museum of Vojvodina.

An important aspect of Simonovi¢'s opus
are the photographs which were made as a result
of his participation in ethnographic research. It
was a part of Simonovic's scientific interest in the
lives of ethnic groups in isolated regions where,
as he saw it, it was the easiest to observe chara-
cteristic anthropological types and preserved old
folk costumes. On his mountaineering expeditions
he mostly took photographs of geomorphological
shapes, shepherds’ dwellings and people in every-
day clothes while on his ethnographic trips Si-
monovic took photographs exclusively of the peo-
ple in their formal folk costumes.

Simonovic's interest in ethnographic re-
search in Vojvodina is especially worth mention-
ing. The result of that research is a large collec-
tion of photographs from Srem, Backa and Banat.
The photographs from Srem were made between
1902 and 1910. Portraits of the Serbs from Ledinci
and of Clements from Hrtkovci are especially worth
mentioning for their beauty.

Besides Srem photographs, the ones from
Backa are also captivating by their documenta-
ry value. Example of that are the photographs of
Serbs in Sombor and its surroundings, of Croats in
Bac, Vajska, Sonta, Backi Breg, Backi Monostor and

Plavna, of German women from around Sombor
and of Slovak women from Selenca.?

Simonovic¢'s photographic opus is a signif-
icant illustrated source of folk costumes of Serbs
in Banat Crna Gora. In 1907, while staying in this
part of Romanian Banat, he took multiple portraits
and group photographs of the Serbs from Petrovo
Selo, Lukarevac, Kraljevica and Stancevo in their
folk costumes which were at that time no longer
worn by the Serbs living in other parts of the same
cultural space.

[BS]

' borpaH LLekapuh: ®oTorpacuje ap Pagusoja CumoHosuha, ktbura npsa. Hoeu Cap 2014. p. 17.
2 borpaH LLekapuh: ®@oTorpacguje ap Pagusoja CumoHoBuha — Benebut, kibura gpyra. Hoeu Cap 2019. p. 16.
% borpaH LLekapuh: ®oTorpacuje ap Pagusoja CumoHosuha, ktbura npsa. Hoeu Capg 2014. p. 45.
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Cryinuje Jiana

N3noxbe <cy yBek npuwmka pa ce
pecTtaypupajy npegmetu ns [lpxaBHe Konekuuje
M fa ce npeacTaBe y CBOM HOBOM, [0Naa/bUBOM
CTamy. Y cnyyajy OBMX CTyaumja nvua Koje je
HauMHMo XepMaH BuHueHy Xenep (1866—1949),
Ta npunnka ce ykasana y nponehe 2019. Ha
oTBaparby usnoxbe y [pxaBHoj ranepuju Lore
AycTpuje Koja je HajHOBWja, HarpahjuBaHa, 3rpaga
My3eja Yy YMeTHW4YKOj] 4eTBpTU KyHcTMajne
Kpemc (Kunstmeile Krems). My3ej je ausajHupao
apxuTeKTOHCKM cTygmo Mapte.MapTe ApxuTekTeH
(Marte.Marte Architekten). Usnox6a Ja cam cBe
oajeaHom (Maj 2019 — aerycTt 2020) npeacTtaBuna
je aytonopTpeTe of LLnnea po paHac. MoTpara 3a
ofpa3oM camor cebe MMana je U KOHUENTyaslHu
yTuuaj: ,BaxHOCT nuTarba Hawer ngeHTuTeTa He
cMe 6UTKU noTuereHa"!

Namelly 1892. n 1902. fOKTOp M YMETHUK
XepMaH BUHLeHL, Xenep HaYMHKO je CKynnTypasnHe
ayTomnopTpeTe 3acHOBaHe Ha CBOjUM aHdac
doTorpadmjama Ha Kojuma npaBu pasnmuute
nspase nuua. OBe pagoBe Yy runcy je KOpuctuo
Kao yuyumna Ha CBOjJUM 4acoBMMa aHaTomuje.’
Mo3HaTK yMeTHMUM u3 [lorwe AycTpuje Kao WTo
cy Ockap Kokowka ca beuyke ymeTHMuYKe LiKOne
(Kunstschule Wien) n EroH LLiune ca Akagemuje
nenux yMeTHOCTU MNPUCYCTBOBaNN Cy HEroBUM
yacoBuma. KoHayHO je Xenep p[obuo 3Barbe

npodpecopa aHaToMnje Ha Akagemunju. OBaj npen-
MeT je y obpa3oBaky yMeTHMKA Ha no4yeTky 20.
Beka 61M0 MHOIo 3HayajHWUju HEero WTOo je TO gaHac.

Y [1pXXaBHOj KONeKLuunju cavyBaHo je 29 oBux
CEepPUjCKMX CTyamja U3 YMETHUKOBE 3a0CTaBLUTHHE.
BepoBaTHO je ma je XenepoBa hepka Hapyuuna
[la ce oHe pecTaypupajy 60-ux roguMHa npoLusor
Beka. TOKOM TOr npoueca ykJioheHe Cy MeTaJlHe
nnouuue, nacy uHcpopmavmje, HanucaHe u ypesaHe
Ha HbUMa, n3rybsbeHe. Moryhe je ga ce To gecuno
Kaja cy npemasaHe MeTanuk 60joMm, LUTO je [0BENO
[0 rybutka gertasba y au3ajHy.

360r pasnMunTUX WMHTEpPBEHLMjA Y4uHbe-
HUX TOKOM MOCTOjatba CTyAMja HMXOBO CTarbe
je 6uno npobnemMaTUyHO y TPEHYTKY HajHoBMje
pectaypauuvje 2019. roguHe. Operbere 3a KOH-
3epBauujy 1 pectaypauujy [pxaBHe Konekuuje
owno je y gunemy wTta pga yuuHu. Mla nm pa
KoMaguma noBpaTte npsobutaH u3arneg? ,36or
MHOro6pojHMX fenoBa Koju cy HefocTajanu To 6u
6uno moryhe camMo onceXHoM pPeKOHCTPYKLMjoM. "3
Lpyra onuuja 6una je ga ce NpuxBaTu UCTOPU)CKU
HacTana cutyauuja. KoHayHo cy ce ognyuymnu 3a
apyry onuujy. ,[lpomeHe cy npuxBaheHe kKao feo
ncTopujata npegMeTa U OAJlyYeHO je Aa Bpeam
cayyBaTu MpoMeHeHO CTawe Macku."* Tllpouec
pecTtaypauuje je nocebHy mMaxky MOKJIOHWO
KoHconugaumju Kpxke 6oje.

Yk/byunBarwe o0BUX yuuna y [pxaBHy
KONMEKUM)y YAAxXHYN0 WM je HOBY, YMETHUYKY
BpeaHoOCT.

[PNIn]

" https://www.lgnoe.at/en/exhibitions/5-ich-bin-alles-zugleich, accessed on 30Jun2022.
2 Cf. Eleonora Weixelbaumer: “Entstehung, Provenienz, Erhaltung. Die ‘Mimik-Masken’ von Hermann Vinzenz Heller." In: Armin Laussegger, Sandra Sam (eds.):
Tatigkeitsbericht 2019 der Landessammlungen Niederdsterreich und des Zentrums fiir Museale Sammlungswissenschaften. St. P6lten 2020, pp. 150.

34 bid.

1892-1902

Ctyavje nvua

XepmaH BuHueHy Xennep (Herman
Vincenc Heller)

MonnMxpomMHm runc

MpupopHa BennunHa

KS-19054

1892-1902
Expression studies
Herman Vinzenz Heller
Polychrome plaster
Life size

KS-19054
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Expression Studies

Exhibitions are always an opportunity to
restore objects from the State Collections in order
to present them in an appropriate and appealing
condition. In the case of these studies of facial
expressions by Hermann Vinzenz Heller (1866—
1949), the occasion was a spring 2019 opening ex-
hibition at the State Gallery of Lower Austria, the
most recent and award-winning museum building
on the Kunst-meile Krems art and cultural district,
designed by Marte.Marte Architekten. | Am Every-
thing at Once (May 2019—-August 2020) showcased
self-portraits from Schiele to the present. The
search for a reflection of one's self has also had
a conceptual impact: “The question of our identity
cannot be underestimated in its importance."

Between 1892 and 1902, doctor and art-
ist Hermann Vinzenz Heller created sculptural
self-portraits based upon en-face photographs
of himself making various facial expressions.? He
used these plaster works of art as teaching aids for
his anatomy lessons. Famous Lower Austrians like
Oskar Kokoschka at the Vienna School of Art and
Egon Schiele at the Academy of Fine Arts passed
through his classes. Eventually, Heller held a pro-
fessorship in anatomy at the Academy, a subject
that likely received more attention in art education
at the turn of the century than it does today.

The State Collections have preserved 29 of
these serial studies from the artist's estate. Heller's
daughter probably commissioned the expression
studies to be repaired in the 1960s. In the process,
the baseplates were removed and the written and
etched information upon them was lost. This was
likely also when they were coated in metallic paint,
also leading to the loss of design details.

Due to various measures taken during the
studies’ history, the condition of the pieces was
problematic before the most recent restoration in
2019. The State Collections' Department of Con-
servation and Restoration faced a dilemma: Should
they restore to the original state? “Due to the great
number of missing parts, this would have been
possible only through extensive reconstruction.”
Or was it better to accept the historically evolved
state? The decision ultimately came down in favor
of the latter. “The revisions were accepted as being
part of the history of the object and it was decided
that the evolved state of the masks was worth pre-
serving.™ The restoration process paid particular
attention to the consolidation of the fragile paint
coating.

The change from its state as a utilitarian
object that serves a specific purpose in this case
as a teaching aid to being a work of art at the State
Collections illustrates how inclusion in a museum
collection can imbue an object with new value.

[RLi]

! https://www.Ignoe.at/en/exhibitions/5-ich-bin-alles-zugleich, accessed on 30Jun2022.
2 Cf. Eleonora Weixelbaumer: “Entstehung, Provenienz, Erhaltung. Die ‘Mimik-Masken' von Hermann Vinzenz Heller.” In: Armin Laussegger, Sandra Sam (eds.):
Tatigkeitsbericht 2019 der Landessammlungen Niederdsterreich und des Zentrums fiir Museale Sammlungswissenschaften. St. Pélten 2020, pp. 150.

34 Ibid.
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Hrona Polerse Xpucmoeo

N3merbeHe NonnTUUKe U Bepcke Mpusmke
Ha Tny Xab630yplwKke MOHapxuje, y uujum ce
OKBMPMMa Hallao BeNMKU [e0 CPrcKor Hapoga
nocne Benuke ceobe 1690. roguHe, ycnosune
Cy YHyTpalmy peopraHusauujy M npeobpaxaj
npaBoCnaBHe LpPKBe, LWTO je [OBeNo0 fo
npuxeatara 6apokHe KynType.!

MocebHy ynory v ayTopuTeT Yy LWUpeHy
HOBMX, 3anafHOENpoOrnCcKMX cxBaTara Yy YNTaBOM
npaBoCnaBHOM CBeTy MMana je kujeBcka JlyxoBHa
akagemuja,ay yMeTHOCTM - C/IMKapCcKa paguoHuua
KujeBcko-neyepcke naBpe, y Kojoj ce obyyaBao u
CtedbaH TeHeuku (Jlunosa (?), oko 1720 — YepTehe
kop Knyxa, 1798). CtBapajyhu nena 6apokusumpaHe
BapujaHTe YKpajUHCKOr CIMKapPCTBa, OH je npuna-
[ao reHepaumju yMeTHUKA Koja je MOYeTKOM apyre
nonosuHe 18. Beka nmana ognydyjyhm ytuuaj Ha
MOJepHM3aLMjy Cprcke yMeTHOCTU Ha TEPUTOPUjU
Xab6306ypLuke MoHapxuje. lNMopepn gena penvrnosHe
TemaTuke, TeHeLKM je CNMKao MOPTpPeTe, XaHp-
npencTaBe KOHaHUKa, a ayTop je U NpBOr No3HaTor
ayTonopTpeTay Cprnckoj yMeTHOCTH.?

NkoHa Poherwe XpuctoBo 6una je pneo
cTtapor ukoHocTaca Llpkee Csetor [leopruja y
MewTwn, pgaHac jeguHor xpama Cpncke npaBo-
cnaBHe UpkBe Yy byaumnewTn, nosHaTor Kao
Cpncka upkBa. bapokHa LpKBa ca AeKopaTUBHUM

eneMeHTUMa y CTUNy poKokoa nogurHyTa je 1733.
rofgvHe HaMecTy cTapuje 6oromosbe, NnpemMaHaupTy
aycTpujckor apxutekTe AHgpeaca Majepxodbepa,
a uKoHocTac je oko 1760. roguHe paguo
CtedbaH TeHeuKku y Oyxy cprickor paHob6apokHor
cnunkapcTtBa. lMewTty cy 1838. 3agecune Benuke
nonnaee, Kaga je cTpagao U MKOHOCTAcC, KOju je
OeMoHTupaH u npeHeT y LipkBy Cunacka CB. gyxa
y OyHa-Apotby (Duna-Adony). Lipka y Apory
yHULWTeHa je y 6oMbapfoBamy TOKOM |l cBeTcKor
paTa, a 0 Leslor MKOHOCTaca cadyyBaHe Cy camo
yetupu ukoHe.® [lMopepn Pohewa XpuctoBor, y
Mysejy BojsogvMHe 4yyBa ce U WKOHa Ycnemwe
Boropoguue, a y Mysejy Cpncke npaBocnaBHe
enapxvje 6ygumcke y CeHTaHApeju Hanase ce
nkoHe CB. arniocton letap v C.. anocton laBne.

Ha wnkoHu oBanHor obnuka npukasaH je
jenaH of, HajaHavajHMjux xpuwhaHckux pgorafhaja
KOju npunaga umknycy Benvkux npasHuka. loctoju
BYLLe TMNOBa NpukKasvBara XpucToBor pohera, a
Ha MKoHorpacdwmjy n MoTuBe cy, ocum JeBaHfhesba,
yTuuanM  anokpudHuM  TeKCTOBM,  TeosoLlKe
pacrpaBe, Kao U KrbMXEeBHOCT MUCTUKA Y KaCHOM
cpenHeM Beky.* HoBa 6apokHa Mo60OXHOCT foHena
je Behy eMOUMOHaNHOCT Yy JIMKOBHe npefcTase
Xenehn pa koA BepHMKaA OCTaBM yneyaT/bus
yTUCaK 1 n3asoBe CHaxHa oceharba. Y cknagy ca
6apoKHUM TyMayernMa fonasu Ao XyMaHusauuje
XpucTtoBor 60XaHCKOr INKa, UCTULLaHEM HeroBe
yoBeyaHCcke npupoge. XpUCTOBO [ETUHCTBO U
CseTa nopoguua nobujajy HOBO 3Hauer-e, a nopep,
boropoanue 3HayajHO MecTo gobuja u Jocudp.®

" boauH BykcaH: bapokHe TeMe cprickor nkoHoctaca XVIII Beka. Hoeu Capg 2016. c. 27.
2 Onra Mukuh: ,Ctecban TeHeukun" ¥: MajcTopu npena3Hor nepuoga. Hosu Capg 1981. ¢. 72-79.

3 OinHko [laBnpaoB, MikoHe cprickux LypkaBa y Mahapckoj. Hosu Cag 1973. ¢. 82-83.

4 Andelko Badurina: Leksikon ikonografije, liturgike i simbolike zapadnog kr§¢anstva. Zagreb 1985. c. 510-512.

® Mupocnae TumoTujeBuh: Cpricko 6apokHo cimkapcTso. Hoeu Cap 1999. c. 318.

Texn ce jeQuHCTBY MojaBHe M MeTadm3unuke
CTBApHOCTW, LUTO je Ha UKOHWU Pohere XpuctoBo
npeacTaB/beHO MyTeM ABa MflaHa — 3eMasbCKor
n Hebeckor. Ha 3emMas/bCKOM MnaHy, LEHTpasHo
MecTo 3aysuma HoopoheHn MWcyc XpucTtoc
nonoxeH y jacne. OH je okpyxeH boropoguuom
n JocucdomMm ca opeonMma, a U3a HUX Cy Tpu
nacTupa Koja gapyjy jararbue (cumbonu HeBuHe
XPTBE), Kao U npeacTaBe Marapua v Bona, Koju
Cy ra yrpejanu cBojum paxom. [locnenHo HOBUM
cxBaTarbuMMa, Hebecka cdpepa ofBojeHa je
obnaumMma Ha Kojuma cy Tpu aHhena, CTaHOBHULM
Heba, HacnMKaHuM Kao Jbyacka Guha. OHM gpxe
NeHTYy Cca HaTNUCOM Ha LPKBEHOC/IOBEHCKOM:
CnaBa bory Ha BUCMHM U Ha 3eM/bu MUpP, Mehy
/wyanma fobpa sosba. Komnosuuujy objeantbyje
3Be3[a, Koja, pacBeT/baBajyhu Tamy HohHor Heba,
nokasyje NyT TpojuuM Mygpaua ca McToka, umju
ce foJlasak Hasupe y feCHOM fefly KoMnosuuuje.
Kao cumbon 6oxaHckor Boh)cTBa M HaKJIOHOCTY,
3Be3fa obacjaBa uuMTaB MpUM30pP U [ONPUHOCK
MUCTUYHO] aTMocdepu npocnaBs/baka jAosiacka
bBoroyoBeka, KOjUM NOYMHE UCTOPUja UCKYMIbEHA
YyoBeYaHCTBa.

[AC]

Oko 1760

MkoHa Pohere Xpuctoso
CredbaH TeHeLKku

MNewTa

Temnepa Ha fpBeTy

89 x 68 uMm (oBan)

J11190

Circa 1760

Icon Nativity of Christ
Stefan Tenecki

Pest

Tempera on wood

89 x 68 cm (oval)
J11190
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Icon Nativity of Christ

Altered political and religious circumstanc-
es in the Habsburg Monarchy, where majority of
the Serbian people found themselves after the
Great migration of 1690, brought about internal
reoganization and transformation of the Orthodox
Church which led to the acceptance of the Baroque
culture.

The Kyev Theological Academy played a
special role and authority in the spread of the mod-
ern, western beliefs throughout the Orthodox world.
When it comes to art, the same role was played by
the art workshop where Stefan Tenecki (Lipova (?),
circa 1720 — Certege near Cluj 1798) was educated.
He created works of Baroque variation of Ukrainian
painting and belonged to the generation of artists
whose influence was key for the modernization of
Serbian art in the Habsburg Monarchy in the sec-
ond half of the 18" century. Besides religious top-
ics he painted portraits, equestrian art and was the
author of the first self-portrait in Serbian art.?

The icon Nativity of Christ was a part of the
old iconostasis in St. George's Church in Pest which
is now the only Serbian Orthodox church in Buda-
pest and is known as the Serbian church. The Ba-
roque church with decorative elements in Rococo
style was built in 1733 in place of the older one, and
was designed by the Austrian architect Andreas
Meierhofer. Its iconostasis was painted around

1760 by Stefan Tenecki in the style of Serbian Early
Baroque painting. In 1838 there were major floods
in Pest and the iconostasis was damaged and then
dismantled and moved to the Church of Descent of
the Holy Spirit in Duna-Adony. The church in Adony
was destroyed in a bombing during WWII. Only four
icons survived out of the whole iconostasis.® The
Museum of Vojvodina has the Nativity of Christ and
the Assumption of the Virgin Mary. The Museum
of Serbian Orthodox Diocese in Szentendre houses
the icons St. Peter and St. Paul.

The icon is oval and it shows one of the
most significant Christian events which is one of
the major Christian Holy Days. There are several
ways in which Nativity is portrayed and the por-
trayal was influenced by Gospels, apocrypha, theo-
logical discussions as well as the mystics litera-
ture of the late Middle Ages.* New baroque piety
introduced heightened emotionality into artistic
representations with the aim of making a striking
impression on the faithful and causing strong feel-
ings. In accordance with Baroque interpretations
there was humanization of the Christ's divine im-
age by emphasizing his human nature. Christ's
childhood and the Holy family gained new impor-
tance. Joseph takes on a significant role next to
Mother of God.® The aim is unity between the ma-
terial and metaphysical world, which is represent-
ed in the icon Nativity of Christ with two separate
realms — the earthly and the heavenly ones. In the
earthly realm the central position belongs to the
newly born Jesus Christ lying in the manger. Next

' BopauH BykcaH: bapokHe Teme cprickor ukoHocTtaca XVl Beka. Hou Cag 2016. p. 27.

2 Onra Mukwh: ,CtecbaH TeHeukun" In: MajcTopu npenasHor nepuoga. Hosu Cap 1981. p. 72-79.

8 AmHko JaBupoB, MkoHe cprickux upkaBa y Mahapckoj. Hosu Capg 1973. pp. 82-83.

4 Andelko Badurina: Leksikon ikonografije, liturgike i simbolike zapadnog krséanstva. Zagreb 1985. p. 510-512.

5 Mupocnas TumoTujeBuh: Cpricko 6apokHo cimkapceTso. Hou Cag 1999. p. 318.
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to him are Mother of God and Joseph, both with ha-

los, while behind them there are three shepherds
offering lambs (symbols of sacrifice) as well as a ,
donkey and an ox who warmed Jesus with their
breath. In accordance with the new beliefs, the
heavenly realm is separated by clouds where
can see three angels, heavenly dwellers, p"' ayed
as humans. They are holding up a banner with the
words written in Church Slavonic: Glory to God ir
the Highest and on Earth peace to Mén with whom
He is Pleased. The composition is topped w
star which casts light into the dar: ;" ss of the night
sky and lights the way for the' three Wise Men,
whose arrival can be seen in the hand part of
the composition. As a symbol of divine g 'al;be
and favor the star shines on ne and
contributes to the mystical ‘

brating the arrival of the God-N
history of human redemptio n

vty

[AS] ; '
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MapTuH JoxaH LUmuT (1718-1801), nosHat
kao Kpemcep LLIMuT, jegaH je og HajnonynapHujux
06apokHUX cnukapa y [ohoj AycTpuju, Kako vy
YMETHUYKMM KpPyroBMMa Tako M wupe. Hberosa
6pojHa gena mory ce Hahu wWKMpomMm HekapalwHe
Xab3bypwke MoHapxuje. Huje 6uno Teme wunm
HapyLi6vHe Koja 6u Guna HeBaxKHa 3a Hera u 3a
HeroB ycrnewHn ctyaumo y LUtajHy Ha [lyHaBy,
6nm3y Kpemca.

MaptnH JoxaH LUmut poheH je y
lpacbeHopTy 1718. rogMHe Kao CWUH cKynnTopa
JoxaHa Wmuta u3 boHwTaTa y Xecey. TauvaH
[aTyM HeroBor pofera Huje No3HaT, anu ce 3Ha
[aTyM HeroBor Kpwrtera: 25. centembap 1718.
roguHe. Ynpkoc [OeTajbHUM WCTpaxuBaruma
MHOra nMTama O HeMY U HEroBoM 06pasoBarby
ocTana cy HepelleHa, yKJby4yyjyhu Ty u nopekno
HeroBor Hagumka. Y uutysbn s 1802. roguHe
LLImiT je onucaH Kao ,cnvMkap no3HaT nof
uMmeHoMm KpemcepwmuTt"!, WITO 3HauM ga je jow
3a XuBota 61O NO3HaT NoAg TUM MMEHOM. JOXaH
lf'otnn6 Crtapmajep, kyhHu cnvkap XujepoHumyca
Y6enbaxepa, jegHor ojf rpagckux ortaua us
JypwTajHa 1 BeNMKOr NOKpPOBUTEIbA YMETHOCTMH,
6uo je Taj Koju je LLiIMuTa yBEo y cnmMKapcTBO.
MNpeTnocTaB/ba Ce, MaKo TO HUje CUTYPHO, fa je
LLIMuT yuyno cnukapctBo y beuwy. LLMuT je 6umo
aKTMBaH Kao camMmocTanHu cnvkap og 1745. roguHe

N CTBOPMO je MHOre ONTapCKe U pennrnjcke crmke
Koje cy 6une oMUIbeHe U LereHe Y LieNioj 3eMJbM.
[aHac 3HamMO [a je HacnMKao MHOro BuLIe C/MKa
Hero 1100, KONKKO je HaBeAeHO y KaTanory PynepTa
doxTmMunepa?, ogwtamnaHom 1989.3

OcMM MHOWTBa CAMKa ca cakpajHUM
Temama, MaptuH JoxaH LLIMuT ce nocBeTtno wu
Jenuma ca TeMama MUTONOruje, Kao U cueHama
n3 cBakoJHeBHOr XuBoTa. Cnvka nojg HasuBOM
3ybonomay (Der Zahnbrecher) Ham npyxa HUYUM
ynenwaH yBuA Yy TO Kako je dyHKUMOHUCANo
3ybapcTBO Koje je y 18. BeKy 6US0 jow y NOBOJy.
Jow of, cpenmer Beka 3ybe HUCy Bagunm obyyeHu
3ybapu, Beh 6epbepun unu 3yb6osomMum, of KOjuUX
CY MHOIU YXUBanu CyMmwuBY penyTtauujy. MNowTo
Tajla Huje MNocTojana nokanHa aHecTe3uja, OHaj
KO je Baguo 3y6 mMopao je ga bGyne CTpPaxoBUTO
6p3 Kako aroHuja He 6u gyro Tpajana. BehuHom
Cy TW 3axBaTW u3rnefann Kao Ha OBOj CIMLM
— nocMaTpauu Cy [efloM 3rPOXeHW, [enoM
3HaTUXEJbHU, [LOK aCUCTEHT 3y060/IoMLa HEPBO3HO
yeka ga obaBu cBoj nocao. Cnukap je Bahere 3yba
npukasao 6e3 nyHo ynenwaeama. [Npeacrasumo ra
je Kao Npu3op NCToBPEMEHO y30ya/bue 1 04,00jaH.
Y cknapy ca CTMnoM Koju je 6uo nonynapaH
y TO0 Bpeme, Kpemcep LLmut je unsabpao pga
cnuka TonaMMm cmehuM TOHOBMMA, ca echekToMm
KjapOCKypo TWUMWYHUM 3a BeJNKe XonaHAcke
MajcTope 13 18. Beka.

OBa TUMMYHA TexHMKa [oBena je OO Tora
[a ra MHOrM HasuBajy ,ayCcTpujckum PembpaHToM".
Kao TakaB OH cap 3aysMmMa MeCTO jefHOr of
Haj3Ha4yajHMjUX NpefcTaBHUKA cnMKapcTBa 18. Beka

' Cf. www.belvedere.at/sites/default/files/jart-files/PM-KremserSchmidt-de.pdf, accessed on 29 Oct. 2021

2 Rupert Feuchtmiiller: Der Kremser Schmidt. 1718—1801. Innsbruck 1989.

3 Vgl. www.belvedere.at/sites/default/files/ jart-files/PM-KremserSchmidt-de.pdf

4Vgl. ebd

y LUeHTpanHoj EBponu, 3ajegHo ca NMonom Tporepom
n dpaHuom AHTOHOM Monbeptom.* Cnmkao je 3a
KnnjeHTe u3 Ayctpuje, Yelwwuke Penybnunke, Mahapcke,
CnoBeHuje  Hemauke y cBoM gomy y LLITajHy, 61m3y
KpeMca, Koju je 610 HeroBo ceguLuTe AeLeHnjama u
roe je ympo 1801. roguHe.

[PSIn]
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MapTuH JoxaH LUmut
1787.

Yrbe Ha noum of, LMHKa
47,2 x 63,8 um
KS-27484

1787

Martin Johann Schmidt
Oil on zinc sheet metal
47.2x63.8cm
KS-27484
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‘The ‘Toothbreaker

Martin Johann Schmidt (1718-1801),
called Kremser Schmidt, is one of the most popular
baroque painters in Lower Austria, in art circles and
beyond. His extensive body of work is widespread
in the greater area of the former Habsburg Empire.
There was hardly a topic or assignment too small
for him and his flourishing art studio in Stein an der
Donau near Krems.

Martin Johann Schmidt was born in Grafen-
worth in 1718, the son of sculptor Johannes
Schmidt from Bénstadt in Hesse. While his exact
birthdate remains unknown, we do know when
he was baptized: 25 September 1718. Despite in-
tensive research, many questions about him as a
person and his education remain unanswered, in-
cluding the origin of his nickname. In an 1802 obit-
uary, he was described as the “painter famous un-
der the name of Kremserschmidt", indicating that
he was already known by the moniker during his
lifetime. Johann Gottlieb Starmayr, in-house paint-
er of Diirnstein provost Hieronymus Ubelbach-
er, who went on to become a great patron of the
arts, introduced Schmidt to painting. It is assumed,
though not known for certain, that Schmidt went
on to be trained in Vienna. Active as a freelance
artist from 1745, Schmidt created numerous altar
and devotional paintings that were loved and ad-
mired throughout the country. Today we know that

he painted significantly more works than the 1,100
listed in Rupert Feuchtmiiller's catalog raisonné?,
published in 1989.3

In addition to his extensive sacral pieces,
Martin Johann Schmidt also devoted himself to
mythology and private scenes of everyday life. The
depiction of the Toothbreaker, for example, pro-
vides an unembellished look at the practice of den-
tistry, still in its infancy in the 18" century. Since the
Middle Ages, tooth extraction was not performed
by trained dentists, but by barbers, toothbreak-
ers, and tooth pullers, many of whom had dubious
reputations. Since local anesthesia did not exist,
the tooth puller had to work at lightning speed to
prevent prolonged agony. For the most part, such
treatments occurred as shown here by the artist:
onlookers vacillated between horror and curiosity
while the toothbreaker's assistant anxiously wait-
ed to carry out his duties. The painter depicted the
tooth extraction without much embellishment, in-
terpreting it as a spectacle both exciting and re-
pulsive. In accordance with the styles of the time,
Kremser Schmidt chose to paint in warm brown
tones and the impactful chiaroscuro style of the
great Dutch genre painters of the 17" century.

This typical technique led many to see him
as the “Rembrandt of Austria". As such, he now en-
joys a place alongside Paul Troger and Franz Anton
Maulbertsch as one of the most important repre-
sentatives of eighteenth-century art in Central Eu-
rope.* He served clients in Austria, Czech Republic,
Hungary, Slovenia, and Germany from his home in
Stein near Krems, which was the nexus of his life
for decades and where he died in 1801.

[RLi]

' Cf. www.belvedere.at/sites/default/files/jart-files/PM-KremserSchmidt-de.pdf, accessed on 29 Oct. 2021
2 Rupert Feuchtmdiller: Der Kremser Schmidt. 1718—1801. Innsbruck 1989.

3 Vgl. www.belvedere.at/sites/default/files/ jart-files/PM-KremserSchmidt-de.pdf
“Vgl. ebd
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Cerperep

Y okBupy 36upke npumereHe YMeTHOCTHU
Hanasu ce yHMKaTaH KOMaf, HaMellTaja — cekpeTep
n3 1827. roguHe. CekpeTep CTWICKM npunaga
oupgepmajepy, pawMpeHoM y 3ems/baMa cpefme
EBpone HakoH HanmoneoHoBux paTtoBa U BypHUX
NoNMTUYKNX npeBuparba mMamehly 1815. n 1848.
roguHe. Y cknagy ca CTWIOM U OyXOM BpPeMEHa,
6upepmajep je cBoj Haj6osbM M3pas Halao y Nosby
npuMereHe YMETHOCTU M KyNTypu CTaHOBara
HoBe rpahaHcke knace. OCHOBHM 3axTeB y U3pagm
HamellTaja nocTtaje (OYHKLMOHANIHOCT, KBanuTeT
nspage n matepujana. JlnweH cyBuWHMX AeTasba,
HamewTa] oBor pasfob/ba OANIMKYJy CBefeHe,
jeqHOCTaBHe JfMHWje W eneraHTHe copme y
KOjUMa ce ocnama Ha Knacuyusam, AoK nojeanHe
JeKopaTMBHe eneMeHTe npeysumMa of amnupa.
Texuno ce ygobHocTn u komdopy Kojum 6u ce
cTBOpUa Tonsa atMmocdepa y oMy Koju noctaje
LeHTap NOPOANYHOr M OPYLUTBEHOr XMBOTa.'

Y 6upepmajep enoxu cekpeTep nocTaje
BeoOMa nonynapaH KoMaj HamewTaja Ha
yaTaBOM TMPOCTOPY Hekapawme AycTpujcke
uapeBvHe. Bp3oM WMperwy HOBUX Mopena wu
aKTYyeNHUX YMEeTHUYKUX TOKOBa, [AonpuHene
Cy XuBe TproBayke Be3e, Kao M Mpakca pa ce
3aHaT/nje ycaBpluaBajy y OpyruM rpagoBuma u
KpajeBuma LlapctBa. MehyTum, umeHa majctopa u

YMETHUYKMX CTOoNapa Koju cy paawiu Ha uspagm
HamelTaja, YrfaBHOM Cy OcCTana HenosHaTa.?
Y TOoM nornegy cekpetep y Mysejy BojBoauHe
3aysuma nocebHo MecTo Mehly npegmMeTuma
OoBe BPCTE, jep je MajcTop KOju ra je uspaguo
OCTaBMO 3anuc. 3anuc je Ha MahapCKoM je3nKy
n y npesogy rnacu ,Kononuh LLlaHpop uspagmo
je oBaj opMaH Kao peMek y Mapuja Tepesuonosby
1827". Ha ocHoBy 3anuca 3HaMo fa je cekpeTep
nspaheH Kao npegMeT 3a nosararbe MajcTOPCKOr
nucnuta (pemek), y faHawmoj Cybotuum (Mapwja
Tepesuonosby) 1827. roguHe.?

Y 3aTBOpeHOM 006MMKY, cekpeTep M3rnega
MPUINYHO jeJHOCTABHO, rOTOBO Heynaa/buBO.
065n0XeH je opaxoBMM (DYpHMPOM, @ OCUM Luapa
camMor [pBeTa, jeAuHy [hekopauujy crnojba UYMHe
LupHobajuoBaHM cTyb0oBM U KanoTa y 065uKy ypHe
Ha BpXy. YHyTpawmu peo, mMehyTum, oTKpuBa
KBanuMTeT 3aHaTcke obpaje M BeWTUHY MajcTopa.
CacToju ce U3 TpM OCHOBHa Jena: foHU fe0 ca Tpu
dbroke 3aTBapajy BpaTa, CpeaHu Le0 YMHM MIoYa,
Koja ce cnywTa M CNyXu 3a Nucakbe, a U3Haf
He ce Hanasu geo ca duokama U OTBOPEHUM
npeTUHUMMa KOju MpuBJaye M3y3eTHY Naxkby.
MNopen OTBOpPeHWMX MpeTUHaUa ca oriefanvuma,
cekpeTep MMa YyeTpHaecT hmoka Koje cy ykpalue-
He MHTap3ujoM of jaBopa. Ha Hurma cy npukasaHu
LUpTeXN rpajoBa M MNej3axu Tafalre JyxHe
Yrapcke. lopwa hroka uMa HaTnuUc, U Ha HOj je
HoBa rpaacka kyha cnobogHor KpasbeBcKor rpaga
— pfaHawe CyboTtuue. Mehy octanum uptexuma
npenosHaje ce cyboTnuka upkea CeeTe Tepesuje,
naHopama Combopa, Tutena u gpyrux rpagosa.

' Georg Himelheber: ,Epoha bidermajer" ¥: Stilovi, namestaj, dekor. Od Luja XVI do danas Il. Vuk Karadzi¢ Larousse, Beograd 1972. c. 137-145.

2 |rena Balat: Dvorac u Celarevu, Vojvodanski muzej, Novi Sad 1989. ¢ 40.

3 UpeHa banat: ,CuriupaHnu 6ugepmajep cekpetep u3 1827". ¥ Pag BojsohaHckor my3seja 14. Hou Cap, BojsofjaHcku My3ej, 1965. ¢. 284-287.

4WUcTo, c. 285.

Y no6abupepmajepa,cekpertep ceHajuyewhe
Hanasuo y cobu 3a npumMarbe, WK Yy CcasioHy, u
CMaTpaH je XeHCKMM HaMewTajeM. Kao Kop cBUX
cekpeTepa oBe BpCTe, U 0Baj Yy My3ejy BojsoguHe
nMa ckpuBeHe OMOKe U MPETUHLLE, KOje ce oTBapajy
nomohy cneuujanHor MexaHuama. Bupgsbuee u
TajHe hnoKe cryxune cy 3a CMellTame JIMYHUX U
BPe4HOCHUX CTBapu: MakbMX NpeaMeTa o cTakna
M nopuenaHa, CyBeHMpa ca nyToBakba, NpegMeTa
[o6KnjeHNX Ha NOKJIOH U ApYrux ycrnomeHa. Y keuma
Cy ce yyBana NMUCMa M OHEBHULM, WITO je y AyXxy
TOr BpeMeHa 610 feo MHTUMHe KopecnogeHuumje.
CBaku cekpeTep HOCY NeyaT CBOI BflaCHMKA, Kao u
JIMYHe Npuye Koje Yekajy aa 6yay OTKpUBEHeE.

[AC]

1827

CekpeTep

Kononuh LLlaHgop

Cy6oTuua

Bbupepmajep ca enemeHTMMa amnupa
OpaxoB hypHUp ca MHTap3ujoM of
jaBopa

192 x 106 x 47 um

654

1827

Secretaire

Koloni¢ Sandor

Subotica

Biedermeier with elements of Empire
style

Walnut veneer with Maple Inlay
192 x 106 x 47 cm

1654
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Secretaire

The Collection of Applied Arts in the Muse-
um of Vojvodina houses a special piece of furni-
ture: a secretaire from 1827. The style of the secre-
taire is Biedermeier which was widespread in the
countries of Central Europe after the Napoleonic
Wars and the violent political turmoil between 1815
and 1848. As a style and as reflection of the times,
Biedermeier found its best expression in the area
of applied arts and in the culture of living of the
new bourgeois class. The most important require-
ments when it comes to furniture making are now
functionality and quality of production and materi-
als. There are no more unnecessary details so the
furniture in this period is characterized by simple,
clear lines and elegant forms which draw inspira-
tion from Classicism while certain decorative ele-
ments come from Empire Style. The point was the
comfort which would create cozy atmosphere in
the home which at that time became the centre of
family and social life.’

In the Biedermeier era secretaires became
very popular pieces of furniture all over the Aus-
trian Empire. Lively trade and the practice for the
artisans to be trained in different cities and parts
of the Empire contributed to the rapid spread of
new models and current artistic trends. However,

the names of the artists and artisanal carpenters
who were working on making the furniture mainly
remained unknown.? In that respect the secretaire
from the Museum of Vojvodina holds a special po-
sition among the objects of its kind as the artisan
who made it left a short inscription. The inscrip-
tion is in Hungarian and it says: “Koloni¢ Sandor
made this chest as remek in Maria Theresienfeld
in 1827".3 Based on this inscription we know that
the secretaire was made for the purpose of pass-
ing remek, which means licensing exam, in today's
Subotica (Maria Theresienfeld) in 1827.

When closed the secretaire looks very sim-
ple, almost inconspicuous. It is covered with wal-
nut veneer. Other than the grain of the wood there
is just one outside decoration, black columns and
the top shaped like an urn. It is the interior that re-
veals the quality of workmanship and the skill of
the maker. It consists of three parts: the lower part
with the doors and three drawers, the middle part
with the movable writing surface and the top part
with drawers and cubbyholes which attract the
most attention. Besides cubbyholes with mirrors
the secretaire has fourteen drawers, which are dec-
orated with maple inlay. They show drawings of the
cities and landscapes from the south of Hungary
of that time. The top drawer bears the image of the
new City Hall of the free royal city, Subotica. Other
images show the St. Theresa Church in Subotica,
cityscapes of Sombor, Titel and other cities.*

In those times a secretaire was typically
placed in the salon or the drawing room and was
considered as furniture for women. Like all the

' Georg Himelheber: ,Epoha bidermajer"” In: Stilovi, namestaj, dekor. Od Luja XVI do danas II. Vuk KaradZi¢ Larousse, Beograd 1972. p. 137-145.

2 |rena Balat: Dvorac u Celarevu, Vojvodanski muzej, Novi Sad 1989. p. 40.

 MipeHa banar: ,CurtupaHnu 6ugepmajep cekpetep u3 1827". In: Pag BojsohaHckor my3eja 14. Hosu Cap, BojsohaHcku My3ej, 1965. pp. 284-287.

#Ibid, 285.

secretaires of this kind, the one in the Museum of
Vojvodina also has hidden drawers and compart-
ments, which were opened with special mech-
anisms. Both visible and secret drawers served
for keeping personal items and valuables such
as small glass and porcelain items, travel souve-
nirs, gifts and other mementos. They also con-
tained personal letters and diaries, which were in
the custom of that time to foster intimate corre-
spondence. Every secretaire bears the imprint of
its owner and contains personal stories that are
waiting to be revealed.

[As]
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Jleunju mpuoop 3a micame
NPECTOIOHAC/ICTHIKA

PynoJipa

LLinpom cBeTa Jbyau BoNe Oa uuTajy cBe
WITO Ce TMYe LapCKMX U KpasbeBCKMX Mopoguua
6e3 ob3upa ga v Te nopoauue U gasbe Bnagajy
WM camMo YXMBAjy Yy CNaBU MUHYIUX gaHa. To
WHTepecoBarbe HApOUYMTO Ce OQHOCU Ha NpuBaTHe
XWBOTE BUCOKOT niiemcTBa. Tako3BaHa Konekumja
Kajsepxayc, kojy je 2015. roguHe npubaBuna
JpxaBHa konekuuja, Hajeha je konekumja MIMYHNUX
npegMeTa Koju npunagajy aycTpujcKOj Lapckoj
nopoguun. Cagpxu Buwe op 2000 ekcnoHaTa
yuje ce nopekso kpehe y pacnoHy of paHux gaHa
OvHacTuje Xabs3bypra cBe [0 Kpaja MOHapxuje,
nop uapem Kapnom |, Maga Hajsehu geo konekuuje
notuye 3 nepuopga on 1848. oo 1918. roguHe.
+MHOIM eKcrnoHaTu cy jeAUHCTBEHU U Of BENMKE
NCTOpWMjCcKe BPefHOCTU. JaBHOCT HUje umana npu-
MKy [0 caga ga ux sugn."

Jeunju npubop 3a nucame MNPecTosno-
HacnepgHuka Pynonda jefaH je o4 HajHEOOUYHMUX
eKcnoHata Yy Konekuuju. CauumaBajy ra nap
cBehmaka, npeHocuBM cBehhak, MacTUoOHMLA ca
MoaJIOLKOM 3a Kanakbe, 3BOHLe, Mocyfa 3a nepa,
rnocyga M Kawuuyuua 3a nocunarbe npaxoMm of
CUMUHE KOCTHK, yNrjay MacTuna, otBapad 3a nucma

n neyat. CBaku koMap Ha cebu nma MOHorpam
npectonoHacnegHuka Pyponda — cnoso R u
KPYHY. Y yapckoj nopoauum 6uno je yobmyajeHo ga
ce IMYHM NpefMeTu YnaHoBa NopoauLe rpaBupajy
HFMXOBMM MOHOrpamuma. OpurvHanHa ppBeHa
KyTuja uma wapke og nosnahexe nerype 6akpa. Ha
MOKJIOMNLY Ce Hanasu MefasbOH ca yrpaBuMpaHuM
MOHOIrpamMoM U KPyHOM.

OBaj npubop 3a nucarbe BepoOBaTHO je
6no 6oxmnhHM noknoH Pymondy op 6ake, Hag-
BOjBOTKUbe Codomje. [pecTonoHacnepgHuka
Pynonda cy of Manux HOry YuYuMnan KOJIMKO
je BaxHO npaBuiHO M J06pO u3paxaBare Yy
nucaHoj dopmu. To je Taga GMO HajBaXHUjU
HauYMH KOMYHMKauuje y nonutuun. Pypond je
KacHuje nocTtao u aytop gena Kronprinzenwerk
(AycTpoyrapcka MoHapxuja y peyn u ciamym).
JInbepanHe npeje Koje je USHOCUO Yy aHOHUMHUM
YyfnlaHUMMa yBENWKO Cy ra yaasbune of ABopa.

JeanHn cuH uyapa dpaHuya Joseda | um
uapuue Ennsabete 6o je yenor xmBoTa 6au-
CKo noBesaH ca [lowoM AycTpujom. PoheH je
1858. roguHe y pBopuy JlakceHbypr. KacHuje
je pago npoBoamno neta y PajxeHayy y Annuma,
ynyhyjyhu ce ofatne y noBayke u ucTpaxmBauke
ekcrneguumje o asopua LLnoc OpT go [lyHaBcke
Hu3nje. PynondoB XMBOT ce TparnyHo 3aBpLuno
y [Loro0j AycTpuju camoybuctBoMm Yy nABopuy
MajepnuHr 1889. roguHe.

[PNIn]

! Abelina Bischof: “Ein kaiserlicher Neuzugang." In: Armin Laussegger, Sandra Sam (eds.): Tatigkeitsbericht 2016 der Landessammlungen Nieder6sterreich und

des Zentrums fiir Museale Sammlungswissenschaften. Krems 2017, pp. 16—-21.

1865

Jeunju npubop 3a nucarbe
npecTonoHacnefHuka Pyfonda
Jlerypa 6akpa, nocpe6peH, ApBo,
KOXa, Beslyp nanup

23.5x26.5x 8.5 um
LK1825/1-13

1865
Crown Prince Rudolf's childhood
writing set

Copper alloy, silver plated, wood,
leather, velour paper
23.5x26.5x8.5cm
LK1825/1-13
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Crown Prince Rudolf’s Child-
hood Writing Set

It is a worldwide phenomenon that people
enjoy reading what is reported on imperial and roy-
al households, regardless of whether those fami-
lies still rule or are merely basking in the glory of
bygone days. This focus primarily concerns the pri-
vate lives of the high nobility. The so-called Kaiser-
haus Collection, acquired by the State Collections
in 2015, is the world's largest collection of personal
items from the Austrian imperial family. It includes
more than 2,000 items and ranges from the early
days of the House of Habsburg to the end of the
monarchy under Emperor Charles |, although the
collection focuses mainly on the period from 1848
to 1918. “Many of the exhibits are unique items of
great historical importance that have never been
seen by the public."

Crown Prince Rudolf's personal childhood
writing set is among the most unusual objects
in the collection. It is made up of a pair of can-
dlesticks, a hand-held candlestick, inkwell with
drip tray, handbell, small pen tray, pounce spoon,
pounce pot, rocking blotter, a small pounce bowl,
a letter opener, and a seal. Each piece of the set

is monogrammed with an R and crown, for Crown
Prince Rudolf. Within the imperial family, it was
customary to engrave every personal object with
the monogram of its owner. The original wooden
case has gilt copper alloy fittings; a medallion en-
graved with the monogram and crown is affixed to
the lid.

The writing set was probably a Christmas
present from Rudolf's grandmother, Archduchess
Sophie. From a young age, Crown Prince Rudolf's
upbringing placed great value on expression in
writing and correspondence, as it was the most
important means of political communication. In
fact, Rudolf later appeared as an author, notably
in the Kronprinzenwerk (The Austro-Hungarian
Monarchy in Word and Picture). The liberal ideas
he expressed in anonymous articles increasingly
distanced him from court.

The only son of Emperor Franz Joseph | and
Empress Elisabeth was closely associated with
Lower Austria throughout his life. He was born in
1858 in Laxenburg Castle. The archduke later en-
joyed spending summers in Reichenau an der Rax,
going on extensive hunting and research trips from
Schloss Orth to the Danube floodplains. Rudolf's
life also came to a tragic end in Lower Austria with
his suicide in the imperial hunting lodge in Mayer-
ling in 1889.

[RLi]

T Abelina Bischof: “Ein kaiserlicher Neuzugang.” In: Armin Laussegger, Sandra Sam (eds.): Tatigkeitsbericht 2016 der Landessammlungen Niedergsterreich und

des Zentrums fiir Museale Sammlungswissenschaften. Krems 2017, pp. 16—21.
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TexHonowkun Hanpepgak TokoM 19. Beka
[OBEO je O MacoBHE UHAYCTPUjCKe NMPON3BOAHE
ynoTpebGHMX npegMeTa M [OBEO je OO MojaBe
pasnnMuMTUX YMETHUYKUX TMNOKpeTa KOju Ha
npenoMy BeKOBa MOCTajy 3Ha4yajHM 3a pasBoj
[M3ajHa 1 NpuMereHe yMeTHOCTHU. o yTuyajem
naeja eHrneckor nokpetra YMeTHOCTM M 3aHaTu
(Arts & Crafts Movement), kyntypHa EBpona
nouunme fa npuaje BeNMKu 3Hayaj nponssogumMa
TpaAuLMOHAIHOT CEOCKOr PYKOTBOpPCTBa Hacy-
npoT pobu wupoke noTpouwre. PyyHa u3spapga
yrnoTpebHMX npegMeTa nocTana je KyNnTYypHU U
YMETHUUYKM TpeHp Apyre nonosuHe 19. Beka u3
Kojer cy ce pasBunu ap HyBo, 6eyka n mahapcka
ceuecuja.’

TpaguuuoHanHW pyyHM paf XeHa Ha
ceny je obnuk cTBapanawTBa, 4uja ynora y
OPYLITBY HUje UCKJbYYMBO ecTeTcka, Beh je buna
3HavyajaH enemMeHaT [ApywWTBeHe KOMYHMKaLmje
KpO3 yKpalleHe TeKCTWnHe npegMmete. JefaH of,
N3y3eTHUX eNleMeHaTa Cprncke Tpaguumjcke Kyn-
Type y BojsoguHu y 19. Beky 6Guna je uspapga
hunuma.? hunum y TpaguumoHanHoM pomMahuH-
cTBy BojBoauHe Huje 6uo npocTtupka 3a nog, Beh
YKpacHM rnpekpuBay 3a KpeBeT U cTo. Takohe,
hunum je 6o pneo obpenHe npakce, NpaTuo je cee
K/by4He forafjaje y XMBOTHOM LIMKIyCY MojeauHua
- o poherba, Npeko cBanbe, 8O NOCMPTHOT oApa.

Tokom 19. Beka nspaga hunuma y kyhHoj
paguHocTM Owuna je Bpno pacnpocTpakbeHa Yy

cprnickum cenuma cpepher baHata (okonuHa
JaHawmer 3perbaHuHa). BojpoguHa je y To BpeMe
6una y yrapckom geny AycTpoyrapcke MOHapxuje.
Yrapcka gpxaBHa ynpaBa uMana je npojekaTt 3a
nogusare oapeheHnx rpaHa gomahe pagnHoCTH
Ha HMBO T3B. KyhHe MHaycTpuje. CTora je Tpagu-
uunja uspage hunuma y baHaTy 6una ocHoBa 3a
pas3Boj YMEeTHUYKM 065iMKoBaHux hunmma 3a wupe
TPXMULITE.

NanoxeHn hunum je nponssom yMeTHUYKOT
obnvMkoBarba u TpaguumoHanHor ymehaxeHa. TkaH
je Ha wupokom pasbojy, AOK Cy TpaAuLMOHANHO
cprnickvu hunumu TKaHuM Ha yckom pasbojy, Te
cy uspahmBaHe [Be MONIOBMHE KOje Cy cnajaHe
no OyXuHu. Motmem n 6oje hunuma ykasyjy Ha
YMETHUYKY AuMmeHsnjy. boje cy npuryweHuje
Hero y TpaguuvoHanHom hunumapcTtsy. MoTus
notuye wu3 6GawTuHe cprckor hunumapcTBa M
Ha3uBa ce hunum ,Ha GawTe". TpaguuMoHanHa
TeXHMKa TKarba No3HaTa Kao Kievyarbe NofgurHyTa
je Ha BuwwK HMBO. Pece Ha hunumy pesyntaTt cy
yrnefarba Ha Nepcujcke Tenuxe.

Kpajem 19. Beka papuoHule 3a uspagy
hunuma 3a wwupe TpxuwTe nocTojane cy Yy
MeneHuuma, KymaHuma wn Cprickom Enemupy.
N3anoxeHn hunum wnspaheH je y hunumapckoj
paguoHuum y CpnckomMm Enemupy, MecTy y KojeM je
OCHOBaHa MpBa KOJIOHWja YMETHUYKe Tanucepuje
y Yrapckoj nopg pyKoBOACTBOM MpUMeHeHe
yMmeTHuue LLlapnoTte KoBancku. himnum je nopy4eH
on, cTpaHe rpahaHcke nopoguue EpperbaH us
3pemaHuHa, Tagawmer Benukor beukepeka.®

[KP]

' KatapuHa PagucaemeBuh: Hactajare HapogHe ymeTHocTU. My3ej BojsouHe — ETHorpadcku Mysej y beorpagy, Hoeu Capg — Beorpag 2017. c. 21
2 Munexko C. dununosuh: ,benelke o hunumapctsy y BojsoanHun". 36opHuk MaTtuue cpricke 3a aywTBeHe Hayke 4, HoBu Capg 1952. ¢. 136—162.

8 depeHL, HemeT: TopoHTancku hunum. BojsohaHcku my3sej, HoBu Cag 1985. c. 82.

oko 1900.

unum, Cpricku Enemup, banat
ByHa, kynema

174 x 240 um, pece 10 um

MHB. 6p. EO 8516

Circa 1900

Kilim, Srpski Elemir, Banat
Wool, hemp

174 x 240 cm, fringe 10 cm
No. EO 8516
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Rilim

Technological progress in the 19% century
brought mass production of utility products and led
to appearance of various art movements, which be-
came significant in the development of design and
applied arts at the turn of the century. Influenced by
the English Arts & Crafts Movement Europe started
attaching great importance to handicraft i.e. to the
production of traditional hand made products as
opposed to mass produced goods. Hand crafting
utility products became a trend in the second half
of the 19" century and it gave us Art Nouveau as
well as the Vienna and Hungarian Secession.’

Traditional handicrafts of women from the
rural areas is a form of creativity that played a
role, which was not merely aesthetic but was in-
stead a significant aspect of social communication
through patterns on textiles. One of the exceptional
elements of Serbian traditional culture in Vojvodina
in the 19 century was kilim making.? In a tradition-
al household in Vojvodina a kilim was not a floor
covering but a decorative cover for a bed or a table.
In addition, a kilim was part of ritual practice and
accompanied all the key events in one's life — from
birth to wedding to a bier.

In the 19" century kilim making at home
was widespread in Serbian villages in the middle

Banat (vicinity of Zrenjanin). At the time Vojvodina
was in the Hungarian part of the Austro-Hungarian
Empire. Hungarian state was running a project to
advance certain forms of home crafts to a higher
level, so called cottage industry. Tradition of kilim
making in Banat was thus recognized as a basis for
artistic kilim making for a wider market.

The kilim on display is a product of the ar-
tistic design and the traditional skills of the women.
This kilim was woven on a wide loom whereas tra-
ditional kilims were woven on a narrow loom which
resulted in two halves which were then attached
lengthwise. The motifs and the colours of the kilim
indicate artistic dimension. The colours are more
muted that they are in traditional kilim making.
The motif comes from the heritage of Serbian kilim
making and is called “garden motif". Traditional
weaving technique known as tapestry weaving was
raised to a higher level. Addition of the fringe came
as a result of modelling after the Persian carpets.

At the end of the 19" century, kilim making
workshops for the wider market existed in Melen-
ci, Kumane and Srpski Elemir. The kilim on display
was made in the kilim making workshop in Srpski
Elemir, the location of the first colony of art tapestry
in Hungary, ran by an applied artist Charlotte Kow-
alski. It was commissioned by the Erdeljan family
from Zrenjanin, at that time named Veliki BeCkerek.

[KR]

1 KatapuHa PagucasrbeBuh: HacTajawe HapogHe ymeTHocTu. My3ej BojsoanHe — ETHorpadbckn Mmy3ej y beorpagy, Hoeu Cap — beorpag 2017. p. 21
2 MuneHxko C. dununosuh: ,benelke o hunumapcTtsy y BojoanHu". 36opHuk Matuue cpricke 3a gywtseHe Hayke 4, Hou Cap 1952. p. 136—162.

3 depeHL, HemeT: TopoHTancku hunum. BojsohaHcku my3sej, Hosu Cag 1985. p. 82.
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CroJamar Koncmanmunono.o

Tanucepuja AujaHa v ctonwak KoHCTaH-
TMHOMO/b Hanase ce Mehy HajBpegHWjUM npu-
Mepuuma konekuuje Xekn u CuHoBu. Konekuujy
TekcTuna npeysena je [lpxxaBHa konekuyuja 2016.
roguHe, [OK je MOPOAUYHY M MOCIIOBHY apxuBy
npeyseo [pxaBHu apxuB [lore AycTpuje.! Buwe
o CTO roguHa KoJfiekuuja TekcTuna 6Guna je
ycKNaguwTeHa y BeNMKUM [pPBEHWM KyTujama
Ha TaBaHy nopoguyHe kyhe Xeknoeux y Butpw.
XajHpux Xekn 0CHOBAO je KoMnaHujy y beuy 1843.
roguHe n MNpovMs3BOAMO MOLHE W [eKopaTUBHe
TKaHuHe y Butpu opg paHux 60-ux roguHa 19.
Beka. Tanucepuja [ujaHa un3n0XeHa je Ha
CBeTcKOj M3noxobu y beuy 1873. roauHe, foK je
cTonkwak KoHcTaHTMHONO/b OMO MpukKasaH neT
roguvHa KacHuje Ha CBeTcKoj n3noxon y Mapusy.
Cepampecete roguHe 19. Beka npeacTaBsbane cy
3naTHo goba KoMMaHwuje, yvje je ceguTe 6Uno y
pervoHy BangsupTten.

lroaunHe 1873. ,Xekn v Monak nMmnepujanHa
M uapcka pabpuka TKaHMHA M Mo3amMaHTepuje"
npeacTtaBufia je cBoje NMpousBofe Nnoj HasuBOM
Tkarbe of noyetka [0 Kpaja. Unmw mm je 6uo
fa nyonuuu Ha CBeTcKOj M3M0X0M npuKaxy
WMPOK [Aujanas3oH TKaHMHA Koje je KOoMMaHuja
npousBogwuna. LleHTpanHu ekcnoHat 6una je Ta-
nucepunja [njaHa Ha Kojoj je Ouna npepcTtaea
pumcke 6orurbe nosa. Xeknullonak cy Ha CBeTCKOj

n3noxou y beuy nobunm megasby 3a npeseHTaumjy
CBOjVX MOOHWX NPOM3BOa.

MeT roguHa KacHuje KoMnaHuja je NOHOBO
yXuBanay ycnexy Ha CBeTCKOj u3n0x6u y Mapusy,
OBOr nyTa noj uMeHoM Xeks1 u CuHoBu. CToNHaK
KoHcTaHTMHOMNO/b OMO je KPYHCKM €eKCMOoHaT Ha
WTaH4y KoMmMaHuje y naBusboHy AycTpuje. OBaj
foraTo M3Be3eHM [MOKpPMBAY, MaX/bUBO PYYHO
nspalheH, HarpaheH je ca gBe Mepasbe: cpebpHOM
Mefa/bOM Yy KaTeropuju BYHEHOr npeguBa MU
BYHEHVWX TKaHUMHa M OpOH3aHOM Mefa/boM Y
KaTeropuju wasnoea.

Opn 1876. roauHe XajHpux Xekn paawuo je
ca CBOja TPWU CMHa M nocTao jegaH of Boaehux
npousBohaya MOOHUX M [EeKOPaTUBHUX TKaHMHA
y Oowoj Ayctpujn.? JasHe 1867. n 1868. rogmHe
nopoauua je y jeAHOM NMCMy CNoMeHyna aa page
MyHMM KanauuMteToM u fa umajy 500 3anocneHux,
on kojux 300 pagu opn kyhe, a 200 y chabpuun.?
Nako je y pernoHy Banasupten KomnaHuja umana
npucTyn jecpTUHOj pafiHOj CHasu, UNak jy je Kpuaa
Yy TEKCTUIIHO] MHAYCTPUjU TaKo CHaXHO noroguna
ba je 3atBopeHa 1906. roguHe, a 1925. roguHe
n3bpucaHa U3 NoCNIoBHOI perncTpa.

[PSIn]

' Cf. Barbara Eisenhardt, Isabella Frick, Michael Resch: “"Hackl & S6hne: Der Erwerb einer bedeutenden Firmen-sammlung.” In: Armin Laussegger, Sandra Sam
(eds.): Tatigkeitsbericht 2016 der Landessammlungen Niederdsterreich und des Zentrums fiir Museale Sammlungswissenschaften. Krems 2017, pp. 226-233.

2 Cf. ibid., pp. 226.

3 Cf. “Albert E. Hackl: Heinrich Hackl senior (1822—1861). Ein Waldviertler Industriepionier.” In: Rudolf Malli, Franz P6tscher et al. (eds.): Waldviertler Biographien,

Vol. 4. Waidhofen an der Thaya 2015, pp. 188.

1878

Ctontak KoHcTaHTUMHOMNO/b
Mamyk, cBuna, duny

180 x 180 um

LK 2505/23

1878

Constantinople tablecloth
Cotton, silk, felt

180 x 180 cm

LK2505/23
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“Constantinople” ‘lablecloth

The Diana wall hanging and Constantinople
tablecloth are among the highlights of and most
valuable items in the Hackl & Sons Collection. The
textile collection was acquired by the State Collec-
tions in 2016, and the extensive family and compa-
ny archives were taken over by the Lower Austrian
State Archives.” For over a century, the textiles had
been stored in large wooden boxes and suitcas-
es in the attic of the Hackl family manor in Weitra.
Heinrich Hackl founded his company in Vienna in
1843, producing fashion and decorative fabrics in
Weitra beginning in 1860. The Diana tapestry was
shown at the Vienna World's Fair in 1873, and the
Constantinople tablecloth appeared five years later
at the world exposition in Paris. The 1870s were a
golden age for the company based in the Waldvier-
tel region.

In 1873, the Hackl & Pollak Imperial and
Royal Cloth and Millinery Factory presented their
product line under the title Weaving from Origin to
Completion. The aim was to show the audience of
the world exhibition the wide range of textiles man-
ufactured by the company. The centerpiece was
the Diana tapestry featuring a motif of the Roman
goddess of hunting. Hackl & Pollak were given the
Medal of Merit for their presentation of fashion-
wares at the Vienna World's Fair.

Five years later, the company (as of 1876
Hackl & Sons) again enjoyed success, at the world
exposition in Paris. Here, the Constantinople table-
cloth was the crowning achievement of the com-
pany stand at the Austrian pavilion. The elaborate
embroidered collage blanket, crafted meticulously
by hand, received two awards: a silver medal in the
category of woolen yarn and woolen fabrics and a
bronze medal in the category of shawls.

From 1876, Heinrich Hackl worked with his
three sons, becoming one of the leading producers
of fashion and decorative fabrics in Lower Austria.?
In 1867 and 1868, the family mentioned in a let-
ter that production was at capacity and stated the
total number of employees as 500 people, 300 of
whom worked from home and 200 in the factory.®
Although in the Waldviertel region the company
had access to cheap wages and manual labor, it
was subsequently so badly affected by difficulties
in the regional textile industry that it shut down in
1906 and was removed from the registry of busi-
nesses in 1925.

[RLi]

' Cf. Barbara Eisenhardt, Isabella Frick, Michael Resch: “Hackl & S6hne: Der Erwerb einer bedeutenden Firmen-sammlung.” In: Armin Laussegger, Sandra Sam
(eds.): Tatigkeitsbericht 2016 der Landessammlungen Niederdsterreich und des Zentrums fiir Museale Sammlungswissenschaften. Krems 2017, pp. 226-233.

2 Cf. ibid., pp. 226.

3 Cf. "Albert E. Hackl: Heinrich Hackl senior (1822—1861). Ein Waldviertler Industriepionier.” In: Rudolf Malli, Franz P6tscher et al. (eds.): Waldviertler Biographien,

Vol. 4. Waidhofen an der Thaya 2015, pp. 188.
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IL1oB110a lynaBoM

JyHaB BeKOBMMa NpefcTaB/ba HajBaXHUU
PEYHN MNOBHWM MYT HA €BPONCKOM KOHTUHETY U
Yy BENWKO] Mepu je YyTWULao Ha LMBUIM3aLMjCKK,
KYNTYpHU W NpuMBpeOHN pas3Boj MNOAYHaBCKUX
3emaJsba. [lyx Luenor Toka oBe caobpahajHuue Koja
noBesyje pasfiMunTe KynType u OpojHe Hapogae
Hanase ce npupogHe nenoTe, rpagosu, Tephase,
npuBpeaHu 06jeKTH, NyKe N NPUCTaHULLITA.

MnoBupba [lyHaBOM Cce MHTEH3UBHO
passuja y 18. n 19. Beky. Y ynotpebu cy 6munu
HajpasnMunTUnju NII0BHN 06jeKTH: CIaBoOBY, CKene,
Yyamuw, 3aTuM Hapke — marby 6pofOBYU; TUKBaApe —
pubapcke bapke; remuje — nahe Typckor nopeksna
3a MpeBO3 XUTA, X1UTapuLie 1 apBapuLle, KacHuje u
napo6pogu. Mnosunu cy, Takofhe, n Behu TproBayku
6poaoBu — nahe 6apkeToHM U OTBOPEHN TyMbacw.
Hajuyewhwu Tun nahe Ha [lyHaBy 6una je gepernuja,
BpCcTa OTKpuBeHe nalje, gpBeHe KOHCTPyKUwmje,
KOja je cnyXuna 3a NpeBO3 TepeTa Ha KpaTKuUM
penaumjama.' Jlyke u npucTtaHuwTa 6una cy on
HapouuTOor 3Hayaja 3a pa3Boj peyHor caobpahaja
n npuBpege, WTO je yTULAN0 Ha pa3Boj Hacesba,
a nocebHo rpagosa nonyT Hosor Caga, 3emMyHa u
[MaHyeBa.

JVHamMnyaH XMBOT Ha peuu npukasaH je
Ha rpacdvum BegyTa HoBocafgcKor npucTaHuLITa
n lNeTpoBapaanHcka TBphaBa, ca NPUCTaHULLTEM

N YKOTBJ/bEHUM jefpeHbakoM, foK Bapke, Yamum v
Jepernunje HaToBapeHn pobom MoBe y OasbUHW.
Ha cynpoTHoj cTpaHu obane je naHopama
MNeTpoBapaguHcke TBphaBe ca KaTO/NIMYKOM
LUPKBOM Yy TMOAHOXJY, a [ecHO Ce pasasHaje
MocTobpaH 1 MOHTOHCKM MocT. PaheHa je npema
nutorpadomju Jakoba Anta M3 4yBeHe cepwuje
JyHaBcke BegyTe — of m3Bopa go ywha y mope
(1822-1826), koja ce cacTojana op 264 nucta
ca npusopvMma MecTa U nejsaxa [yX uuTaBor
[yHaBa 1 meroBux nputoka.? AnToBe X1BONUCHe
BeLyTe OAJIMKyje MpPeLM3HOCT Yy AeTaby U MeK
LpTeX Kojuma NocTuxe NoeTUYHoCT npusopa. Osa
jeAVHCTBEHA cepuvja AyHaBCKMX BeAyTa CTekna je
BENINKY NOMNynapHOCT U y6p30 ce nojaBbyjy 6pojHM
aHOHUMHM Nofpaxasaoum 1 KonucTu.?

LdyHaB je y Benukoj mepu omoryhuo wm
yHanpeauo npvBpenHUM W OPYWTBEHU PasBoj
baHawre BojsogunHe. PasBoj uMHAycTpuje
OpuvjeHTMCao ce MpemMa BOAEHUM MyTeBMMA Kao
HajOOCTYMHUJUM  TPAHCMOPTHUM  MpaBuUUMA.
MNpBK MHAYCTPUjCKM 006jeKTH Gunu cy noumpaHu
Ha obanama peka, jep Cy ce Ha Taj HauuH Hajbpxe
Jorpemarne CUMpOBMHE M TpaHcnopToBana poba
Ha ogpepguwTa. OBaj BUA TpaHcnopTa O4pXao
ce n TokoM 20. Beka. ToBapHu nuct bBeounHcke
dabpuke uemeHta ALl u3 1937. notephyje ga je
npeBO3 MopT/aHg LeMeHTa BpleH 6GpogoBuma
ny 1o Bpeme. bpogoBuma Tuna TerbeHuya 6es
rMoroHa npeBo3uJe Cy Ce pa3finymTe BpCTe TepeTa
TOKOM npBe nonoBuHe 20. Beka. OBe 6GpopoBe
BYK/IN CYy Marbu BpOJ0BU — Ter/bayu.

' Bnagumup Ueanuwesuh: Mnosugba [yHaBom u reroBum nputokama y XVIII v XIX Beky. Hosu Cag 2013. c. 16.

2 [MyH Ha3wuB cepuje rnacw ,JyHas — norneau. Og nsBopa fo ywhay Mope. LipTao u3 npupofe 1 Ha kaMmeHy Jako6 Ant" (,Donau-Ansichten. Vom Ursprung bis
zum Ausflusse ins Meer. Nach der Natur und auf Stein gezeichnet von Jacob Alt). Jako6 AnT (Jacob Alt, 1789—1872), aycTpujcku cnvkap u nutorpad, nyToBao
je Kpo3 oBe KpajeBe ¥ NPaBUO CKULEe Koje je y nuTorpacuju nsgao Agond KyHuke (Adolph Kunike, 1777-1838), 6euku cnukap v jefiaH o, NpBUX €BPOMCKMUX

nuTorpada.

3 Irena Balat: Vojvodina u grafici. Novi Sad 1980. c. 8—-9; Barba KpayT: UcTopuja cpricke rpachuke og XV go XX Beka. lopreu MunaHoBal, beorpag 1985. ¢.138.

[lyHaBoM ce o0fBMja0 W WHTEH3UBaH
NyTHUYKM caobpahaj. CpegmHom 19. Beka nojaBuiu
cy ce napobpoau, yrnaBHOM y BnacHuwwTBY [1pBor
napobpogapckor L|. Kp. nosnawheHor gpywTsa,
Koje je ocHoBaHO y beuy 1829. roguHe. [lpywTBO
je [eueHnjama yXuBano MOHOMOJICKM MOJ0Xaj
Ha [lyHaBy # CBMM H-€roBMM NpuUTOKama, a cBoje
areHuuje wmmano je y AnatuHy, HoBom Capy,
CpemckumM Kapnosuuma u gpyrum mectuma. Y Pe-
Ay nnosuabe op 19. HoBembpa/1. geuembpa 1864,
ApywTBO obaBewTaBa MyTHWMKe pAa ,napobpop,
0O npecTaHka nnosuabe" nnoBu, MNeTKOM uU3
Kapnosaua y 3eMmyH 1 OpLiaBy 1 NoHefe/bKOM U3
KaprnoBaua y MewTy. O6aBewwTene je WwramnaHo
[1BOJ€3NYHO, HA HEMAYKOM U CPMNCKOM je3UKY.

[JyHaB 1 paHac npefacTaB/ba BaXHy
npuBpefHy caobpahajHuuy, Koja craja Hapoge
CBUX MOJYHaBCKUX 3emMasba, anv u npusiayn
TYpuCTe U3 Lenior cBeTa Koju MnsoBe OBOM PEKOM
M YyNo3Hajy NpoLUsioCT U CafallHbOCT Jby AN KOjU Ha
HeroBumM obanama xuBe.

[BM, AC]

MNpBa nonosuHa 20. Beka
MakeTa TepeTHor 6pofa —
Ter/beHnye

LpBO, MeTan

115 x45x 25 um

EO - MO 102

First half of the 20 century
Cargo ship model — barge
wood, metal
115x45x25¢cm

EO - MO 102

N T
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1864.

Pepg nnosugbe napobposa
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Danube Sailing

For centuries, Danube represents the most
important waterway in Europe and has greatly in-
fluenced civilizational, cultural and economic de-
velopment of Transdanubian region. Along this
transportation route, which connects different cul-
tures and numerous people, one can see natural
beauties, cities, fortresses, ports and wharfs.

Navigation on the river Danube developed
intensively in the 18" and 19 centuries. All types
of vessels were used: rafts, cable ferries, boats and
launches; fishing boats; Turkish grain transporta-
tion barges and later steamboats. There were also
larger merchant ships — barques and tumbas (type
of open shallow draft boat). The most frequent type
of the vessel on the Danube were barges, open top
vessels with a wooden structure, which served to
transport goods over short distances.” Ports and
wharfs were especially important for the devel-
opment of river transportation and the economy,
which then influenced the development of villages
and towns like Novi Sad, Zemun and Pancevo.

Dynamic life on the river is shown in the
etching View of Novi Sad Wharf and Petrovara-
din Fortress depicting the wharf and the moored
sailing ship while the boats, launches and barges
loaded with goods sail in the distance. On the other
side, we can see is the outline of the Petrovaradin
Fortress with the Catholic Church at its foot and

on the right we can notice the bridgehead and the
pontoon bridge. It was made in style of Jacob Alt's
well known series entitled Danube Views — From
the Source to the Mouth (1822-1826), which com-
prised of 264 papers with the views of the places
and landscapes from along the Danube and its
tributaries.? Alt's lively vistas are characterized by
precision in details and soft drawing, which create
poetic views. This unique series of views became
enormously popular and very soon gained many
anonymous imitators.?

Danube made economic and social develop-
ment possible in today's Vojvodina. Industrial de-
velopment was geared towards waterways as
the most easily accessible transportation routes.
First industrial structures were located on the river
banks because that was the fastest way to deliver
the raw materials and then transport the goods to
their destination. This type of transportation has
survived into the 20" century. Cargo manifest from
the Beocin Cement Factory from 1937 confirms
that the transportation of Portland cement was
carried out by river even at that time. Barges, boats
without propulsion, transported all sorts of cargo
during the first half of the 20" century. They were
pulled by smaller boats, so called tugboats.

Danube carried intensive passenger traf-
fic. In the middle of the 19" century there appeared
steamships, too, mostly the ones owned by The
First Steamship Imperial — Royal Privileged Com-
pany, which was founded in Vienna in 1829. For
decades, the company enjoyed monopoly on Dan-

' Bnagumup Meanuwesuh: MNnoeupda [lyHaBoM v heroBum nputokama y XVIII u XIX Beky. Hoeu Cap 2013. p. 16.

2 The full name of the series is “The Danube - views. From the Source to the Mouth of the Sea. Drawn from the nature and engraved in stone by Jacob Alt"
(“Donau-Ansichten. Vom Ursprung bis zum Ausflusse ins Meer. Nach der Natur und auf Stein gezeichnet von Jacob Alt). Jacob Alt (1789-1872), an Austrian
painter and lithographer, travelled through these regions and made sketches that were published as lithographs by Adolph Kunike (1777-1838), Viennese

painter and one of the first European lithographer.

% Irena Balat: Vojvodina u grafici. Vojvodanski muzej, Novi Sad 1980. p. 8—9; Barba KpayT: UcTopuja cpncke rpacuke op XV go XX Beka. lopry MunaHoBal,

Beorpapg, 1985. p. 138

ube and its tributaries and had branches in Apa-
tin, Novi Sad, Sremski Karlovci and other places.
In its Steamboat timetable from November 19 to
December 1t 1864, the company informs the pub-
lic that the steamship “until it stops sailing” will
go from Karlovci to Zemun and Orsova on Fridays
and from Karlovci to Pest on Mondays. The an-
nouncement was printed in German and Serbian
languages.

Even today the Danube represents an im-
portant economic transportation route, which con-
nects the people from all the Transdanubian coun-
tries and attracts tourists from all over the world
who, by sailing down the river, get to know about
the past and the present of the people living on its
banks.

[VM, AS]
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1856-1860.

BegyTa HoBoCaACcKOr npucTaHULWITa N
MeTpoBapaguHcka TBphaBa
HenosHaTu ayTop npema Jakoby
Anty

YMeTHUYKM 3aBof Bubnuorpadckor
MHCTUTYTa Yy XunpbyprxayceHy
YesiMkopes Ha nanuvpy

Nnet: 18 x22,2; np.: 10x 15 um

1856-1860.

View of Novi Sad Wharf and Petrova-
radin Fortress

Author unknown, in style of Jacob Alt
Art department of the Bibliographic
Institute in Hildburghausen

etching on paper

Paper: 18 x 22,2; print.: 10 x 15 cm
J1311
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JIpyimIrBeHa urpa

LLlespecTux roguMHa  npownor Beka
dvpma Crtomo u3 yerBptu Hojbay y beuy
npencTaBuia je OBy OpPUrMHasnHy ApYyLUTBEHY UTpy
Ha Tabnu nop HasuBoMm [lyToBawe JlyHaBOM.
Ha kyTuju ce Hanaswuna cnvka WMMO3aHTHUX
pywesBuHa ArwTajH 3amka y obnactu Baxay,
Koja je y nocnepaTHUM roguMHama 6una jegHa of
HajnonynapHujux f[ecTuMHauuja 3a Mellaverbe
y [on0j AycTpuju. Y onucy urpe TBpau ce aa je
OHa ,3abaBHa 1 06pa3oBHa" u nNpeacTassba [oky
AycTpujy y Hajb6orbem cBeTny. Wrpa npepcraBiba
,MyTOBare napHMM 6poJOM MUMO MHOIMUX cena u
poMaHTUYHUX 3aMkoBa Ha [lyHaBy op [Macaya no
NCTOYHE rpaHuLe AycTpuje”. Ta urpa je camo jeHa
0f, MHOIUX OPYLWTBEHUX urapa Ha Tabnu Koje cy
50-ux n 60-ux roguHa umane 3a Uusb ga ojavajy
ayCTpUjCKM HaLUMOHaNHW upeHTuTeT. Urpame
OBMX Urapa Huje npefcTaBs/bano caMmo pas3bmbpury
n 3abaBy, Beh ce cmaTpano ga je notpebHo ga
MPOMOBMILY W pas3fnyMTa 3Hama M BeWTUHe
KOpUCHEe y CBaKO4HEBHOM XMUBOTY.

OBa urpa, Koja ce npousBoauna cee o 80-mx
rogumHa 20. Beka cacTojana ce of Tabne, yeTvpu
napHa 6popa, Koukuue, KapTuua M cnucka cena.
Hu3 nosHaTux nokauuja O3HAYEHO je LpPBEHUM
Taykama Ha Tabnu 3a urpame. Kaga nrpay ctynu
Ha NoJbe Ha KOMe ce Hanasu LpBeHa Tauka, peLunmMo
Mernk, loTBejr unu ArwitajH, Mopa fia Kaxe no yemy

je TO MeCcTO NO3HAaTO, Kako ce 30Be UK [ja UMeHyje
rpaheBuHy. AKO je urpad y npasy gobuja kaptuuy
TOr MecTa, a ako Morpeluy oHaa Mopa Harnac ga
npounTa TayaH ogrosop. Mrpa je 3aBplueHa kaga
CBM Urpayu CTUrHy Ao nocnegtser nosba. Nobehyje
urpay Koju je MMao HajBulIe TayHMX OfroBopa
M caKynuo HajBuwe KapTtuua nytyjyhu napHum
6pogom.

OpxaBHa konekuuja [Lore AycTpuje
cagpxu 1180 urapa ca tabnom unu Kaptama y
pacnoHy og 50-ux roanHa 19. Beka fo gaHac. Beh
Buwe of 150 rognHa nrpame urapa je nonynapHa
pa36ubpura. Aptyp LLloneHxayep je 1851. roguHe,
y CBOjOj KHoM3U eceja lMapepra u lNapanunomeHa,
Hanucao cnegehe: ,Y onbpaHy KapTaka MOrnio
6n pa ce Kaxe ga Bac KapTe npunpemajy 3a
XWBOT M CBeT GU3HMCA YTONIMKO LITO Ce Ha OBaQj
HaYMH Yy4YMMO fa HajnaMeTHuje LWTO MOXEMO
MCKOPUCTUMO OKOJNIHOCTU (fJofesbeHe KapTe
y OBOM CJlyyajy) Koje Hac 3afece, a He Mory ce
npomMeHuTn".' dpnapuxHuyejecnomeHyo notpedy
3a UrpomMm y ogpacnom yspacty: ,CmaTtpamo fga
urpa u bGajke npunagajy AeTUHCTBY, anu TO je
Tako KpaTkoBugo! 3ap 6ucMo nkaga xenenv ga
XUBUMO 6e3 urpe n 6e3 6ajku!"?

[PSIn]

" https://archive.org/stream/23341891SchopenhauerParergaAndParalipomenaV2/23341915-Schopenhauer-Parerga-and-Paralipomena-V-1_djvu.txt, accessed

on 25Jul2022.

2 Friedrich Nietzsche, Human, All Too Human: A Book for Free Spirits. Cambridge 1878/1996.

1960.

Wrpa Ctomo
KapToH, nanup
3,8x34,5x255um
SZ-GES-G-22
1960s

Stomo Spiele
Cardboard, paper

3.8x34.5x25.5¢cm

SZ-GES-G-22
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Board Game

In the 1960s, the Stomo company from Vi-
enna-Neubau introduced this original and eclectic
board game, named Donaureise, or A Danube Jour-
ney. The box showed a view of the imposing Agg-
stein castle ruins in the Wachau area, one of the
most popular hiking destinations in Lower Austria
during the post-war years. The description notes
that the game is “entertaining and educational” and
showcases Lower Austria, touting it as a “steam-
boat ride through the many villages and romantic
castles of the beautiful Danube valley from Passau
to the eastern border of Austria”". The game is just
one of numerous parlor and board games created in
the 1950s and 1960s that were intended to bolster
Austrian national identity. Playing was considered
not only a pastime and a means of entertainment,
but it was thought that it should also promote a va-
riety of skills and abilities useful for leading a suc-
cessful life.

This particular game, which was manu-
factured until the 1980s, comes equipped with a
gameboard, four steamboats, a die, tokens, and an
index of villages. A number of famous but as-of-
yet-unnamed sights along the Danube are marked
by red dots on the board. When a player arrives at
a field with a red dot Melk, Gottweig, or Aggstein,
for example they must say what it is famous for,
its name, or the name of the building. If a player is
right, they get to keep the token for that site. If they

fail, they must read the correct answer out loud.
The game is over when everyone reaches the last
field. Whoever got the most correct answers, and
thus collected the most tokens while on the steam-
boat trip, wins the game.

The State Collections’ extensive toy collec-
tion includes 1,180 board, parlor, and card games
that span a time period from the 1850s to the
present. For more than 150 years, playing games
has been a popular pastime. Arthur Schopenhau-
er, for example, wrote in his 1851 collection of es-
says Parerga und Paralipomena, “in defence of
card-playing, it could at any rate be said that it is
a preliminary training for life in the world of busi-
ness in so far as in this way we learn to make clev-
er use of the accidentally but unalterably given cir-
cumstances (cards in this case) in order to make
therefrom what we can.” Friedrich Nietzsche, too,
made reference to the need for play even in adult-
hood: “We think that play and fairy tales belong to
childhood: how shortsighted that is! As though we
would want at any time of life to live without play
and fairy tales!"

[RLi]

' https://archive.org/stream/23341891SchopenhauerParergaAndParalipomenaV2/23341915-Schopenhauer-Parerga-and-Paralipomena-V-1_djvu.txt, accessed

on 25Jul2022.

2 Friedrich Nietzsche, Human, All Too Human: A Book for Free Spirits. Cambridge 1878/1996.
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Ilocyra y 00.IMRY Un3Me

Y Mysejy BojBogunHe Hanasu ce kepaMmunika
nocyga y obnuky ymsme ca nokanurteta [paguwite
kon Typwje. NMpoHaheHa je cnyyajHo 1967. roauHe,
NPUIMKOM UCKOMNaBaka 3eMJbe 3a rpafhy HOBOr
MocTa Ha Benukom baukom kaHany (Hekagallha
LipHa 6apa).!

MNocypa je MOTNYHO O4yyBaHa, OCUM
TpakacTe [pLuUKe, Koja HefocTaje. BpaT je kpaTak u
neBKacT, 060 3a06sbeH, a 0TBOp 6n1aro oBanaH. Ha
neBOj CTpaHn, ucnopg pyba, Hanasu ce HarnaweHa
oBanHa 6asa gpke. Teno je kanynacTtor obnmnka,
Ca OLUTPUM NMPEIOMOM Ha BpXY. Y BUCUHM YnaHaka,
NnoBpLUMHA je yKpalleHa ca no jegHoMm OpapaBu-
LLOM Ha obe cTpaHe. Bpx 1 neta cy 6naro noBujeHu,
a OHO je yBYYeHO y cpefameM pgeny. [1HO ykasyje
[la ce pagu 0 [ecHOj Yn3Muum. Ykpac je nssegeH
xnebsereM. Huje nosHato ga v notmye us
ctambeHor o6jekTa, rpoba, unu je 6una y Besu ca
HEKOM pUTYyasHOM pagHOM.

TokoM KacHor 6poH3aHor goba Takee Mno-
cyne jaBsbajy ce y WMPOKOj obracTu cpefre u
nuctoyHe EBpone: on jyxxHe Hemauke go lNosbeke,
n y Kapnatckoj kotnnHu. OBe obnacTtu 3aysuma
KOMIMJIEKC KOjU 4YMHEe KyNTypa Mnosba ca ypHama,
Nyxunuka, Kujatnue u kyntypa laBa. Kopg cTa-
pujux npumepaka, Hajgehum genom ce pagm o Ha-
ceobuHCcKkMM Hanasuma. Kop mocypa u3 KacHor

6poH3aHor oba, y nuTary cy Hanasm us rpobosa.
WcToBpemeHy ynoTpeby Ha LUMPOKOM, TECHO
noBe3aHOM MPOCTOPY Y3pOoKoBane cy 3ajefHuUYKe
[yXOBHe npefcTaBe KacHor OpoHsaHor pgoba.
dopma ynyhyje Ha HUXOB CUMOONMNYKKN 3HAYaj U
ynotpeby ToKkoM nocebHMX LuepeMoHunja. Morne cy
Ce KOPUCTUTU 3a UCMNNjare TEYHOCTH, KAO PUTOHMW.
Hekonuko nocypa KynType nosba ca YypHama
TpaHcpaHybunje TUNONOLWKM CYy C/MYHE Halem
npumepky.2 UcTnye ce HUXOB 3HaYaj y KynTy, 36or
nocebHor o6n1Ka, Koju je y pyHKLUMjU Be3aHOj 3a
TeyHocT. [Npopop Ban-[ass rpyne kyntype nosba
ca ypHama gyx [lyHaBa go JyxHe bauke nokasyje
Hekponona us ynuue MaTtuue cpncke y Hosom
Capy.® Tako ce Ha nopgpyuvjy KacHe bGeneruiike
kyntype (1100—900 roguHe n. H. .) MOXe NpaTUTH
npoXumMare yTuuaja — ca 3anaga Kyntype nosba
ca ypHaMa, a ca ceBepoucToKa [aBa KynType.

Cumbonuka

Ctonano o3Ha4yaBa MOHMU3HOCT, nogpehe-
HOCT, HOLLEeH€e U y3au3arse. [owTo cTonano apxm
Teno, OHO je Be3a ca CaMOM 3eMJbOM, OJHOCHO
TnoMm. boroBu ca jegHOM HoOrom cumbonuayjy
HecTabunHy npupoay BaTpe, a Mory 6utu n cumbon
nyHapHor. Liunena nopep nokojHuKa nokasyje ga
OH BULLE HEe MOXe fa X0[a, a ca Apyre cTpaHe,
cumbonuvile noyetak HoBOr nytoeama. O6yha je
cMMbonnuKM noBesaHa ca CTOMNasoOM M O3HavyaBa
opHocC Tena un semsbe.*

Yawa, woJsba, nexap cumbonnayjy obusbe,
XWBOTHU HanuTak n 6ecCMpTHOCT. Y cBeTKOBMHaMa

" Bogdan Brukner: “Gradiste, Turija, Novi Sad — naselje sa kraja bronzanog i pocetka hal$tatskog perioda". Arheoloski Pregled 7. Beograd 1967. c. 45—47.
2 JoBaH KonepguH: ,3awTo 6oca nnewe CanMa Xajek? Mocype obnvka umsme" lNoguiwrak Myseja rpaga Hosor Caga 13—14. Hosu Cag 2019. ¢ 11-28.
8 Oywuua BecenuHos: “lMperneq 3alTUTHUX UCTPaXxuBarsa y cTapoM jearpy Hosor Caga". nmacHuk [pywtBa koH3epBaTopa Cpbuje 30. c. 68—72.

4J. E. Cirlot: Dictionary of Symbols. London 2001. footwear.

5 Zan Sevalije, Alen Gerban: Re¢nik simbola. Novi Sad 2009. pehar; Endru T. Kamings: Sve o simbolima. Beograd 2004. pehar.

WHULUKMjaunje, nojaeBsbyje ce cumbonuka cBeTe
yawe. LLlosba nocTaB/beHa Ha HEKY BPCTY cTanka
o3HauaBa ocoby koja cebe Hyau y cnyxby Hebeca
N 3a y3BpaT oyekyje MUIOCT U obube. Cumbon
nexapa Be3aH je y3 CUMOONMNYKO 3Hayere
TEYHOCTM KOjy caapxn.’

Mocypa 6u mMorna pa npeacTaB/ba
WHCTPYMEHT KopuwheH y KyntoBrma nocseheHmm
HebeckuM (conapHuMM) 6oxaHCTBUMA.

[JK]

1200-900 n. H. e.

MNocypa

Typwja-Tpaguwre

Kepamuka

14,5 x 5,4 um, BucuHa 10,5 um
AP 6935

1200-900 BC

Vessel

Turija-Gradiste

ceramic

14,5 x 5,4 cm, height 10,5 cm
AP 6935
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Boot-Shaped Vessel

The Museum of Vojvodina has in its pos-
session a ceramic vessel shaped like a boot found
in Gradiste, near Turija. It was accidentally discov-
ered in 1967 during ground excavation while build-
ing the new bridge on the Great Backa Canal (for-
mer Crna bara).

The vessel is perfectly preserved apart from
the ribbon handle, which is missing. Its neck is
short and funnel shaped, its edge rounded and its
opening slightly oval-shaped. On its left side, be-
low the edge, there is a pronounced oval base of a
handle. Its body is shaped like a boot mould, with
a sharp break on top. At the ankle height, it is dec-
orated with a wart on each side. The tip and the
heel are slightly curved, while the sole is concave in
the middle part. The sole indicates that it is in fact
a right boot. The decorations were created with
grooves. It is not known if it comes from a house or
a grave, or if it is related to some ritual activity.

During the Late Bronze Age these vessels
were present all over middle and eastern Europe,
from the southern Germany to Poland as well as
in Carpathian Basin. That is the area covered by
the complex comprising of Urnfield cultures — Lu-
satian, Kyjatice and Gava cultures. Older examples
are mainly settlement finds while vessels from the
Late Bronze Age are grave finds. Common spiritual

concepts of the Late Bronze Age led to the com-
mon use over the wide yet closely connected area.
The shape indicates their symbolic significance
and use during special ceremonies. They may have
been used for drinking, as rhytons. A few vessels
from the Transdanubian Urnfield culture are typo-
logically similar to our specimen. Their significance
is prominent in a cult because of their specific
shape, which is related to the use of liquid. Spread
of Urnfield cultures along the Danube to the south-
ern Backa can be recognized in the necropolis from
Matica srpska street in Novi Sad. So we can see, at
the area of late Belegis culture, (1100—900 BC) the
mix of influences — Urnfield culture from the west
and Gava culture from the north-east.

Symbolism

A foot symbolises humility, submission,
support and rise. Since the foot holds up the body,
it is the link to earth itself. Gods with one foot sym-
bolise the unstable nature of fire and they can also
be a lunar symbol. As a funerary symbol, shoes
beside a departed one demonstrate that he can no
longer walk and on the other hand, they also sym-
bolise the start of a new journey. Footwear is sym-
bolically connected to feet and marks the relation-
ship between the body and earth.

A glass, a cup or a chalice symbolize abun-
dance, elixir of life, even immortality. Initiation cer-
emonies contain the symbol of a holy cup. A cup
on a pedestal symbolises a person who offers him-
self to the heavens and in return expects grace

' Bogdan Brukner: “Gradiste, Turija, Novi Sad — naselje sa kraja bronzanog i pocetka halStatskog perioda”. Arheoloski Pregled 7. Beograd 1967. p. 45—47.
2 JoaH KonepuH: ,3awTo 6oca nnewe Canma Xajek? MNMocype obnuka unsme" loguiwrak Myseja rpaga Hosor Caga 13—14. Hosu Cap 2019. p. 11-28.
8 Nywwua BecenuHoB: “Tpernep 3awTUTHAX CTpaXxuBarba y cTapoM jesrpy Hosor Capa“. MacHuk [pywrBa koH3epBaTopa Cpbuje 30. p. 68—72.

4 J. E. Cirlot: Dictionary of Symbols. London 2001. footwear.

s Zan Sevalije, Alen Gerban: Reénik simbola. Novi Sad 2009. pehar; Endru T. Kamings: Sve o simbolima. Beograd 2004. pehar.

and plenty. The symbolism of a chalice is con-
nected to the symbolism of the liquid it contains.

This vessel could represent an instrument
used in cults dedicated to the celestial (solar) deities.

[UK]
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bpousanu nmexap n3 XacJjiaya

OBaj OpoH3aHW nexap ca HanasuwTa y
Xacnayy, 6nun3y PerencbpyHa, y okpyry bpyk Ha
JNlajTn jepaH je op HajBpeOHWjUX MNpeocTanmx
npegmeTtans bpoHsaHor goba Koje je y LLeHTpasiHoj
EBponu Tpajano op 2200. go 800. roanHe npe
XpucTa. lNojaBa TakBUX NpeaMeTa NoBesyje ce ca
paHOM NPOM3BOAHOM BUHA.

MNMpuya 0 TOMe KakKo je oBaj nexap npoHaheH
je Bpno HeobuyHa. Y neto 1943. Ayrycta pun, Koja
jey To BpeMe paauna 3a My3sej KapHyHTMHYM y bag
Loju-AnTeHbypry, casHarna je fa cy Hekv 6poH3aHu
npegMeTu npoHaheHn Ha Mosby y OKpyry Xacnay.
bp3o je pearoBana u of npoHanasaya oTKynuna
HeKOoNMKo Kkomaga 6poH3e 3a CBOj My3ej, @ 3aTUM
jow 20 koMmafa ca UCTor HanasuwrTa.'

Kaga je 3aBop 3a 3aWITUTY CNOMeHMKa
KynType ucnutao Te Hanase, 6p3o je nocrtano
JaCHO KOMMKO cy 3HayajHu. MNpobHo nckonaBarbe
Ha HanasuwTy n3BegeHo je 20. aBrycTta 1943, anu
6e3ycnewHo. Pasnor Tome 610 je jegHOCTaBaH —
3aKynal, nosba Ha KojeM cy npegMeTu HaheHn fao
je TpunoBoj norpelwHy nokauujy. HajsepoaTHuje
je xeneo na 6e3 cMeTHe caM HacTaBu fia Tpara 3a
BpeLHUM KOMaAnma Ha NpaBoj JIoKauuju.

NcnpBa ce mucnuno ga aptedakTu noTuyy
n3 rpoba kpemupaHe ocobe. Kpemauuja je 6una
Hajuyewhn o6nuk norpebHor puTyana 3a Bpeme
6poH3aHor goba. Mehytum, 3a BpeMme pecTtaypa-

Luuje nokanuteTa HUCy HaheHu TparoBu norpebHe
loMaye HUTU MKaKBM APYyruM 3Hauu pasapamba.
CxoHO TOMe, OO ce [0 MpeTnocTaBKe fa cy
Hanasu geo HaromunaHor 6nara v TO NPUINYHO
Benukor. Ocum nexapa npoHafeHo je N HeEKONNKO
OpoH3aHWX cproBa, rfnaBe cekupa, Opoluesy,
JenoBu KOHCKOr ama u Hox. Moxemo camo
HarahaT¥ 3awTo Cy TW MpegMeTV HaroMuiaHu
Ha jedHOM MecTy. McTpaxwuBame Yykasyje Ha
penurnosHe MoTMBe, anu je cacBuM Moryhe n ga
Cy BpefHU nNpegMeTn 6unm HanpocTo CaKpUBEHMU.

MNpBOBGUTHO Cy ce nexapu npaBuAu Of,
KepaMmvke unuM OpBeTa, anu Cy TakBM Hanasu
pPeTKM 1 OCTanu cy cadyBaHu caMo Ha Jiokauujama
roe MM je Tno norogosanio. MeTanHu nexapu
N3y3eTHO Cy peTKu ¢ 063MpoM Ha TO Aa cy ounm
HaMeH-eHU Manoj, APYLITBEHO YyrNeQHOj rpynaumju
/byam y 6poHsaHoM foby. TakBu cy ce nexapu
HajBepoBaTHUje KOPUCTUN 3a UCMUKjatbe BUHA, Na
M3 Tora MOXemo M3BYhM 3aKk/byuyke O BaXHOCTU
y3roja BUHOBe 103e y 6poH3aHo goba.

BpoHsaHu nexap npoHaheH y Xacnayy
.KapakTepuwle KOHYCHM 06nMK ca M3pasuTuMm
npowmvperemM U nNpuyBpwWhEHOM  Yy3OUrHYTOM
OpwkoM”, Kako nuwe npauctopuyap Puuapg
MutuoHun. ,Takohe je 3aHMMJ/BUBO youuTu fa ce
rexap npu BpXy Cy>aBa 1 Ma KpaTKo, BepTUKASTHO
rpno“.?2 Jow jegHa HapouuTa KapakTepucTuka
nocyge je TpOCTpyku peq m3bouynHa Ha 3ugoBuMa
nexapa.

[PNIn]

' Cf. Richard Pittioni: “Der Depotfund von Haslau-Regelsbrunn, District of Bruck an der Leitha, Lower Austria.” In: Jahrbuch fiir Landeskunde von Niederdsterreich,

Vol. 29,1948, pp. 15-41
2 |bid.

Oko 1200 n.H.e.

BpoHsaHu nexap ns Xacnaya
BpoHsa

15.9x 6.7 um

UF-8559

ca. 1200 BC

Bronze cup from Haslau
Bronze

15.9x6.7cm

UF-8559
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Bronze Cup from Haslau

This bronze cup from a hoard in Haslau near
Regelsbrunn in the district of Bruck an der Leitha is
one of the most valuable surviving objects from the
Bronze Age, which in Central Europe was from 2200
to 800 BC. The appearance of such objects is asso-
ciated with the early cultivation of wine.

The story of this particular cup's discovery
is curious. In the summer of 1943, Auguste Grill,
who was working for the Carnuntinum Museum in
Bad Deutsch-Altenburg, learned that bronze ob-
jects had been found in a field in the Haslau munic-
ipality. She acted quickly, acquiring several bronze
pieces for the museum from the finder, followed by
about 20 more bronze items from the same find.'

When the Institute for the Preservation of
Monuments examined the artifacts, their signifi-
cance quickly became clear. A test excavation at
the site was conducted on 20 August 1943, but it
was unsuccessful. The reason for this was simple
— the tenant of the field where the discovery was
made had given Grill a false location, presumably
so that he could continue to search for valuable
pieces at the actual find spot without being dis-
turbed.

It was initially thought that the artifacts
were from a cremation grave, which was the most

common burial ritual during the Bronze Age. How-
ever, during restoration no traces of fire from a pyre
were revealed, nor were there any other indications
of destruction. Accordingly, it was assumed that
the items were from a wealth deposit and an ex-
tensive one at that. In addition to the cup, sever-
al bronze sickles, socketed axes, brooches, horse
bit parts, and a knife were also recovered. We can
only guess at the reason the hoard was deposit-
ed. Research suggests a religious motivation, but it
is entirely possible that the valuables were simply
hidden.

Originally, cups were made of ceramics or
wood, but such pieces are quite rare and have only
survived where the soil conditions are favorable.
Metal cups are extremely rare, since they were re-
served for a small, socially elevated group of people
in the Bronze Age. Such cups were probably used
for wine drinking, so one may draw conclusions
about the cultivation and importance of viticulture
in the Bronze Age.

The bronze cup found in Haslau is “char-
acterized by its conical shape with a pronounced
shoulder and raised attached handle”, writes pre-
historian Richard Pittioni. “It is also worth noting
that the shoulder continues into a very short, verti-
cal neck.” Another special feature of the vessel is
the triple row of humps on the wall of the cup.

[RLi]

1 Cf. Richard Pittioni: “Der Depotfund von Haslau-Regelsbrunn, District of Bruck an der Leitha, Lower Austria." In: Jahrbuch fiir Landeskunde von Niederdsterreich,

Vol. 29,1948, pp. 15-41.
2 Ibid.
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CepBuc 3a BUHO

3aueum yMETHOCTU OC/MKaBaha CTaksa
ceXxy y aHTMYKO BpeMe, ca Noy3faHuM nogauuma
nsnepuogaog 1.sekanpeHoBe epe [0 5. BekaHOBe
epe. Y cpenHemM Beky, OBaj HauuMH gekopucarba
CTaKJIeHuX npegmeta je 6Mo nocebHO pasBujeH y
NTannju, roe jey 15. 1 16. BeKy AOXuBeO npouBart.
N3 Ntanuje ce npowwupuro y ®paHuycky u LLinaHwujy,
a TokoM 16. Beka M y jyxHy Hemauky; y6p3o
HaKOH TOra, oc/iMkaBame cTaksa je 6uno WMpoKo
pacnpocTpameHo y 3eMsbama cpefhe EBpone.

Mako je TexHuka ocnuMkaBarba CcTakna
Hajno3HaTuja y BUAy M3page CivMka, a HapouuTo
MKOHa Ha CTakJly, y HapoAHOj YMETHOCTM 6uno
je pacnpocTpambeHO W OcfiMKaBake nocyga
nspaheHnx op crtakna. JegHocTaBHe W Momano
HauBHe npepncTaBe, japke 6oje M gonag/bUBOCT
3ajefiHNYKe Cy OfJ/IMKe OBe rpaHe YMeTHOCTM Ha
wupokom nogpyyjy Cpearse EBpone. OcnukaBaHe
Cy nocyfie Koje Cy umarne BaxHy ynory y apyLiTee-
HOM XMBOTY U CTOra Cy MOTUBM KOjU1 CY Ce Ha hbUMa
nojaBs/buBanu umanu nocebHy cumbonuky. Yecto
cy TO 6unv nopoanyHu unu gpyru rp6osu, anu u
npencTaBe Koje cy npukasuBane Ayx OKynsbakba
Ha KojeM cy ynoTpebibaBaHe.'

HajnosHaTuja paguoHuua oOcnvKaBahba
CTaKJIeHMX npegMeTa Ha MpOCTOPYy [JaHallke
BojsoguHe 6una je pagumoHuua Ypowa Yasuha,
Koja je 6una akTuBHa y KWMKMHOM TOKOM npBe
nonosuHe 20. BeKa. Y 0BOj pafMOHULM OCNTMKaBaHU

cy ynotpebHu npegMeTu o cTaksa u nopuenaHa.
Yawe, chnawe n cepsucu 3a BuHo 6unn cy mehy
HUXOBUM HajOpPOjHNjUM MpoM3BOAUMA, a faHac
ce, ocuM y gfomahMHCTBMMA, Hanase U cavyyBaHu y
My3ejcKuM 36upkama.

Mehy MoTuBMMA KOjU ce MojaBsbyjy Ha
npegMeTMMa OC/IMKaHUM Yy pafuoHuumn Ypolla
YaBuha nocebHO MecTo 3ay3umajy ucTopujcke
CLieHe M BaXHe JIMYHOCTU U3 CPrcKe UCTopuje U
KynType. YecTe cy u npeacTtaBe ca xpuwhaHckomM
TeMaTUKOM, OJHOCHO JIMKOBMMAa cBeTaua Mu
HaTnMcuMa Koju ynyhyjy Ha npununke y Kojuma cy
oBM NpeaMeTn KopuwheHu.?

CepBuUc 3a BUHO KOju ce Hanasu y ETHo-
nowkoj 36upum Myseja BojsoguHe cacToju ce of,
6oLe 3a BUHO U WecT Yalua ca ctonom. KopuwheHe
cy y hanu, y baHaty, TokoM npse nonosuHe 20.
Beka. Ha 6oum 1 cBakoj o 4alla Hanasu ce UcTu
MoTuB — nnK Ceetor ApxucTtpatura Muxauna ca
HaTnucom: CB. APXUCTPATUI MIXAUTBb / KO
KPCHO UME CJIABX OHOM 1 MOMAXE!

KpcHo nMe, KpcHa unu nopoguyHa cnaea je
JaH noceeheH cBeLly KOju ce cMaTpa 3alTUTHUKOM
nopoguue M npocnaB/ba Ce Yy CPNCKUM MOpPO-
OnuamMa Kao jefaH o4 Haj3Ha4vajHUjUX NpasHuKa.
MpasHuk noceeheH CBeToM Apxuctpatury Mu-
Xauny cnapja y Hajyewhe kpcHe cnaBe. Mehy
efneMeHTMMa KOju Cce KOpWUCTe Yy CNaBCKOM
obpeny wnuM umajy BaxaH CUMOONMNYKKM 3HauYaj
y cnaBJberby ClliaBe, y3 CJIaBCKU KOMay, XMUTO,
ceBehy M WMKOHY cBeua KoOju ce cnaBu, Hanasu
ce M UpBeHO BuMHO. M3 Tor pasnora, oBakBM
cepBucu KopuwheHn cy cBake roguHe Yy Haj-
CBEYaHWjUM MOMEHTMMa Y XMBOTY MNOpoAMLe.

' Franz Karl Lipp: Bemalte Glaser: volkstiimliche Bildwelt auf altem Glas. Geschichte und Technik. Miinchen 1974.c. 7.
2 Cnaewuua lMajuh: ,CtakneHa yaponuja Ypowa Yaesuha — ocnukaBarbe Ha cTaky". Y: Pag Myseja BojsoguHe 53. Hoeu Cag 2011. ¢c. 279-292..

NcToBpeMeHo, y cBeyaHOM obenexaBarby Mopo-
ON4YHe, KpcHe cnaBe OOWYHO Y4YyecTBYjy M FOCTHU
— KymMoBWM, pohauu u npujaTesbn, Tako Oa OBaj
CBeYaHM UYMH [Mopoguua pfenm ca CBOjUM
Haj6nnXxuma, a npegMeTr NonyT cepBuca 3a BUHO
“majy ynory cumbona 3ajefHULLTBA MOJ, OKPUIbEM
cBeLa 3aWTUTHUKA.

LipkBeHy M HapogHy Tpaauuunjy obene-
XaBarba KpCHe craBe YuHe OpojHM obuyaju u
BepoBatba KOju ce MpeHoce C reHepaumje Ha
reHepaumjy M BeOMa Cy BaXHU 3a KyNTYpHU
NOEHTUTET yMTaBor Hapoga. 36or Tora je obuyaj
npocnaB/barba KpcHe cnase 2014. roguHe
ynucaH Ha YHeckoBy PenpeseHTaTUBHY J5UCTY
HeMaTepujanHor KynTypHor Hacnef)a YoBe4YaHCTBa,
Kao npBu enemeHT u3 Cpbuje Koju ce Hawao Ha
OBOj INCTMW.

[TE]

MouveTtak 20. Beka

Cepeuc 3a BUHO, hana (baHar)
cTakno

Boua 32 x 14,5 um; yawa 13 x 6,3 um
MHB. 6p. EO 3689

Beginning of the 20" Century

Wine set, Djala (Banat) @
Glass

Bottle 32 x 14,5 cm; Glass 13 x 6,3 cm

No. EO 3689

73



74

Wine Set

Skill of painting on glass dates back to an-
tiquity. There is reliable data from the period from
the 1t century BC to the 5" century AD to confirm
that fact. In the Middle Ages this way of decorating
items made of glass was especially well developed
in Italy where it was flourishing in the 15" and the
16 centuries. It spread from Italy into France and
Spain and in the 16" century it reached Southern
Germany. Soon after that painting on glass was
common in the countries of Central Europe.

The best known aspect of painting on
glass was creating pictures and especially icons
on glass. However, in folk art the painting of glass
dishes and vessels was equally widespread. Com-
mon features of this type of art in central Europe
were bright colours, attractiveness and somewhat
simplified representations. The vessels that were
painted were those which played an important role
in social interaction which meant that the motifs
on them had special symbolism. Those motifs
were often a family crest or a coat of arms. On the
other hand, there were also frequent representa-
tions which epitomized the spirit of the gathering
at which they were being used.

The best known workshop for painting glass
objects in what is now Vojvodina was the one be-
longing to Uro$ Cavié, active in Kikinda in the first
half of the 20" century. Everyday objects made of
glass and porcelain were painted in the workshop.

Most frequently those were glasses, bottles as well
as wine sets. They can now be found in both homes
and museum collections.

Motifs painted on the items in Uro$ Cavié's
workshop include historical scenes and portraits of
important historical and cultural personalities from
Serbia. Christian topics are also common, more
specifically representations of saints. There are
also inscriptions that are related to the occasions
in which the items are being used.

The wine set which is in the Ethnological
collection of the Museum of Vojvodina comprises
a bottle and six footed glasses. They were used in
Dala, in Banat, during the first half of the 20" cen-
tury. The bottle and all the glasses hold the same
motif — the face of Archistratege Michael and the
inscription: CB. APXUCTPATUI MIXAWJTb / KO
KPCHO UME CJIABY OHOM U INTOMAXE! (Holy Ar-
chistratege Michael / Thosae who celebrate Slava
are blessed!)

Slava or Saint's Feast Day or Patron Saint's
Day is a day dedicated to the saint who is consid-
ered to be the patron of the family. It is celebrated
in Serbian families as one of the most important
holidays. The day dedicated to the Holy Archistrat-
ege Michael is one of the most frequently celebrat-
ed Slavas. Red wine is an important element along-
side other important elements, which are used in
celebration of Slava or have an important symbol-
ism such as Slava bread, cooked wheat, a candle
and the icon of the saint that is being celebrated.
That is why these wine sets are used every year in
the most important moments of family life. Guests
also take part in solemn celebration of Slava —

' Franz Karl Lipp: Bemalte Glaser: volkstiimliche Bildwelt auf altem Glas. Geschichte und Technik. Miinchen 1974. p. 7.
2 CnaBuua lajuh: ,CtakneHa yaponuja Ypolwa Yauha — ocnukaBarbe Ha ctakny". Y: Pag Myseja BojsoauHe 53. Hou Cag 2011. p. 279-292.

godparents, cousins and friends. The family shares
this solemn act with the nearest and dearest and
the items such as a wine set play a role of a symbol
of togetherness under the protection of the Patron
Saint.

Both Church and home traditions of cele-
brating Slava comprise various customs and be-
liefs which are passed down the generations and
are essential for the cultural identity of the entire
people. That is why in 2014 the celebration of Slava
was put on UNESCO Representative List of the In-
tangible Cultural Heritage of Humanity as the first
item from Serbia.

[TB]
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boxra.i

Paznnuutn TunoBu bene rpHYyapuje w3
Jore AycTpuje MOry ce ngeHTMdumKoBaTy Npeko
6oja U gusajHa. Y okonuHu Jleonongcpopda
(yxHo op bBeua), uHTeH3MBHa UpBeHa 6oja je
TONNKO TUMWUYHA [a Ce 3a Ty rpHYapujy KOpUCTH
TEPMWH LpBeHa KepaMuka.

Csetu Jleonong, mapkrpod (oko 1075-
1136), je cBeTay 3awWTUTHUK [ome AycTpuje.
OBaj 6okan, Ha KojeM je npukasaH CBeTu
Jleonong, npunaga TpaguuMOHANHO]  LUKOMM
kKepamuke wn3 [lowe AycTpuje. [llocTojane cy
3HayajHe pervoHasnHe Bapujauuje ca pasMumTum
npegnowunma. Y Jlebepcgopdy je fgoMuHupana
upBeHa 60ja Koja je 6una ckyna 3a nspapy. KpyxHa
wapa, Koja ce Moxe Hahu Ha MHOrMM KoMaguma
upBeHe Kepamuke u3 Jlebepcpopda, je Takohe
KapakTepucTuyHa 3a oBo ceno. bena rpHuyapuja
je 6wuna nonynapHa y pypanHWM CcpefuHama,
0OK je upHa 6una Buwe yobuyajeHa y ypbaHuUm
cpeovHama. [locToje gokasu fa ce rpHYapuja
npousBoguna y pypajHuM cpeguHama [lorbe
AycTpuje jow y 12. Beky.!

Komapgu 6ene rpHyapuje 4ecTo Cy OC/IMKaHM
JIMKOM HajrnonynapHujer cBeua y gpxasu, CeTtor
Jleononga. Mapkrpod Jleonong Il poheH je 1075.
rogvHe v 3alWITUTHUK je [lowe AycTpuje og 1663.
roguHe. HberoB oTtay Jleonong Il ca Tewkohom
je BpaHMO Hekafa Many ayCTpujCKy TepuTopwujy.
HakoH weroBe cmpTu 12. okTobpa 1095. roouHe
Ha BJacT je CTynuMo HeroB cuH Jleonong Il1.2
HberoBa cHaxxHa XeJba [a OAPXW MUP jacHO ce
nokasana 3a BpemMe 6utke Ha peuun PereH 1105.

roonHe. Canujcku uap XeHpu IV 1 HeroB CuH
XeHpu V Hamepwnu cy fa cBoje pasMupuLe pelle
paTtoM. Jleononpg je ycneo ga Crpeyn OpyxaHu
cyKkob, 3apobuje pyky uapese khepu ArHece, Taga
yaoBuue, n oxeHu je 1106. roguHe. Y3 ArHecy je
Be3aHa v Tako3BaHa JlereHja o Besly Koja je Beoma
npucyTHay nokanHom cponknopy. JlereHga kaxe fa
je MnaavH Beo 0iHeo BeTap Ko 3aMka KaneHbepr.
[eBeT roguHa KacHuje cy Beo MpoHaLUIM Mncu 3a
BpeMe fioBa. Bucuo je Ha rpmy 30Be y AyHaBCKO)
HU3nju. boropoauua ce Taga ykasana ArHeCMHOM
MyXy Jleonongy, pekaBwy My fia Ha MecTy rge
je HaheH Beo carpagu MaHacTup. Tako je HacTao
KnocTtepHOypr koju je ocHoBaH 1108. roauHe nopg
JleonongoBrM NOKPOBUTE/LCTBOM U KOju ce 6p30
pasBuo y3 meroBy noaplky. OcHuBare onatuje
XajnureHkpoju, n maHacTtupa y KnajH Mapwujaueny
ce Takohe npwunucyjy Jleonongy. Ympo je 15.
HoBeMbGpa 1136. roguMHe HajBepoBaTHMje of, Noc-
nepuue Hecpehe y noey.

Mpouec Jleonongose KaHOHWU3auuje
3anoyeo je 1358. roguHe, a KynMuHMpao 6. jaHyapa
1485. roguMHe CBEYaAHOM LIEPEMOHMJOM KOjy je
Bogmo Nana NHoheHTuje VIII, kako 6u ra "ysgurao
Ha yvacT ontapa". Llapckmm nateHtoMm og 19.
okTO6pa 1663. roguHe KOHAYHO je MpornaweH 3a
cBeLa 3aWTUTHMKA uene apxase. Tume je Jleononpg,
noctao npuUcyTaH M Yy PpasMyUTUM HapOLHUM
obuyajuma, of, TakKMuUYera y KoTpsbarby Oypagm
y nogpymuma MaHacTtupa KnocTtepHbypr, no
nojaB/bMBarba HEroBOI JIMKa Ha pasMyuTuM
PYKOTBOpPMHaMma.

[PSIv]

' Cf. Ferdinand Wiesinger: Die Schwarzhafner und die Weihafner in Oberdsterreich. Jahrbuch des oberdsterreichischen Musealvereines, Vol. 87. 0. 0. 1937, p. 91 f.
2 Cf. www.gedaechtnisdeslandes.at/personen/action/ show/ controller/Person/person/leopold-iii-der-heilige.html, accessed on 17 Sep 2021

1810-1830

Bokan

Kepamuka

19,5 x 14,5 um, npeyHuk 10,5 ym
VK-241

1810-1830

Pitcher

Ceramic

19.5 x 14.5 cm, diameter 10.5 cm
VK-241
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Pitcher

Different types of Lower Austrian White Pot-
tery can be identified through design and colors.
Around Leopoldsdorf (south of Vienna) an intense
red color is so typical that we refer to this pottery
as red-painter’s ceramics.

The patron of Lower Austria is St. Leopold, a
margrave (est. 1075—-1136). This pitcher depicting
St. Leopold originates from the traditional ceramics
production of Lower Austria. There were signif-
icant regional variations, with different types of
patterns. In Leobersdorf, the color red, expensive
to make, dominated. The circumference pattern
is also typical, and can be found on many of the
red-painted products from Leobersdorf, making it a
distinguishing feature of the village. White pottery
was popular in rural areas, while black pottery was
more common in urban ones. There is evidence of
rural pottery production in Lower Austria dating all
the way back to the twelfth century.’

The white pottery pieces often contain de-
pictions of the state's most popular saint: Saint
Leopold. Margrave Leopold Ill, born around 1075,
has been the patron saint of Lower Austria since
1663. His father, Leopold II, had a difficult time de-
fending the once small Austrian territory. After his
death on 12 October, 1095, Leopold Ill came into
power.? His profound desire for peace became ap-
parent in an 1105 battle on the Regen (Rezna) river,
when a dispute between the Salian Emperor Henry

IV and his son Henry V was to be settled in war.
Leopold was able to prevent the armed conflict,
winning the hand of the emperor's daughter Ag-
nes, already widowed, and marrying her in 1106.
Also associated with Agnes is what is called the
Legend of the veil, which has significance in the
region's folklore. As the story goes, a gust of wind
swept away the veil of the new bride at the castle
on Kahlenberg. Nine full years later, hunting dogs
discovered it hanging from an elderberry bush in
the Danube meadows. The Mother of God then
appeared to Agnes’'s husband, Leopold, telling
him to build a monastery at the site where the veil
was found. This became Klosterneuburg, founded
under his patronage in 1108; with his support, it
grew within a few years. The foundation of Heili-
genkreuz Abbey and the monastery in Klein-Mari-
azell can also be traced back to Leopold. He died
on 15 November 1136, likely as the result of a
hunting accident.

The process of Leopold'’s canonization was
begun in 1358, culminating in a solemn ceremony
conducted by Pope Innocent VIl on 6 January 1485
to “raise him the honor of the altars”. An imperi-
al patent from 19 October 1663 finally designated
him as the patron of the state. This also ushered
St. Leopold into various folk customs, ranging from
the famous barrel sliding contests in the Klostern-
euburg monastery cellars to his depiction in vari-
ous arts and crafts.

[RLi]

' Franz Karl Lipp: Bemalte Glaser: volkstiimliche Bildwelt auf altem Glas. Geschichte und Technik. Miinchen, 1974. p. 7.
2 CnaBuua lajuh: ,CtakneHa yaponuja Ypowa Yasuha — ocnukaBame Ha cTakny". ¥Y: Pag Myseja BojsoauHe 53. Hou Capg, 2011. p. 279-292..
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Axar

MuHepanu npuvpogHOr MOpeKna, cneuu-
duyHe KpucTanHe CTPYKTYpe, U3y3eTHU MO CBOjOj
nenoTu UM PeTKOCTH, 04, AaBHUHA CY NPUBIaYMIm
naxmy sbyan. KopuvwheHn cy Kao HaKUT uam Kao
,Banyta" jep ce nako npeHoce, a 360r cBoje neno-
Te, TOKOM UcTopuje, ynotpebsbaBaHu Ccy 3a yKpalua-
Batbe W UM3pafy HajpasIMUUTUUX  YMETHUUKUX
npegmMeta. HaunH obpage MuHepana Kpo3 UCTopujy
ce Merbao M ycaBpLUaBao, Kao LUTO Ce MeHano U
ycaBpLUaBaso heroso Kopuihere 1 3Hayaj.

MNpoyyaBahe MUHEpana je HajBepoBaTHUje
CTapo KONMKO W UMBWAM3auMja, a MpBU NUCAHM
TparoBu NOTMYY U3 aHTUYKOI Nepuoga.

Ha ®pywikoj ropu, jyBenupcke MuHepasnHe
CMpOBMHE Hanase ce y ynTpabasnyHuM cTeHama
W pasnMunuTUM HaHOCUMa Yy BMAY XWLa, XUnuua,
rHesga u HernpaBWHWUX Tena. MuHepanu Koju Mory
[la ce npoHahy cy KanuegoH (pasnuunTi TUNOBU
KanuenoHa M axaT), pa3nuuuTtu TUMOBM KBapua
(Jacnuc, ropcku KpucTtan U MiedHo-6enm KBapL),
MarHesuT, [OOJIOMUT W aHKepwuT. HajnosHaTtuju
NoKanuTeT MUHepanHux cupoBuHa je Kosje 6pao,
[OK Cy chnopaguyHuM Hanasu 3abenexeHn Ha
nokanutetuma Xonoso, HepapguH, Mpaboso, [yre
nyke, Jasak u JleTeHka.'

AxaT je npoBuAHa BapujaHTa KanuenoHa
KOJW ce CKOpO Y MOTMYHOCTM CacToju 0, CUMLMJYM
avokcupa. obuo je ume no peum Axat (maHac
Ouvpuno) Ha Cuumnuju, y unjem KopuTy ra je Hawwao

" lli¢ Miloje: Juvelirske mineralne sirovine i njihova nalazista u Srbiji. Beograd 2006.
2 https://www.minerals.net/mineral/agate.aspx. MoceheHo: 4. 9. 2022.

3 https://mineralexpo.hr/ahat-2. MoceheHo: 4. 9. 2022.

4 https://www.stonemania.co.uk/crystals/a/agate. NMoceheHo: 4. 9. 2022.

N MMeHoBao rpukn dunosod TeodpacT.? Kamemne
je YecTo UpHO, 6eNo MAn CMBO, anu Moxe BUTK U
pa3HobojHO. boja KaMeHa M Tpaka Koje ra umHe
noTMYy o4 NpUcycTBa 4pyrux MuHepana. Kpuctanu
KBapua y axaTy y CBOM HajuucTujem obnuky cy
6e360jHN. Y3 npucycTBo reoxha nocrtajy LpBeHU
nnum cMmehn, ca MaHraHoMm MocTajy pyXuyacTty, a
ca XpoMoM 3eneHW. Ha HanasnwTtuma ®pylike
rope, axaT ce OfJIMKyje CMerNBateM 6e360jHUX,
6ennyacTux U NnaBMYacTMx Tpaka.

OBaj MWHepan BeOMa Cy LieHWne MHore
OpeBHe KynType, ykibyyyjyhu Cymepe, Ermnhane,
Ipke n PumsbaHe. lNopepn ecteTCcKuX, Nnpunncueana
cy My ce un ogpeheHa nekoBuTa n Mmarujcka cBoj-
CTBa, Te je WKUPOKO KopuwwheH 3a uspagy Tanuc-
MaHa, pasfiMunTUX MarujcKux npeameTta u neyara.
Axar je y Mcnamy Bpno gparoueH kameH. Npema
MYCNIMMaHCKOj Tpaguumju, Bepyje ce ga je ocoba
Koja HOCM npcTeH ca axaToM 3awTuheHa of
pasHux Hesroga u ga he umatum gyr xmBor.?

Jouw je pumcku punosod MnuHnje Ctapuju,
y cBoM peny Naturalis Historia nucao o neKkoBuTum
CBOjCTBMMa pas3nnunTux Bpcta axata. OH HaBoau
KaKo je rnefare HeKux axata 6;1aroTBOpPHO 3a 04y,
[OK Opyru, Kaga ce ApXe y ycTuma ybnaxaBajy
xeh. Takohe, NoCToje N OHM KOjU CYy AeNI0TBOPHU Y
cy36ujatby fejcTBa OTPOBa LWIKOPNUoHa.*

W paHac ce axaTy npunucyje Benuku 6poj
NeKoBUTUX cBojcTaBa. CMaTpa ce fa je OBO KaMeH
KOjW Yy paBHOTEXY [OBOAM €MOLIMOHASTHO, TENIECHO
N MEeHTaJHO.

AxaT je uspasuto gekopaTuBaH MUHepan,
Te Cy ce o Hera of faBHMHaA uspahueano npc-

Terbe, OpoLleBH, yKpacu 3a KOCy M pasHu Opyru
yKpacHu npegmetu. NoposaH je, na penaTtuBHO
Nako BeXe MWHepanHe pacTBoOpe W 3aTo ra je
Nnako HakHagHoO 60juTn. PumMmrbanHn cy nocebHo
LleHUNIM reMe 1 NeYaTHO NpcTerbe Yy BUAY UHTanuja,
nspaheHo op axata. BewrTe 3aHaTnvje ymene cy
Tako fa obpafe axaT Aa JIMYM Ha OHUKC, YNMe ce
BuLecTpyKo noBehaBana LeHa npegMeTa.

[AP]
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20 MunnoHa roguHa

MuHepan Axat

nokanuteT Kosje Bppo, dpyLika ropa
15x15x13 um

13 npuBaTHe 36upke [apka
TumoTuha

20 Million years

Agate

Mineral

Locality Kozije brdo, Fruska Gora
15x15x13 cm

From the private collection of Darko
Tomic¢
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Agale

Natural minerals with specific crystal struc-
ture and exceptional for their beauty or rarity have
always attracted human attention. They have been
used as jewellery or as “currency” because of their
portability. Because of their beauty they have also
been used for making and decorating various art
objects throughout history. Over time the process-
ing of minerals has changed and improved as has
their use and significance.

The study of minerals is likely as old as civ-
ilization while the first written trace dates back to
the antiquity.

On Fruska gora we can find mineral deposits
in ultrabasic rocks and in various strata in the form
of veins, nests and irreqularly shaped bodies. Min-
erals that can be found are chalcedony (different
types of chalcedony and agate), different types of
quartz (jasper, mountain crystal and milky quartz),
magnesite, dolomite and ankerite. The most well-
known locality with mineral deposits is Kozje brdo
while there have also been finds at the localities of
Hopovo, Neradin, Grabovo, Duge luke, Jazak and
Letenka.’

Agate is a type of transparent chalcedony,
which consists mostly of silicon dioxide. It was
named after the river Achates (today Dirillo) in Sic-
ily as it was in its riverbed that it was found and
identified by Greek philosopher Theophrastus.? The

T 1li¢ Miloje: Gem Raw Materials and their Occurrence in Serbia. Belgrade 2006.
2 https://www.minerals.net/mineral/agate.aspx. Accessed on: 4 Sept 2022

3 https://mineralexpo.hr/ahat-2. Accessed on: 4 Sept 2022

4 https://www.stonemania.co.uk/crystals/a/agate. Accessed on: 4 Sept 2022

stones are frequently black, white or grey but can
also be really colourful. The colour of the stone
comes from the presence of other minerals. Quartz
crystals in agate are colourless in their purest form.
If iron is present, they become red or brown, pink
with manganese and green with chromium. Fruska
gora agate is distinguished by its colourless, whit-
ish and bluish lines.

This mineral was highly valued by many an-
cient cultures, including the Sumerians, Egyptians,
Greeks and Romans. Besides beauty the miner-
al was reputed to have certain healing and magic
powers so it was widely used for making of talis-
mans, various magic items and seals. Agate is a
very precious stone in Islam. According to Muslim
tradition, it is believed that a person who wears an
agate ring is protected from various accidents and
will have long life.®

Roman philosopher Pliny the Elder wrote in
his book Naturalis Historia about the healing prop-
erties of different types of agate. He claimed that
looking at some agates is beneficial for the eyes
while others can quench thirst when kept in the
mouth. There are those that can serve as an anti-
dote for scorpion poison as well.

Agate is believed to have healing powers
to this day. It is reputed that this stone can bring
about balance between the emotional, the corporal
and the mental.

Agate is very decorative mineral so it has
been used throughout history for making rings,
brooches, hair decorations and other decorative
objects. It is porous so it can absorb mineral solu-

-
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AMETHCT KBapIiHU 010K

KpuctanHo nogpydje boemckor macuBa
ysHe O0OpOHUM CTapor, epoaupaHor BUCOKOI
nnaHuHckKor naHya. Ocum Benukux genosa Yeluke,
y AycTpuju obyxBaTa yrnaBHOM MIAMHCKM OKpyr
(Mdhlviertel) n LLymckun okpyr (Waldviertel), kao
n wymy [OyHkenwTajH (Dunkelsteiner Wald).
Kao KOMMOHeHTa MHOMMX CTeHa Koja je 4ecTo
TEeWKO MpenosHaT/buBa, KBapL je BepoBaTHO
HajpacnpocTpameHnju MuHepan Yy boemckom
Macuy. MehyTum, oH oBfe cbopMmupa Mame um
BULUE MOHOMMHepanHe (camMo of jeaHe BpcCTe
MUHepasa) KBapLHe Xune.

lNoHekap mMocToje LWyN/bUHe ca neno
06nnKoBaHMM KpucTtanuma.'

MNMoceBGHOCT TakKBUX KBapLHUX Xuna cy
aMeTUCT KBapuHe Xwune u3 Maucaya (Maissau),
Hajno3HaTujer HanasuwTa MuHepana y /[lom0j
AycTpuju. BuwecTpyka cykuecuja sbybuyacTtor
amMeTucTa U MneyHobenor kBapua MaHudecTyje
Ce KapakKTepuUCTUYHUM WCMoJ/baBakbeM Tpaka
aMeTUCTa, Koje cy TunuyHe 3a Mawucay. CnvyHe
TpakacTe Xuje amMeTucta Mory ce Hahu u y
Eren6bypry (Eggenburg) un y cycepnHoj Yewkoj, anu
TaMo HUCY NpUcTynayHe.

CpepuHoM 19. Beka, NpUIMKOM pajoBa y
KaMmeHonomy y Mawucay, OTKpMBEHa je KBapLHa
Xuna Jbybuyacte 60je, 3a KOjy ce Taja Huje
cMaTpa’so fa Mma BesMku 3Hayaj. Tek je Kpaxynel,
opywTBo (Krahuletz-Gesellschaft) y Eren6ypry
on 1986. po 1994. roguHe crnpoBenio HaydHa

NUCTpaxuBamka W OTKPUIO WUMMPECUBHe Hanase
ameTucTta. Tako ce poguna ugeja ga ce Maucay
TYPUCTUUKM peKnamMumpa Kao rpaj ameTucTa.?

Tek je HakOH UcnuTMBakba TNa 2000. roaguHe,
neb/buHa 0BOr €/10ja ca aMeTMCTOM NocTasna jacHa:
noteBpheHa ayxuHa xune je 400 meTapa, a HbeHa
MaKcuMManHa WwupuHa je jenaH MeTap. Y ctBapw,
Bepyje ce ga CTBapHa AyXWHa U3HOCKU HajMarbe
jenaH KunomeTap, OOHOCHO fa ce Xuna npoTexe
cBe f0 EreHbypra. Ycneguna je ognyka fa ce oBOM
JparoMm KaMeHy noceeTu nocebaH reosIoLLIKN Napk.
CBeuyaHo oTBaparbe HajBehe npucTynauyHe Xune
of, ameTucTa y Csety ametucta y Mawucayy je
ycneauno 2005. roguHe.

MpenctaB/beHN KBapuHM OIOK ameTucTa
nma cnegehe gumensumje: 44 x 25 x 24 ym. Texak
je 25,1 kr. Benukux gumeHsmja, ca noctojehom
CjajHOM CTPYKTYpOM M joWw YBEK BUO/bUBUM
Wyn/bMHaMa HekagalHux Apyrux MUHepana, WTo
ra Y4HM BeOMa PETKUM NpeaMeToM.

(LAl

' Harald Steininger: ,Mineralien und Bergbau in Niederdsterreich”. ¥: Natur im Herzen Mitteleuropas. St. Plten 2002,18-28.

2 https://www.amethystwelt.at/unternehmen/ MpuctynsbeHo: 24. 8. 2022.
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MpouereHa cTapocT: 280 MUAMOHa
rogvHa

AMeTUCT KBapLHM 610K

OYXWHa 44 uMm, wupuHa 25 um,
BUCMKHA 24 UM

M/5093

Age: 280 million years

Amethyst quartz block

length 44 cm, width 25 cm, height
24 cm

M/5093
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Amethyst Quartz Block

Crystal area of the Bohemian Massif is made
up of the slopes of the old, eroded and high moun-
tain chain. Besides its parts in the Czech Republic,
the Massif comprises the Mill District (Miihlviertel),
the Wood District (Waldviertel) and Dunkelsteiner
Wood (Dunkelsteiner Wald) in Austria. Quartz is
probably the most widespread mineral in the Bohe-
mian Massif as a difficult-to-recognize component
of many rocks. However, here it forms more or less
monomineral quartz deposits. There are some-
times hollows with beautifully shaped crystals.’

Such special quartz deposits are amethyst
deposits in Maissau, the most famous mineral de-
posits in Lower Austria. Purple amethyst and milky
quartz appear in succession which results in the char-
acteristic lined amethyst, typical of Maissau. Similar
lined amethyst deposits can be found in Eggenburg
and in the neighboring Czech Republic but
in those locations they are not accessible.

In the middle of the 19" century purple
quartz deposit was discovered during excavations
in the Maissau quarry but was not considered rel-
evant. It was only during the scientific research by
the Krahuletz-Gesellschaft Association in Eggen-
burg, between 1986 and 1994, that the impressive
amethyst deposits were discovered. That is when
the idea to advertise Maissau to tourists as the city
of amethyst came about.?

Only after the soil testing in 2000 did it be-
come clear how thick the layer of amethyst really
was: confirmed length of the deposit is 400 meters
and its maximum width is 1 meter. It is believed
that in reality its length is one kilometer and that
the deposit runs all the way to Eggenburg. Decision
was made to dedicate a special geological park to
this precious stone. Grand opening of the largest
accessible amethyst deposit, in Amethyst Welt
Maissau took place in 2005.

The size of the block of amethyst on display
is: 44 x 25 x 24 cm and it weighs 25.1 kg. It is this
large dimension with the glossy structure and still
visible hollows where other minerals used to be,
that makes it such a rare object.

[cD]

' Harald Steininger: ,Mineralien und Bergbau in Niederdsterreich”. In: Natur im Herzen Mitteleuropas. St. Plten 2002,18-28.

2 https://www.amethystwelt.at/unternehmen/ Accessed on: 24 Aug 2022
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3JaTHA Rala

Hajctapuja kana y 36upum HapoaHWUX
HOWHKN M oaeBama Myseja BojsoguHe noTuye
c Kpaja 18. Beka. OBakBe Kane Hanasumo Ha
noptpetMma rpafaHkuM CpNCKor WM LMHLapCcKor
nopekna y Xa636ypLukoj MOHapxuju ¢ kKpaja 18. u
noyetka 19. Beka. [Mo3HaTu cy nopTpeTu rpocue
Hako, rocnofe AHrenune Xayuh, Mapuje Kapamare,
EydpocuHe Tekenuje.! OBe xeHe cy npunagane
cTanexy nnemMcTBa, TproBaL,a u BUCOKMX APXXaBHUX
cnyx6eHuka. lMopep npunagHuua nnemMcTBa, Kane
Cy HOocwne XeHe GoraTux TproBaua W 3aHaTiuja,
uspaxaBajyhmu Tume p[pywTBEeHM cTaTyCc Ha
[Ba HauumHa: 6oraTCcTBO Mopoauue W npenasHu
OpYLWTBEeHN cTaTyCc Mnage, Tek yaate xeHe. Kane
OBOr TMMNa MaxoM CY HOLLEHe y NO4YHABCKUM 3eM-
JbaMa, Te HEeKN UCTPaXnBayn noMumy ,AyHaBCKU
nyT 3naTHMX Kana".?

N3noxeHa kana patoBaHa je Ha OCHOBY
NMOMEHYTUX JINKOBHUX MW3BOPa, ain WU TexHuKe
3naToBe3a Koja je 6una pacnpocTparbeHa y 4pyroj
nonoBuHM 18. Beka. 3naTHe Kane cy rnpaBJbeHe y
MaHyaKTypHOj U 3aHaTCKOj Npon3BoarN. [Npema
TMnonormjn Kojy je pao ¢. K. Jiun, oaj Tun kane
crnaga y rpyny KpyTux Kana, jep je obnvkoBaHa
KapTOHCKOM ocHoBOM.® 3naToBes je paheH ca aoBe
BPCTE HUTU: 3M1aTHA, TAHKO U3BYYEHa HUT Koja je
ob6aBwujeHa OKO cBUNeHUX HUTKU — Or nué u LeBacTa
HUT, T3B. BysboH (bullion) unm ckodma (skofia).

' Onra Mwukuh: MopTpeTn Cpba 18. Beka. Hou Cap 2003. c. 103, 195, 203.

YnoTtpebsbaBaHa je U 3naTHa ponmja. Kao gogaTHu
yKpacu kopuwheHn cy LMPKOHK, LWIbOKMLE U
nnouvue y obnuky nucta. 06og u CBM CrojeBu
Ha Kanu OMBWUYEHW CYy 3/1aTHOM 4YMNKOM paheHoM
TEXHUKOM Ha 6aTuhe. Ha 0CHOBY IMKOBHUX N3BOPA,
3HaMO fa je Kama Ha MOTUJbKY MMana CBWIEHY
MalHy. 3naToBe3 Ha Kanu ypaheH je TeXHUKOM
Be3a npeko noasore o NamMy4yHor KoHLa.

3naTHe Kame HOLWIEHe CYy Y pasnuunTum
OPYLWITBEHUM CJOjeBUMA, HAKOH TepesujaHcKe
pedopme opeBara 1766. roguHe, Kaga cy
YKMHYTa KJlacHa orpaHuyersa Yy Kopuwhery
CKynoLeHUx MaTepujana. 3naTHe Kane noynmy ga
HOCe M XeHe 3aHaTNvja u Tproeaua no rpagoBuma
y Xa636ypLikoj MoHapxuju.* NpunagHuLe BUCOKUX
OPYLWITBEHUX CrojeBa NpecTajy ga Hoce 3naTHe
Kane y nepuony HakoH beukor koHrpeca (1814-
1815), kapga 6ugepMajepckm MOAHM TPEHA NocTaje
JOMWHaHTaH.

Y TpaguuMoHanHMM KOCTUMMUMA NojeAUHUX
ayCTPUjCKMX U HEMAUYKUX MOKPajuHa 3naTHe Kane
CBOJ XMBOT HacTaBJbajy [AoHekne Memajyhu
obnuk. [aHac cy HajnosHaTuje 3/naTHa Kana
n3 JlnHua (Linzer Goldhaube), MuHxeHcka kana
(Riegelhaube), Te kana ns Baxaya (Wachauhaube),
KOja je M3noXeHa Kao MNaHAaH Haloj 3naTHOj
kanu. Takofe, kane cnuyHor obnunka u ykpaca nog
HasuBoM kokexaybe (Kokehaube), Hocune cy mnage
XeHe U3 eTHUYKe 3ajegHuLe Kapnatckux Hemaua
y HoutpuHckoj lMpaBHK, y gaHawhoj CrnoBaykoj,
Kao feo cBOr TpafMLUMOHanHor Koctuma.®

2 WcTpaxwuBarbe BpLueHo y [loroj AycTpuju 3axBasyjyhu ARGE Donaulénder scholarship (CTunenguja 3a nogyHaBcke 3emibe) y anpuny 2022. roavHe.

8 Franz Karl Lipp: Goldhaube und Kopftuch. Linz 1980. c. 46.

4 Raingard Witzman: “The Beautiful Wienese: Fashions from the time of Maria Theresa to the end of Congress of Wiena". ¥ The Imperial Stile: Fashions of the

Hapsburg Era. The Metropolitan Museum of Art New York 1980. C. 37-38.

% https://www.snm.sk/muzeum-online/blog-muzeum-online/etnologia?clanok=cepiec-zlatohlav-z-nitrianskeho-pravna-snm-mkkn;
https://www.nitrianskepravno.sk/oznamy/-kroje-na-radnici-vystava-ludoveho-odevu-hornonitria/mid/321817/md0/7/md1/2018/.html MoceheHo 19. 2. 2021.

Y opeBary Cpnkurba y BojBoanHu kane
yKpalleHe Be30M Of, MIEMEHUTUX MeTana NOHOBO
ce jaBrbajy KpajeM 19. Beka, Kao [e0 CBeYyaHe
HeBecTUHCKe opehe 6GoraTmjux cnojeBa Ceockor
ApywTtsa. OBe Kane, N03HaTuje Kao Kane 3nartape,
nmane cy kpahu Bek Tpajarkba, Te u3nase U3
ynotpebe noyetkom 20. Beka. [laHac ce 4yBajy
y €eTHOMOWKMM My3ejckuMm 30upkama, a Kao
[eo KocTuMa ynoTtpebsbaBajy ux QONKIOPHM
aHcambnu.

[KP]
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Kpaj 18. Beka

3naTtHa Kana, bauka ManaHka
CBWNa, MeTasnHa HUT, Ynrnka, namyk
18x20x 15 um

WHB. 6p EO 4159

End of the 18" Century
Golden cap, Backa Palanka
Silk, metal thread, lace, cotton
18x20x 15¢cm

No. EO 4159
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Golden cap

The oldest cap in the Collection of Folk
Dress in the Museum of Voivodina dates back to
the end of the 18" century. This type of caps are
found in portraits of the Serbian and Aromanian
women living in the towns in Habsburg Monarchy
at the end of the eighteenth and the start of the 19t
century. There are well known portraits of Count-
ess Nako, Ladies Angelina Hadzic, Marija Karamata
and Eufrosina Tekelija.” These women came from
the class of nobility, trade and state officials. Be-
sides members of nobility, these caps were worn
by wives of wealthy tradesmen and craftsmen
thus displaying their social status in two ways: the
wealth of the family and the status of a newly mar-
ried woman. Caps of this type were mostly worn in
Transdanubian region so some researchers use the
phrase “the Danube route of golden caps*.?

The exhibited cap was dated based on the
above mentioned paintings and on the technique of
goldwork embroidery present in the second half of
the 18" century. Gold caps fell within the purview
of craft manufacturing. Within the typology devised
by F. K. Lipp, this type of cap belongs to the group
of hard caps since its base is made of cardboard.?
Goldwork embroidery was done with two types of
thread. One was thin gold thread wrapped over co-

' Onra Mwukuh: MopTpetu Cpba 18. Beka. HoBu Cap 2003. p. 103, 195, 203.

loured silk thread (Or nué) and the other was twine
(bullion or skofia). Golden foil was also used. Zir-
cons, sequins and leaf-shaped tiles were used as
additional decorations. All the seams on the cap
and the brim were trimmed with gold bobbin lace.
Based on paintings we know that the cap used to
have a silk bow at the back. Goldwork embroidery
on the cap was done by using the method where
a vellum shape is applied and then gold threads
worked over the shape, to form a solid area of gold.

Gold caps were worn in different strata of
society after the Theresian reform of 1766 when
class bans on wearing expensive textiles were lift-
ed. Gold caps were then worn by wives of trades-
men and craftsmen in the Habsburg Monarchy.*
Members of higher social classes stopped wear-
ing gold caps after the Congress of Vienna (1814-
1815), when biedermeier fashion style became
dominant.

Gold caps, however, survived, partially al-
tered in style, in the folk costumes of certain Aus-
trian and German provinces. The best known gold
caps today are from Linz (Linzer Goldhaube), from
Munich (Riegelhaube) and the Wachau (Wachau-
haube), which is exhibited as the counterpart of our
gold cap. Caps of a similar shape and with similar
decorations called Kokehaube, were worn by young
women belonging to the ethnic community of Car-
pathian Germans in Nitrianske Pravno in today's
Slovakia as part of their folk costume.®

2 Research conducted in Lower Austria through ARGE Donauldnder scholarship (Scholarship for Danubian region) in April 2022.

3 Franz Karl Lipp: Goldhaube und Kopftuch. Linz 1980. p. 46.

4 Raingard Witzman: “The Beautiful Wienese: Fashions from the time of Maria Theresa to the end of Congress of Wiena". ¥: The Imperial Stile: Fashions of the

Hapsburg Era. The Metropolitan Museum of Art New York 1980. p. 37-38.

5 https://www.snm.sk/muzeum-online/blog-muzeum-online/etnologia?clanok=cepiec-zlatohlav-z-nitrianskeho-pravna-snm-mkkn;
https://www.nitrianskepravno.sk/oznamy/-kroje-na-radnici-vystava-ludoveho-odevu-hornonitria/mid/321817/md0/7/md1/2018/.html Accessed: 19 Feb 2021

Caps decorated with goldwork embroidery
reappear in the wardrobe of Serbian women in Vo-
jvodina at the end of the 19" century as part of
bridal clothes among the wealthier families in ru-
ral areas. These caps, known as Golden caps, did
not last as long and they went out of fashion at the
start of the 20" century. Today they can be seen in
ethnological museum collections or as part of folk
costumes used by folk dancing groups.

[KRI
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sReHcKa 3.1aTHa Rana u3s
Baxaya

Y 3emM/bama HeMayKor roBOpPHOT NoApyYyja,
nspas Tracht noTuye M3 cTapoHeMauKor Krbu-
XKEBHOT je3uKa M 3Hauu OHO LUTO HOCULL, @ OJHOCH
ce Ha TpaguuuoHanHy, perwoHanHy ogehy.
TpaguuuoHanHa HoOWHa KMMa CBOje TUMUYHE
pernoHanHe KpojeBe, 6oje n mycTpe. OHa ce U
f,aHac Hocu y ogpefheHMM nNpunMkama, Kao LITo cy
npasHULM UNn ognacLm y LpKBy.

PasBoj obnuka u 6o0ja yBek je 6uoO
pe3ynTaT LUMPOKOr CrekTpa yTuuaja, 4ak M ako
JaHawra ynotpeba HapofHe HOWHe nokasyje
CHaXHy Be3y ca CeOCKUM CTpyKTypama, ypbaHa
M apucToKpaTCKa Mofa je yTuuana Ha npomeHe y
0BOj CBAaKOQHEBHO] M NPa3HNUYHO] HOLLHbW.

MNopen MoAHe BapujaHTe TpaguuMOHasnHe
HOWHe KOja BMLLUE HemMa Be3e ca pervoHanHuMm
KapakTepuctukama, Beh je npenosHaT/bMBa
no kopuwhery TUNCKUX efleMeHaTa, MOCToju
MW TpaguuMOHanHa HoWHa Koja ce Heryje ys3
NoApPLIKY CTpy4drbaka. 360r Tora ce nNpukKynsbajy
UCTOPUJCKU MOJauM O PermoHanHWM HapOOHUM
HOWHaMa 1 BpLUe ce LubaHe peBU3unje HOLUHe
HaKOH KOHcynTaumja ca cTpyymauuma. Y [loroj
AycTpuju nocToju nHmumjatuea ,Mu Hocumo Jlorby
Ayctpujy" (,Wir tragen Niederdsterreich") koja
NMPOMOBMLUE [a/bl PasBoOj U HOLlEHEe HapOOHUX
HowrM. O6nayerem TpafuLMOHANHe XXeHcke
Howhe — aupHan (Dirndl) unu mywkor ceockor

ofena, XeHe M MyLIKapuuM KOJU MX HOCe MoOory
nokasaTu CHaXHy pervoHasiHy v TpaguLUOHanHy
ceBecT. Ocum npunukomMm obuyaja u pectmBana,
HapogHa HOWHA je Hawa CBOjy MPUMEHY U Y
Typu3My, rge ce KOpUCTM Kao pagHa ogeha y
pecTopaHMMa u xoTennma.

MocebaH [eo XeHCKe HOWHe npeacras-
Jbajy cBevyaHe 3naTHe kane — rongxaybe (Gold-
haube) — HMxOBa KOMNAMKOBaHa M3paja YWMHU
nx, y cCBUM ob6nuumMma, ofeBHUM MNpegMeToM 0f
N3y3eTHe BPeLHOCTMU.

OcuM nereHaapHUX 31aTHUX XEHCKMX Kana
n3 JinHua (Linzer Goldhauben), y nokpajuHckum
Konekuujama 4yBajy ce u Oeyke 3naTHe Kare,
3naTtHe Kane ca kpunuma (Riegelhauben), saypycen
kane (Sauriisselhauben) n kane ns Baxaya.

TexHonorvja uspage je N3y3eTHO CJI0XeHa.
OcuM CTOTMHaA pafHUX caTu, CKYnu maTtepujanu
3a M3pafy YMHe 3MaTHe Karne u3y3eTHO BpeOHUM
KoMagom ofehe, 0fHOCHO yKpaca Ha rnasu.

be3 o63upa Ha cBy pasHonukocT, BehuHa
obnmMka 3naTHUX Kana 3acHuMBa Ce Ha T3B.
bopaeHxay6eH (Bodenhauben) — TBpaum kanama,
Ha OBaj WM OHAj HAYMH CY npeysene ojavyara Nno
Kojuma cy u nobune nme. 3natHe kane u3 Baxaya
(Wachauer Haube) npenosHaT/bmBe cy no o6ukKy.

3a pasnuky of kana u3s JIMHua Koje Hucy
orpaHuyeHe camo Ha JlvHy wnnm Topwy AycTpujy,
3naTHe kane u3 Baxaya cy UCKJbyuMBO Be3aHe 3a
pervoH us Kojer noTuyy. 3naTHe Kane n3 Baxaya ce
pasnukyjy og kana us JIuHua, beya unm puren kana
(Riegelhauben), no jow jeaHoj BaXHOj OCOGUHM.
3a pas3nuky opf HMux, Kane u3 Baxaya Hucy vy
MOTMYHOCTM YKpalleHe 3/1aToBe30M.' YMecTo Tora,

"Franz C. Lipp, Tracht in Osterreich: Geschichte und Gegenwart. Vienna 2004, cTp. 179

OHe CYy HauumeHe of, BpokaTa, CBUJIEHUX Tpaka u
3n1aTHe Yurke.

Mory ce HaBecTU [nBa Mnpumepa Koju
WNyCcTPyjy CHaxHy Be3y 3naTHUx kana (Haube,
HeM. LUIeM) Ca PEerMoHasHUM WM HauMOHANTHUM
WOEHTUTETOM: y BpeEMe [OK je jow MocTojao
wunuHr (aycTpujcka MoHeTa), karne u3 Baxaya
Kpacuo je HoBuuh. Takohe, aycTpujcku BOjHU
CUCTEM Ba3fyLWHOr Haf30pa Has3BaH je 3naTHa
kana (Goldhaube).

[PSIn]

Oko 1930. roguHe.

XeHcka 3naTHa kana n3 Baxaya
TkaHWHa, Xu1ua, yunka
37x13x25um

VK-1508

Circa 1930

Female golden cap from Wachau
Cloth, wire, lace

37x13x25¢cm

VK-1508
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Female Golden Cap from
Wachau

In the German speaking countries the word
Tracht comes from the old standard German and
means “what you wear". It refers to traditional, re-
gional clothes. Traditional folk costumes have their
typical regional cuts, colours and patterns. They
are still worn on festive occasions such as holidays
or attending church.

The evolution of the shapes and colours has
always been a result of varied influences. Although
current folk costumes demonstrate strong con-
nections with the rural structures, urban and aris-
tocratic fashion have had influence on the changes
in both daily and formal folk costumes.

Alongside the fashion variation of the folk
costume which has nothing to do any more with
the regional characteristics and is instead recog-
nizable because of the use of the stereotypical ele-
ments, there is also traditional folk costume which
is cultivated with the help from experts. That is
why historical data about regional folk costumes
are being collected and targeted revisions of the
costumes are made upon consultations with ex-
perts. In Lower Austria there is an initiative called
“We Wear Lower Austria” (“Wir tragen Niederéster-
reich”) which promotes development and wearing
of folk costumes. By wearing traditional women's
costumes Dirndl or men'’s rural costumes, men and
women who wear them can show their strong re-
gional and traditional awareness. Besides being

worn during festivities, folk costumes are present
in tourism where they are used as work uniforms in
restaurants and hotels.

A special part of the women's folk costumes
are festive golden caps — Goldhaube. Their com-
plicated production makes them, in all their forms,
garments of exceptional value.

Besides legendary golden caps from Linz
(Linzer Goldhauben), there are also Viennese caps,
golden caps with wings (Riegelhauben), Sauriisse
caps (Sauriisselhauben) and caps from Wachau
housed in the provincial collection. Technology of
production is very complex. Besides hundreds of
hours necessary for the making, expensive mate-
rials are what makes the caps especially precious
pieces of clothing or rather headdress.

Regardless of this diversity, most shapes of
golden caps are based on so called Bodenhauben —
hard caps — helmets. One way or another, the caps
took on the support after which they were named.
Golden caps from Wachau (Wachauer Haube) are
easily recognizable by their distinctive shape.

As opposed to Linz caps, which are not lim-
ited only to Linz and Upper Austria, golden caps
from Wachau are exclusive to the region they come
from. Golden caps from Wachau differ from the
ones from Linz, Vienna or Riegel because of one
more important characteristic. They are not com-
pletely decorated with goldwork embroidery.” They
are decorated by brocade, silk ribbons and gold
lace instead.

We can give two examples which illus-
trate strong relationship between the golden caps
(Haube, German for helmet) and the regional or na-

Franz C. Lipp, Tracht in Osterreich: Geschichte und Gegenwart. Vienna 2004. pp. 179

tional identity: at the time when Austria used they
schilling as currency it had the picture of the cap
on it and the Austrian military system of air surveil-
lance is named the golden cap (Goldhaube).

[RLi]
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