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[ITa ce mecuino ca xepojumal?

Hparana lapuh JoBuunh

Kpajem jyna Ha AHgpesrby, Ha OpyLukoj ropu, y opraHmzaumju Myseja BojeoguHe
OApXaHa je YMeTHMYKa KofoHuja nop Hasmeom Xepoju Hekag v caj. OHa je okynuna
deBetopo ymetHuka: Cora bajuh, INapuca Aukos, Coma Jo, MBaHa Mutposuh Mug,
loppaHa bacrta, Cawa Pakesuh anujac Anekcangap 3orpadp, @Ounmn MapkosuHoBwh,
BojuH MBkroB u lojko dyTuHa. YMecTo Hekafallukbux KNacu4HUX NIMKOBHWUX KOJIOHWja, OBaj
CKyn 61 Npe MOorao fa ce Ha30Be OKYMbarbe YMETHMKA Y NPUPOAU, KAO YCIOBHMU NPEBoS
CBe nonynapHujer eHrneckor TepmuHa art residence.

OBux peBeTOpO KpeaTuBaLa CTBAPAEjy Y PasnMuUTUM Medujuma — Of CTpuna,
npeKko unycTpaumje, dootorpadpmje, LpTEXa, YHUKATHOT BE3a, rpadomKe [O MHCTanaumje u
BMAEa, HO OHO LUTO MM je 3ajeJHUYKO je CBeCT a YMETHMUM He XmuBe Yy Oe3BasfyLIHOM
NpPOoCTOPY M Aa Y UHTEPaKLUMjU MMajy Bule maeja. HbruxoBu pafoBu YecTo npencTaBrbajy
peaKuMjy Ha CBET OKO Hac M HemnpaBAe ca Kojuma ce cycpehemo M Ha Taj HauMH HUXOBa
YMETHOCT MOXeE [ia Ce CMaTpa M SPYLUTBEHO aHraXKOBaHOM.

MowTo Kao KyCTOCKMHba BOAMM 3OMPKY YMjU je cacTaBHM Aeo 36UPKE NUKOBHE
YMETHOCTM HeKagalreer Myseja coumjanncTuuke pesonyumje BojsoguHe, noxenena cam
Ja YMETHUMUMMA MPUKaXeM U Taj geo Hacneha Koje YyBamo, a Koje je of AeBeAeceTmx
rofuHa MPOLUNIOr BEKa CKPajHYTO Yy APYrM MnaH. TaKo je HeKe YMETHMKE HafaxHyo M
dooHA Haller myseja, AOK Cy ApyrMma OGunu MHCMMPaTMBHU CaMM Pa3roBOPU U APYKEHE
Ha AHppeBrby. Younnu cmo fa ce CyLuTMHa OHOra Kora CMaTpamo 3a Xepoja ApacTU4HO
npomeHuna 3a jefaH Bek. Hexkaga je npeacTaBa xepoja CBETNENA Y CBOjOj FOTOBO HaUBHO)]
JOOPOTH, JOK Cy jyHauu JaHalurer goba MHOMO KOMIIEKCHUjM, YaK mpadvHuju. Tako je
Hebo n 3emrba uamehy CUMNIUPUKOBAHUX jyHaKa CTPWUMOBa M3 TPUAECETUX rogMHa
npoLunor Beka nonyT npuHua BanujaHTa M mofdepHMX jyHaka ca TaMHOM CTPaHOM Kao
wTo je nmk Llokepa u3 nctoumeror counma (2019).

Ceu 3Hamo fga je [pyru cBeTcku paT 6uMo nopas JbyACKOCTM M Aa CY Herose
XPTBE M Ha Hawum npoctopuma nopaxaeajyhe. lonopykn Haposn je npetpneo
CUITHA 3BepCTBa, TEPET U MYKY, uamelly octanor u no wymama Opywke rope. 3aTto je
YMETHULUMME AHAPEB/bE Kao NoKauuja 6uno nocebHo 3aHumibMBO. OHU Cy TOKOM Tpw
JaHa oBe jeauHcTBeHe KomnoHuje Myseja BojsognHe nmanu npunuky ga npohy ctasama
napTM3aHa U Aa MOKyLUajy Ha TPEHYTaK Ja 3aMMUCIe KaKo je CTpallHO 6uno 6exaTtu npea
HenpujaTeErbem OBOM LLYMOM 3UMMK MMM CNaBaTU NOA KPOLUHbama NOKPUBEH nuLhem.

Tom npunukom cmo obuunm Hekonmko CrnomeH obenexja mu3 [pyror ceetckor
pata — Poxarb 6as3e, Jabyky , JlenersuumH rpo6, kao u Cnomenuk Crob6oga Ha Mpuwikom
BeHUy. Bbuno 6u neno ga cmo umanu M BULLIE BPEMEHA 3@ jOLL HEKe NOKauuje, anu oHe
KOjeé HUCMO CTUITIM @ MOCETUMO MIycTpaTopka u am3ajHepka Corba bajuh y capagrsu
ca Kornerom, nuctopudapem Bojucnasom MapTuHoBKMm, yupTana je Ha jeaMHCTBEHY BMany
Xepoju Hekag u cag. Osy ymeTHuuy Beh ayro spemeHa y36yhyjy mane Kao JIMKOBHM U
ca3sHajHu doeHomeH. CBaKoj NOKaLMjM KOjy CMaTpa 3Ha4ajHOM, MPUAPYXKYje COMCTBEHY
UNycTpaLMjy Koja Ha HajyrneyaT/bMBUjM HauMH NMPUKasyje aTPaKTUBHY CTPaHy AaTOr MecCTa.
Liptexk oBe munnomumpaHe apxXUTEKTULE, HAMEPHO je MojefHOCTaBbeH Aa Oyae Hanmk
Ha Ae4uju, a OMeT U3PAa3UTO eneraHTaH U npounwheH. Ha yneyaTrbMB HauMH, oBa mana
Comse Bajuh npukasyje mecTta Koja Tpeba Aa NoceTMmo ako ce Hahemo Ha Opywkoj ropw,
a BOJIMMO UCTOPU]y.

Jow jepaH HapatMBHM pag je ctpun Anekcangpa 3orpada jeaHOCTaBHOr
Ha3mBa Lletrsa @pyukom ropom. OBaj NO3HATM NMaHYEBAYKM CTPUM YMETHMK MOKYLLABA
Ja OCnyLUHe KpOoLlHe CTape jabyKe OKO KOoje Cy Ce MapTM3aHM CKyrMrbanu, Kao U aa
PEKOHCTPYMLUE MyTEBE KOjMMA Cy Ce KPO3 LUyMy mpobujanu Cpemcku uneranuu mehy
KOjuMa je BMO M HEeroB feaa Nno Mmajun. 3orpadpoBUM CTPUMOBMMA JOMMHMPA jaKa,
TAMHa M EKCMPEeCcHBHa KOHTYPA KOjOM OBaj BELUTM LPTay aKLEHTYje cUTyaumje M NMKOBE.
Tewko pa je HEKO KO je HEKag TOKOM MPOTEKNe ABe AELeHMje YMTAo HenerbHUK Bpeme
morao fa 3abopaBu OBaj NPEMNO3HATIBUBKU CTUI, HAJNPUONMKHUje OBjallbeH TePMUHOM
aHZeprpayHg cTpumn. 3orpadp y npuuM O Xepojuma yKasyje Ha YMrbeHULY 4a Cy paToBe Ha
CBOjUM Mnehmma M3HOCUIM OBMYHM Jbyau. To NPeacTaBba KPO3 Pa3roBOP Ca PEXMCEPOM
Oununom MaproeuHoBMNEM, jeOHUM Of YHECHUKA KoroHumje. ToM NMPUAMKOM 3aKIbydyje:
CKOPO CBaKa JXMBOTHA MoM4a U3 TOr rnepmroba buna je ncryreHa ApamcKkmm Habojem.

3a oy npunmky MaproBnHoBUN je OCMUCIIMO BMAEO Paj KOju KOMOMHYje ayamo
CHUMaK U caBpemeHy Buzeo urpumuy. JlokymeHTapHM 3anmc je BePOBaTHO HAaCTaO TOKOM
npocnaee TpuaeceT roguHa of doopmuparsa lNpee BojsohaHcke mponetepcke ypapHe
6purage y Hoeom Capy 1973. rogmHe. Tako y3 cnmky urpuue Call of Duty — Yugoslavi-
ia Missions Gameplay, TOKOM Koje MapTU3aHM MNafajy Kao MOKOLUEHM, Yyjemo AenoBe
ceepovetba 1 ceharba kako reHepana Mapka NepunHa Kamersapa, Tako v aee 6onHM4apKe.
OBaj Konax apXMBCKOT M CABPEMEHOT JOHOCK M MUTarbe KOMMKO CMO Kao LMBMMM3aLMja
HanpesoBanu TEXHOMOLIKU M Ha3a[oBaNM JbyACKM, KaAa MOTOMLM OHMX LUTO CYy HeKan
OpaHunu KyhHM npar no Lymama M ropama, aHac cefe y dpoTerbama M LIOjCTUK UM je
HajTEXM TEPET KOjU MOAMNKY.

3a oBy npunuky ayxoeutn MapkoBuHOBUN je OCMUCIIMO M Cynepxepoja Koju ce
cactoju op genosa criomerHunka HOB-a ca uutaBor ekc-ly npoctopa. masa HOBOT-a,
KaKO ra je HeroB TBOpaL, Ha3Bao, Aeo je LlamormHOr cnomeHuka peBonyumje Hapoda
MocnaBuHe, HOre Cy KOCMAjCKM CMIOMEHUK OBPHYT HaomMayke, CTonana CroMeHUK Guum
Ha HepeTsu, pyke cnomeHuk Ha TjeHTULITY, AOK My je MyLuKka criomeHmk ca Kozape. Tum
opyxjem HOBOT uctepyje 3apobrbeHe Hemue ns bepnuna 1945. Tako MapkosuHoeuhes
CMTOMEHMKMEH TpepacTa y CMMOON KONEKTUBHOI OTMOPa jyrocfIOBEHCKMX Hapoaa W
HapPOAHOCTH.

M pag Bajapke Come Jo nog HasuBom YpbGaHu TParoBu UCIMTYje CMOMEHUYKO
Hacnehe, anu oBaj NyT Ha jeAaH KOHLENTYanaH Ha4dMH. Y CBOjOj CYLUTUHM paj NpencnmTyje
HaLL OfHOC MPEMa MEMOPUjM M MOCTaBIba MUTakE: YeMy CMIOMEHMK, ako Hema ceharbal?
AyTopka ypamrbyje genuhe rpaheBuMHCKMX maTepujana, uMrne W Mmantepa, Koju je
nogcehajy Ha 6ygyhy ucKonmHy um aHTPOMOLEHTPMYHM CDOCUIT HE LIPHOM MIMLLIY KOU
SHTULMIMPE MY3€/CKY MPaKCy. YMETHULA OBMM PajoOM YKasyje Ha uurbeHuuy gpa he
nepuenuujy xepojckor YnHa 6yayhe reHepaumje MMaTM CaMo Ha OCHOBY Haller ofHoca
npema criomeHu4Kom Hacnehy. 3Hauu, aKo MM He BPMHEMO O HALLUMM CMOMEHMLIMMA U



He MPEeHOCUMO MPUYEe BE3aHE 33 HMX KAO LUTO Cy Ce HEKaJ MeBasie erncke necme, oHAa
cnomeH obernexja NocTajy camo rpafeBUHCKU LIYT.

Jow jepaH paa y Koju je MHKOpMopMpaH rpaheBUHCKK maTtepujan je uHcTanaumja
MeaHe MuTpoeuh Mue nog Hazmeom PexoHcTpykuymja. OHO WITO HAC Kao mocmaTtpade
oamax 36yrbyje je KoHTpacT uamehy 4BpCTUMHE U TexuHe GeToHa M nakohe u mekohe
KOHYaHOr Be3a KOju cy mcxeknanu BewtM MumHm npctu. MoTrBe Besa youuna je Ha
penpoayKkumju paga cnvkapa bowka Bowkoeuha CyHue, packollHOj poO3eTH ca eTHO
MOTMBMMA Y TEXHMLM CMTO LUTAMME HA CTaKIy, KOja je Kpacuna cTanHy noctaBky Myseja
coupujanuctuye pesonyumje BojeoamHe. OBo geno je HacTpazano of pyKe jefHOr YMEeTHMKA
kora Hehemo MMeHOBaTH jep OH HMje Tema. He 3Ham camo LUTa AOTUYHM OYEKyje Kako
[la Ce HEeKM HOBM HapALLTajM OMXOAE MPema HEroBoM Aesly Kaja ce OH OBAKO Of4HOCHMO
npema npownoctu!? BepoeaTtHo je yHuwTaBajyhu cTapo eneo fa HampaBu mecTa 3a
HOBO M MOAEPHO, anu eBO Ccaja Taj HeCTanu Paj BaCKPCaBa joLU jauu U MOHYMEHTAHM)U,
M He BuLLE Ha CTaKMy Kao nako nomribmeom, Beh 3abetoHupaH. Tako ga he oHaj ko cag
Xenu aa ce obpadvyHa ca CMOMEHMKOM PEBOSYLMjE MMATM MHOTO javer NMpPOTUBHMKA Y
06nuKy 6eToHCKo-YMMNKaHe uHcTanauuje MeaHe Mutposuh. MNa umk ga eugumo je n' uma
HeKo da yaapu Ha 6etoH!?

MoTnyHo ppyraymju NpUCTyn Be3y NpencTaBrbeH je Ha pagoBmma loppaHe bacte,
jow jeaHe yyecHwuue oBorogMilkbe KomnoHuje Myseja BojeoanHe. OHa je Ha ABa nnaTHa
U3BE3/1a JIMKOBE HAPOAHMX Xepoja, 6paTta 1 CEeCTpe KOoju Cy MOTMHYNN Y LBETY MIISA0CTH.
Y nutary cy HapogHu xepoj TpueyH Butacosuh JleGapHuk u reroea cecTpa, xpabpa
naptusaHka PagmHka, 3BaHa Jlenumuua. Kaga je nornHyo TpueyH je mao ceera aBageceT
W [Be rogmHe, a kerosa cecTpuua aeseTHaecT. [la Tpareamja oBe CKpomHe NopoamLe us
cpemckor cena Jlahapak Gyze jow cTpaluHMja, TOKOM paTa Cy CTpagana joll ABa CUHa,
PaHko 1 CrteBo. 3HauM cBe 4eTBOPO JAeue je 3ayBeK OaHeo paTHM Buxop. Jlenumbuua
je caxpareHa Ha LUupokom pony Ha @pywkoj ropu, Heganeko op JleteHke, nopepg
MapTusaHckor nyta. Ty ce Hanasu M CrOMeH obernexje HOj Yy YacT, Koje je OCTaBuIO
CHaxaH yTucak Ha bacTy. OBa ymeTHuua Jlenubmuy npefcTasmba Ha 3eneHOj No3aamHM,
YrneTeHUX KMKa 1 NPOAOPHOT NOrMeAa, Ca LPBEHOM NETOKPAKOM U3HaZ rnase. M ieH 6pat
MMa MCTM OAMYYHM MOrned Y Kojuma ce oceha cTpacT mnagor Yoseka U Bepa y uaeane. [la
v 3a ngeane ruHy 6ygane!? Ako je 6UTH MNag u YMCT rynocT, oHAa BepoBaTHo Aa. Mnak
WTa 64 61O HMBOT 6e3 BeEpe Yy Heke BULLE LurbeBe!? Tek NMyKo nysarbe Mo 3emrbu.

Tako n kepamuyapckn naHou Jlapuce AUKOB MpPeACTaBIbajy CTPEMIbEHE Ka
UCTUHCKMM BPEOHOCTMMA — MPAaBMMA Ha Basgyx, Bogy u cnobogy. Pag MNpunpema, nosop!
OBEe MaH4YeBa4YKe YMETHULE CACTOjU Ce Of ABa KEPAaMMYKa MaHOoA Y TEXHULM CUTOLUTaMNE
Ha IMIMHM Of KOjUX OHaj AOHM MPMKasyje YOBEKa Y MO3M HMCKOT CTapTa Mpen TPKY, AOK
roprM npukasyje sacuoHy. JyHak Jlapuce AUKOB Kao da Xenu Aa ce y3aurHe usHajg
MP/baBMX MIAOYHMKA M MHAYCTPUJCKUX AOUMHbaKa YMeTHuYmHor pogHor [laHuesa. Ha
LpHO-6€EN0j CYMOPHOj CNMLM CTBApPHOCTM MPEACTABILEHO j€ HEKOJIMKO XYTUX aKueHaTa
koju Boge go CyHua n parbe. Cama ayTopKa MCTMYE Aa OBa MHCTanauMja of nopuenaHa
NnpeacTaB/ba CaH Yy KOjeM Ce Haluna y JOOPOM APYLUTBY, YOBEKA Y MO3M HUCKOr CTpTa
KOjU ce mpunpema 3a aKuMjy, jep Hehe ga npucTaHe Ha CTakbe KOMEKTMBHE aHecTesuje
unu oHo wTo je Pagoje [lomaHoBuh Ha3zBao mpTBO Mope. Tako je OBaj cynepranakTUYKK
aTrneTa HacTao Kao fornyaH HacTaBak cepuje pagosa Japuce Aukos ca nanum aHhenuma,
Ynja Gena Kpuna KOHTPACTUPAEjy LPHUM PacoMHEPUjCKUM OMMHaLUMa. Y nutamy je Uctm
NMHEeapPHW MPUKas, Kao M UpHO-Oena npeactaBa y KOMOMHAaUMjM nopuenaHa M eHrobe.
Ho oHo wWTo je HOBMHa y OAHOCY Ha PajoBe of MNpe AELEHMWjy je Taj KyTM aKLUeHaT, Kao
3[payaK CyHLA KOju Ham je cBuMa noTpebaH. [oTpebHa Ham je uHcnMpaumja, xpabpocrT,
HaJa, Bepa U pagocT. Jlaprca ALKOB OBMM PagoMm Kao Ja Xenu da ydeau npeo cebe, a
OHJZa M NMOCMaTPaYa Aa CMO HaZIOMAK LuIba.

HoBocaackor ymeTtHuka lojka [yTuHy je npBO 3aokynupana dpacuyHaHTHa
6uorpacpuja HapogHor xepoja CrtesaHa [letposuha Bpuneta. Taj mnagu 6epbepcku
NMOMONHUK je TOKOM paTa M3BEO HU3 akuuja caboTaxe Hermpujatera, A4a 6u y nocnearoj
— MUHMpParyY 6eounHcke npyre 1943. roguHe u u3ryéuo xmeot. [yTuHa je nokywao aa
npeacTaBu TpeHyTak kaga Bo3 usnehe w3 wwuHa. Haxanoct, Ta aueep3uja je bpuneta
cTajana rmase. Hemayku BOjHMLM Cy ra Mydyku younu, a CyTpajaH MPTBO Teno OBOr
OABAXHOT ABaAeCeT|efHOrOAMLLIFAKA U3JIOKMIN Ha rmaBHOM Tpry y BeouunHy, rae ce paHac
Hanasu rerosa 6ucta. [lyTMHU je GUNO MHCMUPATMBHO U YyBEHO GEKCTBO KOMYHMCTa M3
3atBopa y Cpemckoj Mutposuum, na je y cnaBy CBWUX naptusaHa ogbernux ca pobuje
HanpaBMO 1 YMETHWUYKM objekaT Benuky Typrmjy!

[Mocne peanucTUyHKUX LpTEXa Koju ocnmkasajy bpunetose jyHauke akuuje, [ojko
IyTuHa ce choKycupao Ha NMYHOCT 3HameHuTor Georpanackor cnuvkapa bope Bapyxa.
[Moce6Ho ra je UMNpecHoHupana YMkeHMLA Aa je OBaj BPCHM YMETHMK, jEBPEjCKOT MOPEKNa,
TOJNIMKO BEPOBAO Y HOBO BPEME M HOBE MAEANe [a je PEKao XEeHW fa aKo Ce He BPaTH
M3 paTa HEroB CIIMKAPCKM OMyC MOKMOHM 6yayhoj KomyHucTMuKo] Apasu. Mocne paTa
je mweroBa eHa ucnyHuna 3aseT. [laHac ce Te cnvke vyBajy y Georpasckom HapoaHom
Mmy3ejy. 3a pasnuky og peanuctuiHor bpuneta, lytuHa bapyxy npunasu anctpaxoBarbem.
TauHuje oBaj ayTop ucnucyje nme bope bapyxa y puUTmMUKOM MOHaBrbakby, a MOTOM ra
wTamna y Buwe 60jeHMX Mponasa y TEXHMUM CMTO LTamne. TOK Of TEKCTa Ka Crvum
npuKasyje U pepocnef CTBaparba KOjU Of PeanHux, jeLHOCMEPHMX HapaTMBa BOAM [O
KOMMIEKCHMjUX, BU3YESTHO Y3OYATbUBUjUX ancCTPAKTHUX OOPMM.

3a pasnuKy Of KOHTEMMNNIATMBHMX PaAOBA Ha TEMy XEPOjCKMUX JIMKOBa M3
NPOLUIOCTHU, HOBOCAACKM dhoTorpad U peauTer BojuH MBkoB npucTyna akumju u kpehe
y MpaBy noTpary 3a jyHakom faHalutbuue. 3a Ty MPWAMKY je HanpasBuoO Mejn agpecy:
akosiheroj@gmail.com, a notom oguTamnao u 3anenuo ornace no rpagy. CTpnbreo Yeka
y Hagu fa he ce HeKko jaBuTK U nojaButu. [o3ue je oTBopeH 1 rnacu: AKo cu xepoj um
MO3HajeLl HEKOr KO To jecTe, jaBn ce! MIBKOB MMa ONTMMMUCTUYaH CTaB M Bepyje aa he ce
OHaj KO Tpeba nojaBUTU. XTeO OU Aa ra UHTEPBjyMLLIE M KAKO Cam KaXe HaYuMHU HEeros
cnucak maHa. Kao pyroroguiumu peauTerb AOKYMEHTapaLad, OBaj YMETHMK Ce CpPeTao
Ca HajpasNUYUTHUM JTbYACKMM KapaKTepuma u 6all 360r Tora of xepoja nopes CUITHUX
BPIMHA, O4eKyje 1 cnabocTu. Jep Kao M MM OBUYHU CMPTHULM, U CyrepjyHaum nmajy gse
CTPaHe mMegarbe — jefHy CBETNY, anu M OHy APYry TaMHWjy. TaKo U Kah CHUMM NMKOBE ca
ApywTBeHe mapruHe, 6eckyhHuke unm usbernmue, MIBKOB yBeK UCTMYE OHO LUTO HaMm je
KaO JbyAMMa 3ajefHUYKO, a To je noTpeba Aa Hac Heko makap cacnywa. OH He mopanuiue,
He CKpvBa maHe, Beh yBaxaBa CBaKOr KO je Y hoKyCy Herosor objeKTuBa. 3aTo NopTPETH
BojuHa MBrkoBa oaMiuy HECBaKMAALLHKHOM TOMMMHOM M rbyackowhy 1 3aTO jeaBa YeKamo
paspagy pagda Y notpasu 3a xepojem.

[ok cam npunpemana OBy KOMOHMWjy 1 3Barna YMETHUKE Y IMIaBU Cy MM OfA3BaHanu
The Stranglers u necma No more heroes koja nocrasma nutarse: Whatever happened fo
all the heroes?, a notom y Buay 3apasHor pedopeHa aaje ogrosop: No more heroes any
more.

Mnak, meHe cy pafoBK OBMX YMETHMKA yoeaunnu fa nx uma. Moxaa cy ce camo
CaKPWIK, Y NMOMaBn eronsma 1 6ecmucnia Koje Ham CepPBUPajy Kao UCTUHY. Moxaa cBaku
ZaH NponasvMmo nopes HeKor of rux. Moxaa U oHu Tpebajy Hawwy nomoh ga 6u 6unu
KaJpv 3a HeKe HoBe auBep3uje. Manu rbyau YMHe Benuka gena. A xepoje He YMHU opaetbe
Ha pesepy, Beh cpue y jyHaka.







What Happened to the Heroes!?

Dragana Gari¢ Jovici¢

At the end of August, the art colony called Heroes Then and Now was held on
Andrevlje, on Fruska Gora, organized by the Museum of Vojvodina. It gathered nine art-
ists: Sonja Baji¢, Larisa Ackov, Sonja Jo, Ivana Mitrovi¢ Ica, Gordana Basta, Sasa Rakezi¢
alias Aleksandar Zograf, Filip Markovinovi¢, Vojin Ivkov and Gojko Dutina. Instead of the
former classical art colonies, this gathering could rather be called a gathering of artists in
nature, as a conditional franslation of the increasingly popular English term art residence.

These nine creatives compose their artistic work in different media — from com-
ics, through illustrations, photography, drawings, unique embroidery, graphics to the in-
stallations and videos, but what they have in common is the awareness that artists do not
live in an airless space and have more ideas in interaction. Their works often represent a
reaction to the world around us and the injustices we encounter, and in that way, their art
can be considered socially engaged.

Since, as a curator, | run a collection whose integral part is the collection of fine
arts of the former Museum of the Socialist Revolution of Vojvodina, | wanted to show the
artists that part of the heritage we keep, which has been pushed aside into the back-
ground since the 1990s. Thus, some artists were inspired by the fund of our museum, while
others were inspired by the conversations and socializing at Andrevlje. We have noticed
that the essence of what we consider a hero has changed drastically in a century. In the
past, the representation of a hero shone in its almost naive goodness, while the heroes
of today are much more complex, even darker. Thus, heaven and earth are between the
simplified comic book heroes from the 1930s, such as Prince Valiant, and modern heroes
with a dark side, such as the character of the Joker from the film of the same name (2019).

We all know that the Second World War was a defeat of humanity and that its
victims are devastfating in our region as well. The bare-handed people suffered great
atrocities, burdens and torment, next to many other places, in the forests of Fruska Gora
too. That is why Andrevlje was especially interesting for the arfists as a location. During
the three days of this unique colony of the Museum of Vojvodina, they had the oppor-
tunity to walk the paths of the partisans and try for a moment fo imagine how terrible it
was tfo flee from the enemy through this forest in winter or to sleep under the treetops
covered with leaves.

|

On that occasion, we visited several Second World War Memorials — Rohalj Base,
Jabuka, Lepenica’s Tomb, as well as the “Freedom” Monument on Iriski Venac. It would be
nice if we had more time for some more locations, but the ones that we didn't get to visit,
the illustrator and the designer Sonja Baji¢, in cooperation with the colleague, historian
Vojislav Martinov, drew on the unique map Heroes Then and Now. For a long time now,

this artist has been excited by maps as an artistic and cognitive phenomenon. She at-
taches her own illustration to each location that she considers important, which shows the
attractive side of a certain place in the most impressive way. The drawing of this graduate
architect has been deliberately simplified o look like a child's, and yet extremely elegant
and refined. In a striking way, this map by Sonja Baji¢ shows the places we should visit if
we find ourselves on Fruska Gora, and we love history.

Another narrative work is a comic by Aleksandar Zograf, simply called Walk
through Fruska Gora. This famous comic artist from Pancevo is trying fo listen to the
treetop of an old apple around which the partisans gathered, as well as to reconstruct the
roads through which the Srem illegals trudged through the forest, including his maternal
grandfather. Zograf's comics are dominated by a strong, dark and expressive contour
with which this skilled cartoonist accentuates situations and characters. It is unlikely that
someone who once read the weekly Vreme during the past two decades could forget this
recognizable style, most closely explained by the term underground comic. Zograf in the
story of the heroes points fo the fact that wars were carried on the shoulders of ordinary
people. He presents this through a conversation with the director Filip Markovinovié, one
of the participants in the colony. On that occasion, he concludes: almost every life story
from that period was filled with dramatic charge.

For this occasion, Markovinovi¢ designed a video work that combines audio re-
cording and a modern video game. The documentary was probably made during the
celebration of thirty years since the formation of the First Vojvodina Proletarian Strike
Brigade in Novi Sad in 1973. Thus, with the picture of the game Call of Duty — Yugoslavia
Missions Gameplay, during which the partisans fall as if cut down, we hear parts of the
testimony and memory of General Marko Percin Kamenjar, as well as two nurses, Vera
and Slavica. This collage of the archival and the modern also brings the question of how
much we as a civilization have advanced technologically and regressed humanly, when
the descendants of those who once defended the doorstep in the forests and mountains,
today sit in armchairs and the joystick is the heaviest weight they ever lifted.

On this occasion, the witty Markovinovi¢ also designed a superhero that consists
of parts of the monuments of the National Liberation War from the entire ex-Yugoslavia.
The head of NOBQT, as its creator called it, is part of DZamonja's monument to the revo-
lution of the people of Moslavina, his legs are the Kosmaj monument turned upside down,
his feet are the monument of the battle on the Neretva, his hands are the monument
on Tjentiste, while his rifle is the monument from Kozara. With these weapons, NOBOT
expelled the captured Germans from Berlin in 1945. Thus, Markovinovi¢'s monument-man
grew into a symbol of the collective resistance of the Yugoslav peoples and nationalities.

The work of the sculptor Sonja Jo, entitled Urban Traces, also examines the mon-
umental heritage, but this time in a conceptual way. In its essence, the work re-examines
our relationship to memory and asks the question: what is the point of a monument, if
there are no memories!? The author frames the fragments of building materials, bricks
and mortar, which reminds her of a future excavation or an anthropocentric fossil on black
velvet that anticipates museum practice. With this work, the artist points to the fact that
the future generations will have the perception of the heroic act only on the basis of our
attitude towards the monumental heritage. So, if we do not take care of our monuments
and do not convey stories related to them as epic songs used to be sung, then memorials
become just construction debris.

Another work in which construction material is incorporated is the installation of
Ivana Mitrovi¢ Ica called Reconstruction. What immediately confuses us as observers is
the contrast between the hardness and weight of the concrete and the lightness and soft-



ness of the cotfon embroidery that was crocheted by Ica's skilful fingers. She noticed the
motifs of the embroidery on the reproduction of the work of the painter Bosko Boskovi¢
The Sun, a magnificent rosette with ethno motifs in the technique of screen printing on
glass, which adorned the permanent exhibition of the Museum of the Socialist Revolution
of Vojvodina. This work was damaged by the hands of an artist whom we will not name
because he is not the subject. | just don't know what the person in question expects, does
he ever think how some new generations will treat his own work when he treated the past
like that!? Probably by destroying the old, he wanted to make room for the new and mod-
ern, but now that missing work is resurrected even stronger and more monumental, and
no longer on the glass as easily breakable, but encased in concrete. So, the one who now
wants to deal with the monument of the revolution will have a much stronger opponent
in the form of a concrete-lace installation by Ivana Mitrovic. So let's see if there is anyone
who dares to hit the concrete!?

A completely different approach to embroidery was presented in the works of
Gordana Basta, another participant in this year's colony of the Museum of Vojvodina. She
embroidered on two canvases the characters of national heroes, a brother and a sister
who died in the bloom of their youth. The people's hero Trivun Vitasovi¢ Lebarnik and his
sister, the brave partisan Radinka, called Lepinjica, are in question. When Trivun died, he
was only twenty-two years old, and his sister was nineteen. To make the tragedy of this
modest family from the Srem village of Ladarak even more terrible, two more sons, Ranko
and Stevo, died during the war as well. So all four children were swept away forever by the
whirlwind of war. Lepinjica was buried in Siroki Dol on Fruska Gora, not far from Letenka,
next to Partizanski put. There is also a memorial to her, which made a strong impression
on Basta. This artist presents Lepinjica on a green background, her hair braided into two
plaits, a penetrating look, with a red five-pointed star above her head. And her brother
has the same determined look in which the passion of a young man and faith in ideals
is felt. Do fools die for ideals!? If being young and pure is nonsense, then probably yes.
However, what would life be without faith in some higher goals!? Just crawling on the
ground.

Thus, Larisa Ackov's ceramic panels represent the pursuit of true values — the
right to the air, water and freedom. The work Ready, Steady, Go! of this artist from Pance-
vo consists of two ceramic panels in the technique of screen printing on clay, of which the
lower one shows a man in a low start position before the race, while the upper one shows
the universe. Larisa Ackov's hero seems as if he wants to rise above the dirty sidewalks and
industrial chimneys of the artist's native Pancevo. On the black-and-white gloomy picture
of reality, several yellow accents are presented that lead to the Sun and further. The author
herself points out that this porcelain installation represents a dream in which she finds
herself in a good company, a man in a low stance who is preparing for action because he
does not agree to a state of collective anaesthesia or something that Radoje Domanovié
called the Dead Sea. Thus, this supergalactic athlete was created as a logical continuation
of a series of works by Larisa Ackov with fallen angels, whose white wings contrast with
black refinery chimneys. It is the same linear representation, as well as a black-and-white
image in the combination of porcelain and engobe. But what is new in relation to the
works from a decade ago is that yellow accent, like a ray of sunshine that we all need. We
all need inspiration, courage, hope, faith and joy. With this work, Larisa Ackov seems to
want to convince herself first, and then the observer that we are close fo the goal.

Novi Sad artist Gojko Dutina was first occupied with the fascinating biography of
the national hero Stevan Petrovi¢ Brile. During the war, this young barber assistant carried
out a series of actions of sabotage of the enemy, and in the last one — during the mining

of the Beocin railway in 1943, he lost his life. Dutina tried to imagine the moment when the
train derailed. Unfortunately, that diversion cost Brile his own head. He was brutally killed
by the German soldiers, and the next day the dead body of this brave twenty-one-year-
old was exhibited on the main square in Beocin, where his bust is today. Dutina was also
inspired by the famous escape of the communists from the prison in Sremska Mitrovica,
so in honour of all the partisans who escaped from prison, he made the artistic object
Big File!

After the realistic drawings depicting Brile's heroic actions, Gojko Dutina focused
on the personality of the famous Belgrade painter Bora Baruh. He was especially im-
pressed by the fact that this excellent artist, of Jewish origin, believed so much in the new
time and the new ideals that he told his wife if he did not return from the war, she should
give his painting opus to the future communist state. After the war, his wife fulfilled her
vow. Today, those paintings are kept in the Belgrade National Museum. Unlike the realistic
Brile, Dutina approaches Baruch with abstraction. More precisely, this author writes the
name of Bora Baruch in rhythmic repetition and then prints it in several coloured passag-
es in the screen printing technique. The flow from the text to the image also shows the
order of creation, which leads from the real, one-way narratives fo more complex, visually
exciting abstract forms.

Unlike contemplative works related to the topic of heroic characters from the
past, Novi Sad photographer and director Vojin Ivkov takes the action and starts a real
search for the hero of today. For that occasion, he made an e-mail address: akosiheroj@
gmail.com, and then printed and pasted the ads around the city. He waits patiently in the
hope that someone will answer and show up. The call is open and reads: If you are a hero
or know someone who is, get in touch! Ivkov has an optimistic attitude and believes that
the one who should appear will appear. He would like fo interview that person and, as
he says, make a list of his flaws. As a long-time director of the documentaries, this artist
has met a wide variety of human characters and that is why, in addition to strong virtues,
he also expects weaknesses from the hero. Because, like us ordinary mortals, superhe-
roes have two sides of the coin — one light, but also the darker one. Thus, even when
he shoots the characters from the social margins, the homeless or refugees, Ivkov always
emphasizes what we as people have in common which is the need for someone who, at
least, listens to us. He does not moralize, he does not hide flaws, but he respects every-
one who is in the focus of his lens. That is why the portraits of Vojin Ivkov radiate unusual
warmth and humanity, and that is why we can hardly wait for the elaboration of the work
Searching for a Hero.

While | was preparing this colony and calling the artists, The Stranglers and the
song No more heroes was ringing in my ears, asking the question: Whatever happened fo
all the heroes ?, and then giving an answer in the form of an infectious refrain: No more
heroes any more.

However, the works of these artists convinced me that there are some. Maybe
they just hid, in the flood of egoism and nonsense that they serve us as the truth. Maybe
we pass by one of them every day. Maybe they also need our help to be capable of some
new diversions. Small people do great deeds. And the medals on their lapels do not make
them heroes but the heart of the hero in each of them.







Coma bajuh

Cotba bajuh je pohena y Hosom Cagy 1985.
roguHe. [lunnommpana je apxMTeKTypy Ha
QDakynTeTy TexHW4KMX Hayka y Hosom
Capy. Xueu u pagu y MNapusy.

baBn ce wunyctpauujom U Au3ajHOM.
Takohe, ocmuLLIIbaBa BU3YENnHW MOEHTUTET
KhbMra M yaconuca. HbeHa cneuujanHocT
je npunoBefare Yy cnukama. [locebHo
3a[0OBO/bCTBO jOj MNPEACTaB/bajy mare,
Koje cama upTa u unyctpyje. AyTopka je
krboure What My Girlfriends Told Me (Sep-
tember Publishing, London) u koaytopka
ase: Kaksa seHcrka (KpeatwBhu ueHTap,
Beorpagn) v Bexx6aHka 3a ctpax (KoHTpacr,
Beorpan).

OBa ymeTHWUA TBPAM LA je CBaku JaH
LLIGHCA 38 HOBY @BaHTYpPy — Kao M HOBU
yprex. Pagn y pasnuumMTUM TEXHUKaMa,
nopes AUrMTanHoOr CTBapanalTea, BOJSM
M PYYHU Pag Yy MMHU WM NopuenaHy, Kao
“ Be3.

Sonja Baji¢ was born in Novi Sad in 1985.
She graduated in architecture at the Fac-
ulty of Technical Sciences in Novi Sad. He
lives and works in Paris.

She is engaged in illustration and design.
He also designs the visual identity of the
books and magazines. Her speciality is a
storytelling in pictures. She is especially
pleased with the maps she draws and il-
lustrates herself. She is the author of the
book What my Girlfriends Told me (Sep-
tember Publishing, London) and co-au-
thor of the two: What a Woman (Creative
Centre, Belgrade) and Exercise Book for
Fear (Contrast, Belgrade).

This artist claims that every day is a chance
for a new adventure — as well as a new
drawing. She works in various fechniques,
in addition fo digital creation, she also
loves handiwork in clay and porcelain, as
well as embroidery.

Coma bajuh, neram mare Xepoju nexad u cad>
Sonja Baji¢, detail from the map Heroes Then and Now
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Svako mesto na Fruikoj gor s svolu heroisku pria.

vo su neke od nji

Spomenik posvecen Zanovima Staba partizanskih odreda za Srem -
sokretaru Stanky, Paunovicu - Veliku, komandantu Bordu Markovicu -
Bilosu i kuriru Yencely Hunjadiu - Franji, koji su kod Strutice poginul
boreéi se u toky Velike neprilateljske ofanzive, avgusta 1942. godine.

Beli majdan|

Pecinu nastaly vadenjem granitnog kamena kunsnh su stanovni
2a zbeg, a partizani za baziranje naoruzan

i broi mpatzere iz rokovackog kemancloma: U bl

podignut u Zast dve rokovacke pariizanske

Ova lokacija v okolini Bukevea jo dugo bila glavna
Podnarakog odredo. Mnog! Bokorton w se ovde ks

a. Od druge polovine 1943: Selite.je bilo i glavna
Taza akivita kP gmskokonovikog wreza.
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jike. Sa Boskom je poginuo i parlizan Sima LuZai

JHaiducld breg
Na ovom mestu su prvi borci Fruikogorskog odreda 9. septembra 1941
poloili partizansku zakletvu.

Drve div
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odrzavania brojnih proslava i syeéanost u foky rafo. No ovom mesty

nalozi  pariizanska spomengroblie podignuto 1974,

o mesto okulanio boraco
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Coma bajuh, Mana Xepoju nexad u cad, marnrannu uprex, 2021.
Sonja Baji¢, map Heroes Then and Now, digital drawing, 2021




Coma Jo

Corwa Jo je poheHa 1992. roguHe vy
Cpemckoj Mwutposuum.  Junnomupana
je BajapcTBO Ha AKajemMMju YMETHOCTM
y Hoeom Capgy. baBn ce ckynnTypom w
MHCTanauujom.

Papoeu Core Jo cy ycpeacpeheHn Ha
yTUUa] BU3yeNHE KYNType Y CBaKOAHEBHO]
KOMYHMKaLMjK, Of urapa M3 AETUHCTB],
TB peknama [0 MNETOKpPaAKe UpBeHe
3ge3ge. OHa npaTh TpaHcdhopmaLmjy OBMX
CBaKOAHEBHUX cumbona, npeucnutyjyhun
[Ba HEMOMMPIbMBA KOHLEMTa KUBIbEHba,
npowsmMx ugeonorMja M CcaBpPemeHor
*uBoTa. HbeHu pagoBu npeucnuTyjy
amBMBaneHTHY nNpUPoay MPOLLIOCTU U
CafaLlHOCTH, KAO M MPOMEHY 3Haderba Y
PazNUYUTUM MAEOSTOLLKMM YCITOBUMA.
AKkTuBHO m3naxe og 2012. roguHe. 3a caga
j& MMana HeKONMUKO camocTanHux u Behu
6p0j rpynHUX U3NOKOMU.

JobutHuua je  Harpage  JluBHuue
Cranmwunh 1 Axkagemuje ymetHocTu 2016.
roguHe.

Sonja Jo was born in 1992, in Sremska Mi-
trovica. She graduated in sculpture at the
Academy of Arts in Novi Sad. She is en-
gaged in sculpture and installation.

Sonja Jo's works focus on the influence
of visual culture in everyday communica-
tion, from games from the childhood, TV
commercials to the five-pointed red star.
She follows the transformation of these
everyday symbols, re-examining two irrec-
oncilable concepfts of life, past ideologies
and modern life. Her works re-examine
the ambivalent nature of the past and the
present, as well as the change of meaning
in different ideological conditions.

She has been actively exhibiting since
2012. So far, she has had several solo and
numerous group exhibitions.

She is the winner of the Award of the
Stanisi¢ Foundry and the Academy of Arts
in 2016.

Coma Jo, ckumia 3a pag Ypbaru mpazosu

Sonja Jo, sketch for Urban Traces



Vp6axu tparosu

Pag Yp6aHu TparoBn GaBu ce TEMOM XepOjCTBa, 3a CBOje nonasuiiTe y3uma npehalumse
rnoumarbe XepojcTBa, HenocpenHo HaKoH pata. HakoH Tora nocmatpajyhu gobpe 1 nowe
CTpaHe AaHalukber ogHOCa Mpema XepojCcTBY, KOHKTPETHO Y CroMeHWYKom Hacnehy, pag
cnekynuwe o 6yayhoj cnmum, ogHocHo, npeacTaeu Tor nojma. Kako he 6yayhe reHepauuje
nepumnmpatv gorahaje M3 NPOLUNOCTU 3aBUCU UCKIbYYMBO Of HacC, Of Haller ofHOCa
npema, y OBOM CIy4yajy, cnomeHudkoj kyntypu. CBefoum cmo Tora Aa ce Beoma Op30
aHynupajy CTPpaxoTe KOje je YHOBEK YYMHMO HOBEKY U CAMUM TUM U3MOKEHU CMO PU3MKY Aa
ce Takeu pgorahaju NoHose.
Pap je cBoje nonasuwTe HaWAo Yy BMLLE3HAYjy XEPOjCTBa, TaKO CKMUA NpeacTaBiba
CKPMIbeHy CIMKY MPOLLMOCTH KOjy CacTaBrba fenak AaTor TPeHyTKa cumnupajyhu 3eneHun
eKpaH (green screen/chroma key) koju cnym 3a NPoMeHy No3aAMHe OAHOCHO YYUTaBatbe
XerbeHor ambujeHTa y aurutanHo] cnuuu. Papg Yp6aHu Tparosu y cBom douHanHoOm
06nuKy usrybuo je 60jy U dpopMy MOKYMNMo je camo onurbke rpafeBUHCKMX maTepujana,
oH noaceha Ha HeKy 6yayhy MCKOMUHY MM aHTPOMOLEHTPUYHU POCUI Ha LPHOM MIULLY
KOjM aHTMLMNUPA MY3EjCKY NMPAaKCy.
[paheBUMHCKM MaTepujanu LMIMa U ManTep, HE MOTY Aa MNPYXe BPEMEHCKY OApeaHuLy
6yayhu fa cy ce KOPUCTUAK Y MPOLLIIOCTM U Aa CE KOPUCTE M AaHAC, anu HUXOB NPUHLMM
W ByroTpajHOCT Tpeba Aa yKaXy Ha OTMOPHOCT M NMOCTOjaHOCT FbyACKOCTH Y CTakbMma paTta
U mmpa.

Comba Jo

Urban tfraces

The paper Urban Traces deals with the topic of heroism, taking as its starting point the
former comprehension of heroism, used immediately after the war. After that, observing
the good and bad sides of nowadays attitude towards heroism, specifically in the mon-
umental heritage, the paper speculates about the future representation, that is, the pre-
sentation of that idea. How future generations will understand the events from the past
depends exclusively on us, on our attitude towards, in this case, monumental culture. We
are witnessing that the horrors which man did to man are annulled very quickly, and thus
we are exposed fo the risk that such events might happen again.
The paper found its starting point in the polysemy of heroism, so the sketch represents a
patched image of the past composed by the glue of a given moment simulating a green
screen (green screen/chroma key) which serves to change the background, i.e. loading
the desired ambience in a digital image. The paper Urban Traces in its final form has lost
its colour and shape, it has picked up only chippings of building materials, it reminds of
some future excavation or anthropocentric fossil on black velvet that anticipates museum
practice.
Building materials, brick and mortar, cannot provide a time determinant since they were
used in the past and are still used today, but their principle and longevity should indicate
the resilience and permanence of humanity in states of war and peace.

Sonja Jo

Coma Jo, Ypbanu mpazosu, nucranaumja, uuriaa u Mairep, 2021.>
Sonja Jo, Urban Traces, installation, brick and mortar, 2021




Meana Murposuh Hiia

MBaHa Mutpoeuh Mua je poheHa 1984.
roguHe y BameBy. 3aBpwuna je cpeamry
yMeTHM4KY wkony ,borgax LLynyt"y HoBom
Cagy, 3aTMM AMNIOMMPAna NCUXOMOrujy Ha
HoBocagckom Dunozodockom dharynTery.
BaBu ce npumereHom  ymeTHoLuhy,
npe cBera XeKslatbem, BE30M, TKarbem M
WITPpUKarbem. Xeknarbe MBaHe Mutposuh
OAABHO MPEBA3MIIa3nM MUIbEE U CTOMHbAKe
Ha KOje MpPBO MOMMCIMMO Kaga ra
NMOMEHEMO, jep OBa KpeaTUBHa ayTopKa 3a
pag KOpUCTM HeCcBaKuZalurbe matepujane
Of TpaKe of BUAEO KaceTa MpeKo KoHoMua
M KuLE JO CTapumX, MOLENaHUX majuua.

3a Muy je pyyuHn pap m cTpacT, 3abaBa,
Ha4YMH Ja ce yLITeAu, anu NpeacTaB/iba M
joW jedaH of HauMHa 3@ MPOMMULLISbAHE
cebe 1 pyLuTBa OKO Hac. To je U HaumH aa
ce aHraxyje y CBOjoj NTOKaNnHOj 3ajeaHnLM,
Te Ja ce ca APYrMMa yrnosHa M MOBEXE.
3aTo je YecTO opraHu3oBanNa PagMoHULE
XeKnarwa W pydHor paga Xeknmuya y
OpywTeeHom ueHTpy, BonoHTepckom
ueHTpy BojsognHe wu  OmnagmHckom
ueHTpy LK 13.

Ivana Mitrovi¢ Ica was born in 1984 in Val-
jevo. She graduated from the Art Second-
ary School “Bogdan Suput” in Novi Sad,
and then graduated in Psychology at the
Faculty of Philosophy in Novi Sad.

She deals with the applied arts, primarily
crocheting, embroidery, weaving and knit-
ting. Ivana Mitrovi¢'s crocheting has long
surpassed the clothes and tablecloths we
first think of when mention it because this
creative author uses unusual materials for
her work — from videotape tape over rope
and wire to old, torn T-shirts.

For Ica, handiwork is a passion, fun, it is a
way to save money, but it is also another
way to think about ourselves and the soci-
ety around us. It is also a way to engage in
the local community, and fo get to know
and connect with others. That is why she
often organized crochet and handicraft
workshops called Crochet in the Commu-
nity Centre, the Volunteer Centre of Vojvo-
dina and the Youth Centre CK 13.

Wsana Murposuh, Pexonempyryuja, necTananmja, yRuKaTHu Be3 n 6eToH, 2021,
Ivana Mitrovi¢, Reconstruction, installation, unique embroidery and concrete, 2021



Ivana 1trovic, detail o € wor! econstruction

Wpana Murposuh, neram pana Pexoncmpyryuja
Mitrovi¢, detail of the work Reconstructi




I'opnana bacra

l[oppaHa bacta je ayTopka YHMKaTHWUX
Be3oBa npema uptexkmma Cawe Pakesuha
anvjac AnekcaHgpa 3orpadpa. HbeHu
BE30BW HaCTajy AyroTpajHUM U NaXSbUBUM
pPagjoM, KOjM 3axTeBa BuWLLUEHeZEerbHY,
NMoHeKaA v BuLlemeceyHy noceeheHoCT.
Pykom wu3spaheH Be3 je Beoma crop
M MYKOTPMaH HauuH Ja uptex Oyge
OXMB/bEH HAa TKaHMHW — MN&K, KPajrbu
pe3ynTar je yBek 3aHumbuB, Beh u 360r
TOra LUTO NOCEeayje u TaKTUITHY AUMEH3H]Y,
uctude 3orpad.

Papoeu [oppaHe bBacte cy Ounu
3aCTYM/beHM HA MHOTUM MPELACTaBIbatbMMA
3orpadhoBor paga, LUMPOM 3eMIbe M CBETA.

Oj\ - HeKa W ca

Gordana Basta is the author of the unique
embroideries according fo the drawings of
Sasa Rakezi¢, alias Aleksandar Zograf. Her
embroideries are created by enduring and
careful work, which requires several weeks,
sometimes several months of dedication.

Handmade embroidery is very slow and
meticulous way fo bring the drawing fo
life on the fabric — however, the final re-
sult is always interesting, because it also
has a factile dimension, Zograf points out.
Gordana Basta's works have been repre-
sented at many presentations of Zograf's
work, all over the country and the world.

T'opnana bacra, neras Besa Jenurouya >
Gordana Basta, detail from the embroidery Lepinjica

Xepoju - Hexkaa v cafl



T'opnana bacra, Jlebaprur, yauxarau Bes, 2
Gordana Basta, Lebarnik, unique embroidery, 2




Astexcangap 3orpad

Cawa Pakesuh, anvjac Anekcangap 3orpad, je poheH 1963. roguHe y NaHuesy. JegaH je
op mehyHapogHo HajnpusHaTHjux cTpmn aytopa u3 Cpbuje. Y jyrocnioBeHCKo] nepuoamum
cTpunoBe objaBrbyje og 1986. rogmHe.

3orpachoBa Gubnuorpadpmja 6poju Ha AeceTMHe U [eceTUHe HAaclloBa, a Y4eCTBOBAaO
je Ha MHorum mehyHapopHuMm CTpun dbecTuBanMma, KoHepeHuMjama M usnoxbama
— ogf Uranuje, npexko Benuke Bputanuje po Amepuke. Takohe, 3orpachoBu pagosu cy
ce MojaBMMM Yy 4acOMUCHMMA LUMPOM CBETA, anu je HajOyroBeYHuja HeroBa capafha ca
Georpafckum HeferbsHMKOM Bpeme, 3a Koju obGjaBrbyje Mo fBe CTpaHuUe CTpuna no4ves
op 2003.

Y nOKYyMeHTapHO-MrpaHo-aHumupaHom dounmy bhopha Mapkoeuha, lMocregrba asaHTypa
Kaktyc Bare (2018), Cawa Pakesuh anujac AnekcaHpap 3orpadh ce nojasrbyje y ynosu
rmaBHOr HapaTopa M UcTpaxusadva. Takohe je jemaH of caroBopHuka peamTerske Comse
Fekuh y uenoseueprbem gokymeHTtapHom counmy CrienreoHayT (2019).

JobutHuk je GpojHunx Harpaga, mehy kojuma cy u CneymjanHo npmsHare 3a JOrnpPUHOC
cprickom cTpury 6Georpagckor CanoHa cTpuna vnu Harpaga 3a mMogepHU YMETHWMYKM
ceHsnbunutet Togop MaHojnosuh.

Sasa Rakezi¢, alias Aleksandar Zograf, was born in 1963 in Pancevo. He is one of the most
internationally recognized comic book authors from Serbia. He has been publishing com-
ics in Yugoslav periodicals since 1986.

Zograf's bibliography includes dozens and dozens of titles, and he has participated in
many international comic festivals, conferences and exhibitions — from ltaly, through
Great Britain to America. Also, Zograf's works have appeared in the magazines around
the world, but his longest-lasting collaboration is with the Belgrade weekly Vreme, for
which he has been publishing two pages of comics since 2003.

In BDorde Markovi¢'s documentary-feature-animated film The Last Adventure of Cactus
Boy (2018), Sasa Rakezi¢ alias Aleksandar Zograf appears in the role of the main narrator
and researcher. He is also one of the interlocutors of the director Sonja Beki¢ in the all-
night documentary film Speleonaut (2019).

He is the winner of numerous awards, including the Special Recognition for his Contribu-
tion fo Serbian Comics at the Belgrade Comics Salon and the Award for Modern Artistic
Sensitivity “Todor Manojlovic".

Anexcangap 3orpad, neran crpuna Hlemwa Ppywrom zopos
Aleksandar Zograf, detail of the comic Walk through Fruska Gora
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Anexcangap 3orpad, Hlemroa Dpywron zopom, crpun, gurnranau uprex, 2021.
Aleksandar Zograf, Walk through Fruska Gora, comic, digital drawing, 2021




Ornyrn MapxosmHOoBIh

®unun MapkoeuHosuh je poheH je 1976.
y CombGopy, a og 1987. roguHe kuBu Yy
Hoesom Capy. vnnomupao je pexujy Ha
HOBOCAACKO] AKaAeMMjuU YMETHOCTH.
Paguo je kao peanTerns Ha TBHC, ogHocHo
PTB, kao u y Buaeo-npogykuuju Paguja
021, a 640 je U KoayTOp 1 BOAUTENDL PaAMO
emucuje Jlebacep Ha bear bokc Pagujy.
logyHe 2001. ca konerama peocHMBa
KuHo-kny6 Hosu Cag, yapyxere uuju je
npeacenHuk 6uo og 2005. go 2013. roamHe,
a ca Kojum u pgaHac capahyje.

JepaH je op ocHuBaYa M MNOBPEMEHMU
cenektop MehyHapogHor  dhecTuBana
KpaTkor domnma Ounmckm cppoHT. Og 2005.
rogMHe je capafgHuk MynTumeaujanHor
ueHTpa Jleg apt n3 Hoeor Caga.

Op 2011. roguHe BRacHWK je U pPagHuK
y NPOU3BOAHMU ayauo-BU3yenHUxX
npoussoga MagpuH Hosu Cag, y 4ujoj
je  npoaykuuju  ypahleHO  HEKOMWKO
NMO3OPULLHUX MPELCTaBa, Kao M KPaTKUX
UrPaHUX U AOKYMEHTaPHMX OUTMOBA KOjU
Cy NpWKasaHu Ha OpPOojHUM dhecTMBaNMMa
Y 3eMIbU U MHOCTPAHCTBY.

Filip Markovinovi¢ was born in 1976 in
Sombor, and has been living in Novi Sad
since 1987. He graduated in directing at
the Novi Sad Academy of Arts.

He worked as a director on TVNS, i.e. RTY,
as well as in the video production of Radio
021, and he was also a co-author and host
of the radio show Debaser on Beat Box
Radio.

In 2001, he and his colleagues re-founded
the Novi Sad Cinema Club, an association
whose president he was from 2005 to 2013,
and with which he still cooperates today.
He is one of the founders and occasion-
al selector of the International Short Film
Festival Film Front. Since 2005, he has
been an associate of the Multimedia Cen-
tre “Led Art" from Novi Sad.

Since 2011, he has been the owner and the
worker in the Production of Audio-Visual
Products “Muffin Novi Sad", in the produc-
tion of which several theatre plays have
been made, as well as short feature and
documentary films that have been shown
at numerous festivals in the country and
abroad.

Ounun Mapkosunosuh, HObOT, bepaun 1945, nururanan xonax, 2021.>

Filip Markovinovi¢, NOBOT, Berlin, 1945, digital collage, 2021

Oumun Mapxosunosnh, kamap us sunea Xepoju nexad u cad, 2021.>
Filip Markovinovié, shot from the video Heroes Then and Now, 2021






Bojun lVBxos

BojuH MBroB je pohen y Hosom Capgy
1983. roguHe. Junnomupao je Ha Opceky
HOBWX JIMKOBHUX MeAMja Ha HOBOCALCKO]
AKagemuju ymeTHoCcTU. TpeHyTHO je Ha
MacTep cTyauvjama BajapcTBa M 6GaBu ce
M3PaJOM CKYNMTOPASIHUX MHCTanauuja og
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of Arts. He is currently studying for a mas-
ter's degree in sculpture and is working on
terracotta sculptural installations.

Over the years, Ivkov has made a large
number of documentaries that have peo-
ple on the social margins as their topic.
The spectrum of interests of this artist is
wide, and the actors of his documentaries
were hippies, homeless people and refu-
gees. In 2018, he received the European
Award for Documentary Film.

Ivkov also deals with portrait photography.
When asked where and how he finds mo-
tives, he answers: I look at people through
the eye of the lens and the present mo-
ment through the prism of an urban char-
acter who grew up in different blocks of
Novi Sad.

He has had several solo exhibitions.

;epaKOTe. U . Vojin Ivkov was born in Novi Sad in 1983. >
6?02?M ;?)T(I;ZZHTGB;::XJe ;ZT:\ZOB:%KZ?: He graduated from the Department of PUZNAJES NEKUG
3 Temy umaly reyme Ha ApyLITEEHO| New Art Media at the Novi Sad Academy KU T(] JESTE’ JA\” SE|

maprunn. CneKktap MWHTpecoBarba OBOr
YMETHUKA je LUMPOK, a aKTepW HEroBMX
JOKyMeHTapaua cy O6unm 1 xunuum
M GeckyhHuum u wusbernmue. logmHe
2018. pobwuo je Esporicky Harpagy 3a
JOKYMEHTAaPHMN COUIIM.

MBkoB ce 6GaBM M MOPTPETHOM
choTtorpadpmjom. Ha nuTare roe U Kako
npoHanasu MmoTuee, ogroeapa: Jbyge
rocmaTpam Kpo3 OKO oOjeKTmuBa, a
CaAaLHOCT KPO3 Mpusmy ypBaHor nmka
OAPACIIOr y HOBOCSACKUM KBaPTOBMMA.
Mmao je HEKONMMKO CaMOCTaNTHMUX U3MOXKOM.

HEROJ@GMAILCON

AKOSIHEROJ@GMAIL.COM
AKOSIHER0) @G
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Bojun Wskos, Y nompasu sa xepojes 9, pororpaduja, 2021.>
Vojin Ivkov, Searching for a Hero 9, photograph, 2021

Bojun Wekos, Y nompasu sa xepojes 5, pororpaduja, 2021.>>
Vojin Ivkov, Searching for a Hero 5, photograph, 2021
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I'ojxo Jlytrna

lojko OytnHa je poheH y Cmepepesy
1987. rognHe. Junnomupao je Ha Opceky
HOBUX JIMKOBHMX Mefuja Ha Akajgemuju
YmeTHocTn Y HoBom Cagy.

Manaraukom aktuBHowhy GaBu ce of
2010. roguHe. Op 2015. yyecTByje y cBUm
npojektuma Lok 3agpyre.

PeanusoBao Buwe camocTamHuMx U
KONEKTUBHMUX M3NOXOM M npojekata ,Dis-
located Materials”, PemonT, beorpag,
2014; ,Hukap Po6om’, Lok 3agpyra, 2014;
YMETHOCT y flo6a TeXHUUKe pemeauaumje”,
Mosera, 2015; ,Hukagpa 3aBpLueHn ypTex”,
y okeupy Lok 3agpyre, Bameso, 2015;
Jdpywteenn [Oucko [Ouckypc Xephuja“,
Lok 3agpyra, 2016; ,CnanuTe npownoct
3a 6orby 6yayhHoct”, Ceunapa, Hoeu Cag,
2020.

Gojko Dutina was born in Smederevo in
1987. He graduated from the Department
of New Art Media at the Novi Sad Acad-
emy of Arts.

He has been exhibiting since 2010. Since
2015, he has been participating in all
Shock Cooperative projects.

Realized several solo and group exhibi-
tions and projects Dislocated Materials,
Remont, Belgrade, 2014; Never a Slave,
Shock Cooperative, 2014; Art in the Age of
Technical Remediation, Pozega, 2015; Nev-
er Finished Drawing, within the Shock Co-
operative, Valjevo, 2015; Social Disco Dis-
course Hernia, Shock Cooperative, 2016;
Burn the Past for a Better Future, Svilara,
Novi Sad, 2020

Tojxo Jlyruna, Beaura mypnuja sa Gexcmso us Cpemcxe Mumposuye, objexar, npso u merai, 2021.>

Gojko Dutina, Big File, Escape fiom Sremska Mitrovica, object, wood and metal, 2021

T'ojxo yruna, bopa bapyx puman 2, curomramma Ha namupy, 2021.>
Gojko Dutina, Bora Baruh rhythm 2, screen printing on paper, 2021






Jlapuca Auxos

Jlapuca Aukos je poheHa y MNaHuey 1971.
roguHe. [Ounnomupana Ha Dakyntety
npumerbeHMX ymeTHocTu Yy bBeorpagy,
Ha ofceKy 3a KepamumKky 1998. roguHe, a
maructpupana 2004. roguHe.

HdobutHuua je aBaHaecT Harpaga, mehy
Kojuma ce nocebHo wucTuye Benuka
Harpaga TpujeHana KepamuKe, OfpaHoOr
y My3ejy npumerseHe  yMeTHOCTM
y bBeorpagy 2009. roguHe. YnaH je
yYNynyacC-a og 2001. rogune.

Mopen kepamurke, GaBu ce U CIIMKAPCTBOM
M ayTOPCKUM CTPUMOM.

Mpupeamna Npeko ABaAECET CAMOCTANHUX
M3NOXOKM M y4yecTBOBana Ha BuLe
oA cepameceT MUPUPAHUX  TPYMHUX
U3NOXOM, Y 3eMIbU U MHOCTPAHCTBY.

Larisa Ackov was born in Pancevo in 1971.
She graduated from the Faculty of Applied
Arts in Belgrade, Department of Ceramics
in 1998, and received her master's degree
in 2004.

She is the winner of twelve awards, among
which the Grand Prize of the Triennial of
Ceramics, held at the Museum of Applied
Arts in Belgrade in 2009, stands out. She
has been a member of AADAS (The Ap-
plied Artists and Designers Association of
Serbia) since 2001.

In addition to ceramics, she is also en-
gaged in painting and comics.

She has organized over twenty solo ex-
hibitions and participated in more than
seventy judged group exhibitions, in the
country and abroad

Jlapuca Auxos, Ilpunpema, nosop!, xepamuraky naHeu, nopueyas u earoda, 2021.>
Larisa Ackov, Ready, Steady, Go!, ceramic panels, porcelain and engoba, 2021
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